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Pollack concert hall 
Salle de concert Pollack 


SS fF spel: aml FE 
PREVIEW - CONCERTS 82/83 én ———— APERCU DE LA FO ook 


FEBRUARY JANUARY RIL 
*| ENSEMBLE DE TROMBONES DE QUEBE 7__KATHLEEN TUCKER, piano ___ CONTEMPORARY MUSIC ENSEMBLES 


Sehubert, Brahms, Seriabin, 


2 at 1:00 pm CUNCERT BAND i WOMEN'S CHORALE 


dir.Robert Gibson \\nn J4 TRUMPET AND HORN CONCERT ~~ direction: Kathleen Anderson 


3 CBC,McGill series: : a McGILL JAZZ WORKSHOP BANDS I-I1 
THEODORE BASKIN, oboe 17__ NEW MUSIC FESTIVAL direction: Gerald D rs 
T8_ direction: Donald Steven, John Rea, direction: Gerald Danovitch 
Anur  CUAMOID satie re 19 Al cides Lanza McGIlL! OPFRA STUDIO 


*21 OLGA GROSS, piano 


student of Dorothy Morton 


24 _ EDWARD RUSAC guitar & lute 


26 _McGILL JAZZ WORKSHOP BANDS I-I1-III 


direction: Gerald Danovitch — 
Peter Freeman 


28 CONCERT CHOIR 


~~ direction: Christopher Reynolds 
WIND ENSEMBLE 


direction: Robert Gibson 


30 McGILL_OPERA STUDIO 
dir. Edith Della Pergola 


Excerpts from operas 


31_ CHAMBER MUSIC 
Janet Schmalfeldt, piano 
Beverley McGuire, mezzo-soprano 
Thomas Williams, violin 
Steven Kondaks, viola 
cellist TBA 


PREVIEW - CONCERTS 82/83 


Mibec aco OF LA cam eof 


FEBRUARY 
*] ENSEMBLE DE TROMBONES DE QUEBEC 


CUNCERT BAND 


2 at 1:00 pm_ 
Pl dir.Robert Gibson 


CBC,'McGill_ series: 


es it THEODORE BASKIN, oboe 
BAROQUE CHAMBER MUSIC 
Claire Gieond” baroque flute 
Hank Knox, harpsichord 
Louis ee viola da gamba 


Te <tr 
eclair 


ZB, Da 


rti 


_ ARMAS MAISTE JAZZ QUARTET 


CBC/McGill series: 


~ MeGILL PERCUSSION ENSEMBLE 


direction: Pierre Béluse 


lemare, Tittle, 


Horwood, Boudreau 


McGILL SYMPHONY ORCHESTRA 


Richard Hoenich, conductor 
soloist TBA 


< KNOX, harpsichord 


CHAMBER SINGERS 


direction: Fred Stoltzfus 


NORAIR ARTINIAN, piano 


ManLNOV 


BARBARA LEWIS, soprano 


Student of Margaret Kalil 


WIND SYMPHONY 
direction: Robert Gibson 


CBC/McGill 


JOHN “GREW, harpsichord 


series: 


25 __LUBA & IRENEUS ZUK, piano duo 


director: Edith Della Pergela 
McGILL ORCHESTRA & CHORUS, 
Richard Hoenich, conductor 


MARCH cont. 


15 at 5:00 pm STUDENT SOLOISTS & 
CHAMBER ENSEMBLES 


15 McGILL TROMBONE & TUBA STUDIO 
direction: led Griffith 


16 SAXOPHONE ENSEMBLES 


~ direction: Gerald Danovitch 


17 CBC/McGill 


series: 
PAUL STEWART, piano 


18 CHAMBER MUSIC 
John Zirbel, French horn 
Margaret Morse, oboe 


Eugene Plawutsky, piano 


Saens, 


zogenbere, 


Bujanoveky, W 
Hindemith 


21 _ RECITAL of the 


SONG INTERPRETATION CLASS 


dir.Jan Simons & Tom Plaunt 


22 EARLY MUSIC ENSEMBLES 


direction: 


Claire Guimond 


22 at 5:00 pm STUDENT SOLOISTS & 


CHAMBER ENSEMBLES _ 


23 WIND ENSEMBLE, 


_dir.R.Gibson 


24 for RAMEAU SYMPOSIUM: 


~~ JUDITH NELSON, soprano 


McGILL COLLEGIUM MUSICUM, 


direction: Hank Knox & Mary Cyr 


25 _ GARY ANTONIO, guitar 


student of Alvaro Pierri 


28 CONCERT 


BAND & SOLOISTS 
~ direction: Robert Gibson 


29 at 5:00 


pm STUDENT SOLOISTS | & 
CHAMBER ENSEMBLES — 
29 GUITAR ENSEMBLES of 
Edward Rusnac, Stephen Fentok, 
Antonin Bartos 


in collaboration with 

Goethe Institut: 

REINHARD GOEBEL, baroque violin 
ROBERT HILL, harpsichord 

sonatas by FE h 
_McGILL CHOIRS & 

SYMPHONY ORCHESTRA 

direction: Fred Stoltzfus 


Hoyt ' 14 vies Ny, ; 
Branm werman Requrem 


in lder, 


APRIL 


5 _ 


CONTEMPORARY MUSIC ENSEMBLES 


6 


WOMEN'S CHORALE 


2 


direction: Kathleen Anderson 


McGILL JAZZ WORKSHOP BANDS I-II 


10 


MAY & 


~ PERFORMANCE PRACTICE 


—DVORA MARC 


direction: Gerald Danovitch 


McGILL OPERA STUDIO 
direction: Edith Della Pergola 


Exce rpts fr m operas 
CONCERT of the 

JAZZ IMPROV TSATION CLASSES 
direction: Armas Maiste 


CONCERT of the 20th 


CENTURY 
CLASS 


direction: Bengt Hambraeus 


CBC/McGill series: 


DAVID RUSSELL, guitar 


CHAMBER MUSIC 


~ Timothy Hutchins, flute 


Theodore Baskin, oboe 
Janet Creaser, piano 


necké, Prok 


MUSIC FOR 3 PIANOS IN SIXTHS OF TONE 


~Pierrette LePage, Paul Helmer, 


Louis-Philippe Pelletier 
conductor: Bruce Mather 


Matho 
Mather 
Mather, 


CBC/McGill_ series: 
USE;-recorder 


~viola da gamba 


MA 


MARY CYR, 


CBC/McGill sores. 
RIVK KA GALANI- ERDES S25 viola 


JUNE 


Graduation and Graduate recitals TBA 


Detailed monthly 
lists will be dét 
available at the 
box office and at 
all 


Concerts 
at 8:00 pm unless, 
unless 
noted. 
free, 


Une liste plus 
aillée sera 
disponible mensu- 
ellement au guiche 


concerts. et 4d chaque concer 


Tous les concerts 
ont lieu 4 20h00, 
sauf avis contrair 
Entrée libre, sauf 
avis contraire. 


take place 


otherwise 
iss sing is 
unless price 


marked. 


Information wee 


sur semaine 
9ain-5pm Oh-17h 
392-4755 / 392-8224 


kdays 
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Friday 14 January 1983 - 8 pm 


graduation recital 


OLGA a: Rs 525, pianist 


HOVEAVEA REDO HOAIEA HEAIOA HELI HANA HANA HAIN HILDE HDHD HOD I 


PARA RAHA REA HEA ONEIDA HOA FOAL HEA HOARE HEADED IAI HOI HOHE DOIOL OIE HOLE 


Thts recttal te presented upon successful comp Letton 
of the requtrements for the degree of Bachelor of Music % 
Performance. Olga Gross was a student of Dorothy Morton. 


, 02 récttal est présenté une fots que les conditions 
d'obtention du diplame de bachelter en muatque (inter-pré 


tatton) ont été rempltes. Olga Gross a étudté avec Dorthy 
Morton. 


" ws) 
PRELUDE in C Minor, 0p.23, No.7 
: ie in D Major, Op.23, No.4 


bruves SYMPHONIQUES, Op.13 


- intermission - 


i sea 
Noctuelles 
Oiseaux Tristes 
Une Barque sur 1'Océan 
Alborada del Gracioso 
La Vallée des Cloches 


base ho... -Ops28 


Serge Rachmaninof 
1873 - 1943 


Robert Schumann 
1810 - 1856 


Maurice Ravel 
1875 - 1937 


Serge Prokofief 
1891 - 1953 


2nd CONTEMPORARY MUSIC FESTIVAL 


1983 wa SYOUNG Strings... 3” 


'...autour des cordes..." 
I1€ FESTIVAL DE 
ments. thistncor tt oteh cece de eke te ie. BOE EP ORATHE 


ies of concerts highlighting 1983 


Turetaky sera 
donnera une 
on des inatrumentiates et 
edt aprés-midt. 


woolétons seront jouées au cours du Fe 
Des 23 compositions présentées, 16 
tions Pee taee ae: Comme l'année derniére, nous 


3avons regu le soutten du Consetl des Arts du Canada 
r 


pour la commande d'oeuvres nouvelles. Nous avone done 
pu commander des partitions ortginales aux compostteurs 
ents 7 Lex 


et 


alcides lanza - john rea - donald steven 


previous festival: 


festival de musique contemporaine 1982 
contemporary music festival ''...around keyboards... 


ERs BeBe 
page 
lundi_17 Monday 
I Pollack Concert Hall, 8 pm - 20h 
McGILL SYMPHONY ORCHESTRA & SOLOESTS .2. ae Se 
ORCHESTRE SYMPHONIQUE de McGILL & SOLISTES = 
mardi 18 Tuesday 
I] Reettal Hall (C-2 09), “a TN =—altR 
ELECTRONIC MUSIC ‘STUDIO CONGE RF sone: sahee oe 
CONCERT du STUDIO de MUSIQUE ELECTRONIQUE. aan 
IT] Pollack Coneert Hall, 20h 
BERTRAM TURETZKY, CONTRABASS ee ee aor SIE 
CONTREBASSE AAAAAAA 
mercredi_ 19 Wednesday 
IV Reettal Hall (C-209), 5 pm = i7h 
MASTER CUASS + BERTRAM TORETZEP tewecer i. . 6 de 
V t Hall - 20h 
CONTEMPORARY MUSIC. "ENSEMBLE A-SObOISTS=.-. . ae: 


ATELIER de MUSIQUE CONTEMPORAINE & SOLISTES 444% 


PROGRAMME CODE 
to /aux premiéres: 


A Canadian / canadienne 

™® Montreal / montréalaise 
Festival commission through the Canada Council 

* Commandée avec l'aide financiére du Conseil des Arts 
du.fanada (world premiere/premiére mondiale) 


Ly 


f = : Lo = 


lundi 17 Monday 
Pollack Hall, 8pm 


McGILL SYMPHONY ORCHESTRA 


& 
SOLOISTS 

PARMI TANT D'AUTRES’ (1980) Marc Beaulieu 
FOR CELLO & TAPE / violoncelle solo et bande sonore 

cello Marto Giroux 
NUNC (1971) Goffredo Petrassi 

guitar Alvaro Pierri 
PARABOLA (1973) Leo Brouwer 


guitar Alvaro Piérri 


VARIATIONS FOR VIOLA & 4 DRUI 4S (1957) = Michael Colgrass 


viola Steven Kon composer/conductor 
percussion 
MOTIONLESS MOVE (1980) José Evangelista 
MeGtll Symphony Orchestra composer/conductor 
QO MAGNUM MYSTERIUM : IN MEMORIAM Alexina Louie 
GLENN GOULD (1982) eonduetor 
MeGill String Symphony Antoine Padtlla 
VIOLIN I: J - MeDona ld, .Dugas, B.Roll Land, MF Geof- 
froy, J.T-Botsvert, S./ h, Choutnard » Langille, 
Gash, Caleafuoco VIOL D. Yakym myshyn, Sas PEE 2 C. Saurtol, 
N.Forgue, M.Beltveau, K.Chen, P.Boucard, W.Raschkowan, Allen, 


Djerkte, Penny, McArthur VIOLA: B.Bacon, S.Renaud, S.Pomer, M. 
Simon, J.Grimard, V.Potvin CELLO: R.Bardston, F. Malo, J.Armour 
J.Green, M.Joachtm, M. M. Duschenes, S.Laberge, H. Renaud, 
Grinhauz BASS: B.Dese D. Langstroth, P.Mason, Chabot, P. 

Donovan FLUTE: M. Cal ler, P. St-Laurent OBOE: N. Forget, J.Wyber 
CLARINET: Z.Zakartan, ® Cote ‘BASSOON: A. Bédard, L. Brown HORN: 

J.MacLaughlan, A.Adans TRUMPET: C.St-Patterson, R. McNally TROM- 
BONE: S.Jacob, V.Lee GUITAR: J.Mauldin HARPSICHORD: R. Cratg 
PIANO: J.Gilbert HARP: L.Brais PERCUSSION: P. Dubé R. Slapcoff 


MARC BEAULIEU MARC BEAULIEU 5. 
est né a Edmundston au Nouveau-Brunswick en 1958. 11] was born in Edmundston, New Brunswick in 1958. 
prend ses premiéres lecgons de piano 4 |'dge de 8 ans He started piano lessons at eight and studied 
et poursuit ces cours jusqu'en 1976 quand i] s'inscrit with various teachers until 1976 when he came 

4 l'université McGill. Tout en oeuvrant vers |'obten- to Montreal to enroll at McGill University. 
tion d'un baccalauréat en composition, il prépare une While studying towards his Bachelor's degree in 
carriére paralé|le dans le domaine de la musique ''po- composition, he keep active in ''popular'! music. 
pulaire''. En 1980 il obtent son dipldme avec ''honours'' In 1980, he graduated with honours in Compos- 
en composition. |] travaille 4 la pige comme chef ition and left McGill to work as a free-lance 
d'orchestre et arrangeur. || fait plusieurs tournées musician. After many concert tours and record- 


et enregistrements avec différents artistes et obtient ings with different artists he was hired a 

le poste de chef d'orchestre dans les studios de télé- musical director for CBC television in Moncton, 
vision de Radio-Canada A Moncton. En 1983, il prépare In 1983, his projects include: incidental musi 

la musique d'une série d'interludes pour Radio-Canada, for a series of TV interludes for the CBC, two 


deux tournées de jazz contemporain, une au Nouveau- tours with a contemporary jazz ensemble in N.B. 
Brunswick et ]'autre en France, participera a la pro- and in France, work in Calixte Duguay's musical 
duction musicale ''La Lambique'' de Calixte Duguay et re- theater ''La Lambique'' and, in the fall, studies 
prendra ses études en vue d'une maitrise en composition. towards a Masters degree in composition. 
PARMI TANT D'AUTRES armt tant d'autres ptéces, PARMI TANT D'AUTRES 

AYN mt d'autres mustques, yrnaz tant d'autres Ldées , (Among so many others) Through modern ulti- 
wet ULSLONS. . «UT neelles. En explorant les techniques track recording techniques, the cx eek 
d'enregistrement multi-pistes modernes, le compositeur to blend and coordinate the impressive vari 
a tenté d'agencer et d'unir dans une texture polypho- of colours and sonorities created b ve instru- 
nique, la gamme variée de sonorités et de couleurs pro-ment, one performer...among so many others. 
venant d'un seul instrument, d'un seul musicien..parmi The cellist MARIO GIROUX appears on stage toda 
ant d'autres. Le violoncelliste MARIO GIROUX vient to complete the work he helped b y te i i 
compléter sur scéne ]'oeuvre qu'il a vu naftre au stu- the McGill recording studio in D ] 
diodtenregistrement de 1'Université McGill en décembre The premiére performance was given in Monct 
979. l'oeuvre fut créée 1981. in February 1981. 
POD 2 FPL 2 Z PDOQODODPPPPIL —2PPDPPPLPS 
GOFFREDO PETRASS| GOFFREDO PETRASS|I 
est né a Zagarola, en Italie, en 1904. I] a étudié was born in Zagarola, Italy in 1904. He stud 
"harmonie avec Vincenzo di Donati et la composition harmony with Vincenzo di Donati and composi 
au Conservatorio di Santa Cecilia, a Rome. De 1959 4 at the Conservatorio di Santa Ceci 

974, i] a enseigné la composition aux étudiants avan- later becoming a professor of coms 
cés a |'Accademia di Santa Cecilia. I] a été un profes: himself. From 1959 until 1974 he taught the ad- 
seur éminent, autant en Italie qu'a |'étranger. On vanced composition course at the Accademia d 
compte parmi ses éléves Peter Maxwell Davies et Cornel: Santa Cecilia. Petrassi has been prominent = 
ius Cardew. Citons au nombre de ses oeuvres majeures teacher, both in Italy and abroad; his il 


un Magn 


it (1939-40), Coro di Mortit (1940-1), la included Peter Maxwell Davies and Cornelius 
cantate Noche oscura(1950-1) et 8 concertos pour Cardew. Among his works are Magnificat (1939-40) 
orchestre. Coro Mortt (1940-1) a cantata 


. 
Dans NUNC, les quelques résidus diatoniques -raris- (1950-1) and 8 concertos for orchestra. 


] ap > 1/7) 


simes aujourd'hui et constamment recouverts d'un voile In Nune those few diatonic remains - by now 
onirique - appartiennent aux choses étranges de l'in- extremely rare and constantly pervaded with a 
conscient: comme |'allusion a4 une ''courante'' fugitive veil of irony - belong to the strangeness of 

et les adagios répétés que les coups sur la table the unconscious, like the hint of a fleeting 
d'harmonie (dimension "ajoutée'') réduisent aux unicités ''corrente'' or the repeated adagios which stro 
synthétiques de gestes sonores. Partout, on retrouve kes of the soundboard (an ''ajoutée'! dimension) 
un intimisme, expressif mais craintif, un fétichisme reduce to the synthetic singleness of mere son- 
pour l'objet effleuré et jamais terminé. oric gestures. And everywhere, intimism, expres- 


sive but fearful, and fetishism for the object 
itself barely touched on but never concluded. 


PQDOPDPDPDPPPPDPPOE POOP OPPO POPE PRRP PP PPPPPPE 


LEO BROUWER 

Le célébre guitariste et compositeur cubain est né alg 
Havane en 1939. Il a étudié la composition avec Persi 
chetti et Stefan Wolpe a la Juilliard School of Music 


en 1959-60. En 1969, il est devenu directeur du dépar- 
tement de musique expé 


LEO BROUWER 

The well known Cuban guitarist and composer Leo 
- Brouwer was born in Havana in 1939. He studied 
composition with Persichetti and Stefan Wolpe at 
the Juilliard School during 1959-60. In 1969 he 
: bi ; de I'Instituto de Arte became director of the experimental music dept 
Industria Cinematograficos. Son évolution musicale a of the Instituto de Arte Industria Cinematograf- 
été influencée par ses font&cts avec une variété de icos. His musical development has been inf luenc- 


imentale 


éce, 
en 
rondo. 


Le tempo trés rapide ralentit au milieu de la pi 
annongant le Yambti d'allure trés improvisée qui, 
dépit de sa nouveauté, rappelle la structure du 
L'épilogue rappelle certains éléments, formulés sui- 
vant une tension progressive tout en conduisant 4 une 
section marquée "misterioso e tranquillo", les ré- 
sonances et les points d'orgue deviennent de plus en 
plus longs. 

POPE OOPREEOPOOPPEEOERE 
MICHAEL COLGRASS 
est né 4 Chicago en 


ou 


1932. Il a étudié 4 |]'Université 


de |'I!llinois et 4 New York ot il] a aussi travaillé 
comme percussionniste. Ses principaux professeurs ont 
été Milhaud, Riegger et Ben Weber. Colgrass a regu de 


nombreux prix et commandes, dont le Prix Pulitzer 
1978 pour Déja Vu, un concerto pour 4 percussion- 
nistes et orchestre. 

Trés expressive, presque romantique dans 
tes et dans la forme, la SONATA FOR VIOLA 
DRUMS rassemble, de fagon trés convaincante 
plan musical, cette formation instrumentale inhabitu- 
elle. En outre, |'oeuvre est imprégnée d'un caractére 
quasi folklorique rappelant Bart6k par moments. 


les 
FOUR 
sur le 


ges- 


& 


POOCPQOOPAPOQPPDPPDPPDPDPDPDROPPOPPX 
JOSE EVANGELISTA 


est né a Valence en 1943. I] fait des études de phy- 
sique et des travaux en informatique, puis il s'in- 
stalle a Montréal en 1970 et se consacre dés lors a 


la musique. A part ses activités de compositeur, i] 
est membre fondateur des groupes ''Les Evénements du 


Neuf'' et ''Traditions musicales du monde''. |] en- 
seigne a la Faculté de musique de |'Université de 
Montréal. 


MOTIONLESS MOVE est basée sur une longue mélodie 
a pulsation constante dont Ja fin s'enchatne avec 
début. Cette mélodie module entre différents 
ments de hauteurs et elle engendre aussi 


lignes de la texture. 


le 
groupe- 
les autres 
L' instrumentation comporte 


également des éléments cycliques, notamment des ac- 
cords tenus, des arpéges et des motifs répétés. L' 
oeuvre emploie des techniques de composition du game- 
lan javanais mais il n'y a aucune citation dans le 
matériau mélodique. Le titre évoque le paradoxe d'un 
processus mécanique qui évolue sans changement. L' 
oeuvre est une commande du groupe ‘l'Itinéraire' (Paris) 
avec l'aide du Conseil des Arts du Canada. Elle fut 
écrite pour un ensemble de 14 musiciens en 1980, et 


nsuite orchestrée en 1982. 


' 
(Brouwer) (Brouwer) ; 
compositeurs de renom international, notamment Cage, ed by his contacts with variety of composers 
Nono, Cardew et Xenakis. Une grande partie de la musi-on the international scene including C Cage, No 
que qu'il a composée a la fin des années 1950 et au Cardew and Xenakis. Much of his music during 
début des années 1960 soutenait la cause de la révolu-late 1950's and early 60's espoused the cause 
tion cubaine. Son oeuvre & [ (1963) fut la the Cuban Revolution. His L (1963) » was! 
premiére oeuvre aléatoire cubaine. the first piece of indeterminate music in Cuba. 
PARABOLA a été composée en 1973. L'oeuvre est divisée PARABOLA is divided in several Meee 
en plusieurs sections, portant les sous-titres: Prologo; Prologo, Introduccion a la Danza, la Danz 
Introduccion a la Danza; Alla Danza; Interludio; Yambd; Interludio, Yambu, Alla Danza and Hr ogo. 
Alla Danza; et Epilogo. Le compositeur fait souvent Aleatoric writing is used frequently with 
usage de l'aléatoire, ainsi que de groupes d'ornements fast grace note groups interpolated with 
rapides parsemés de trémolos, de caractére polyphonique. tremolos, these in polyphonic character. Th 


down during the central 
sections, foreshadowing a guite improvisatory 
Yambu, which, in spite of its novelty, reminds 
us of the rondo structure. In the epilogue som 
elements are recalled, «laboratag a build u 
of tensions, leading towards a ''misterioso e 
tranquillo'' where resonances and fermatas get 


very quick pace slows 


in 


progressively longer. 

POD ODOPDDPPDBPBPDPPPPPPPPFX 
MICHAEL COLGRASS 

was born in Chicago in 1932 and studied at the 
University of I]llinois and in New York, where 
he also worked as a percussionist. His main 


teachers were Milhaud, Riegger and Ben Weber. 
Colgrass has been the recipient of many awares 
and commissions, vAneludies the 1978 Pulitzer 
Prize for 3 ,a concerto for 4 percussion- 
ists and Grcheapene 
Highly expressive, almost romantic in its 
gestures and form, the SONATA FOR VOILA & FOUR — 
DRUMS nevertheless brings together, in a very 
musically successful way, this unusual instru- 
mental A folk-like character atsof 
permeates the work recalling Bart6k at times 
PROPOPPPIOPPOPPPPPFPPFPFP FE 
A 
lines of the texture. The instrumentation con- | , 
tains cyclical elements , namely, sustagm™, 
ed chords, 2 iti ii 
Javanese gamelam™, 


combination. 


was born in Valencia in 1943. He studied physi 
and did computer work before dedicating himsel 
to music after his arrival Montreal in igi 
In addition to his activities as a composer, 

is a founding member of ''Les Evénements du oe: 
and ''Traditions musicales du monde''. He teache 
in the Faculty of Music at the University of 
Montreal. 

MOTIONLESS MOVE is based on a long, steadil 
pulsated melody whose end links (back) with it 
beginning. This melody modulates between diffe 
ent pitch groups and also generates the other 


in 


as well 


JOSE EVANGELISTA 
repetitive 


fast arpecgios and 


some composition techniques of 

music are used in this work although there is nd, 
quotation in the melodic material. The title 
refers to the paradox of a mechanical Prater? 
Which would not change in its progression. The MM, 
work was commissioned by the group aS 
(Paris) with the assistance of the Canada Council 
It was originally written in 198C ror 


group of 14 and orchestrated 


a chambe 
in Po 


ALEXINA LOUIE 

est née 4 Vancouver. Elle a terminé un baccalauréat 
en musique 4 |'Université de la Colombie Britannique 
et un maitrise a |]'Université de la Californie a San 


Diego ot elle a étudié la composition avec Rob 


Erickson et Pauline Oliveros. Elle a par la suite en- 
seigné la composition par synthétiseur et la musique 


électronique a Los Angeles pendant six ans. Elle a 


regu de nombreux prix, bourses et commandes. En plus 
d'exécutions et de radiodiffusions aux Etats-Unis, 
ses oeuvres ont été interprétées par les principales 
sociétés de musique nouvelle du Canada. Elle rentre 
de la Russie ot on a exécuté quelques-unes de ses 
compositions. Alexina Louie compose actuellement une 
oeuvre intitulée Songs of Paradise pour |'Orchestre 
symphonique de Thunder Bay, ainsi qu'une oeuvre de 
chambre pour la Société de musique contemporaine du 
Québec. Elle a aussi écrit de la musique de ballet, 
et a collaboré récemment 4 une bande sonore pour un 
long métrage. Mme Louie habite Toronto ot elle com- 
pose et enseigne la composition au Conservatoire de 
mus ique. 
La premiére source d'inspiration de 0 MAGNUM MYS- 
TERIUM: IN MEMORIAM GLENN GOULD étaient de brillantes 
images électroniques de l|'univers, mais la nouvelle 
GI 


du décés enn a interrompu ma ligne de pensée, 


laissant mes réflexions sur la mort et sur que 


mus i- 


consobis 


singifie 6tre un artiste. J'écoutais 


cales qui m'étaient le 


au piano. J'ai aussi assisté 


mémoire de M. Gould auquel une ch«x 
sonnes, dont 
et des 


je faisais partie, a 


horals, notamment le trés beau Nw ink 


e Gott. Voir cette masse de gens partager une dou- 
leur commune fut pour moi une expérience boulever- 
sante. Ce fut a partir de moment que la conception 
de mon oeuvre pour orchestre a cordes commenga 4 chan 
ger. Des citations de ces piéces firent leur appari- 
tion dans ma partition, tant6t sous forme de réverie 
fantaisiste, tant6ét claires et fidéles au modéle ori- 
ginal, tantét trés déformées. L'oeuvre est parsemée 
de fragments de Bach: le choral et 1'Allemande de la 


n 


itte frangatse en sol majeur, |'Atir sur la corde sol, 
j et b Fugue ensi bémol mineur. 

La composition se termine par une citation du dernier 
mouvement de Das Lied von der Erde de Mahler, ''der 
Abschied - 1|'Adieu''. 


En plus de ces fragments utilisés comme éléments 


ainsi que le Prélud 


structuraux, j'ai aussi incorporé un théme calme sem- 
blant provenir d'un autre monde et produit par des 
harmoniques artificielles dans le registre aigu des 
cordes, un motif périodique fait de traits rapides 
et répétés, diverses permutations de clusters et la 
juxtaposition bi-tonale d'un accord de sol majeur et 
d'un accord de fa diése majeur. Cette oeuvre exprime 
mon émerveillement devant les mystéres de la musique 
de l'univers et de la condition d'artiste, ainsi que 
ma douleur face a la mort prématurée d'un grand 
musicien. (A.L.) 


~ 


ALEXINA LOUIE, 

a native of Vancouver, holds an A.R.C.T. in 
piano performance, a B.Mus. from the University 
of British Columbia, and a Masters Degree in 
Arts from the University of California at San 
Diego where she studied composition with Robert 
Erickson and Pauline Oliveros and was awarded a 
Regent's Fellowship. Settling in Los Angeles, 
she taught synthesizer and electronic music com 


position for six years. She is the re 


cipient of 


numerous awards, grants, commissions and prizes. 
Besides performances and radio braodcasts in the 
United States, her music has been performed by 
major new music groups across Canada including 
New Music Concerts, the Vancouver New Music Soc- 
iety, Nova Music, and others. She 
turned from Russia where her music wa 
Works in progress include Songs of 


the Thunder Bay Symphony and a chamber F< 
the $.M.C.Q.. She has also written for 
recently collaborated on a feature fi] core 
She lives in Toronto, composing and tea 
position at the Royal Conservatory of Musi 

O MAGNUM MYSTERIUM: IN MEMORIAM GLENN GOULL 
Brilliant electronic images of the universe 
ed as the initial inspiration, howeve 
of Glenn Gould's death interrupted my foc 
leaving me to reflect on mortality and 
ing of being an artist. Thro t c 
tened to those musical works most 
me and consoled myself at the | = 
tended the memorial service where we, 
3,000 people, participated in the s } 
hymns and chorales, including 
lanket Alle Gott. The effect tha 
people sharing a common grief wa 
It was during this time that the f 
String orchestra piece began to change, and 
quotes of these pieces appear y 
rather fantasy-like reverie, some quite clear 
and untampered with, others quite distorted 
Throughout the fabric of this piece are 
fragments of Bach: the cho é 


from Suite franeaise in G 


as well as the Prelude and Fugue in 


ed upon one another. It ends with a 

the last movement of Mahler's sl 

Erde, ''der Abschied - the Farewell". 
Besides the use of these fragments as stru 


tural elements, | have also incorporated a rathe 


other-worldly calm theme in articial harmonics 
in the upper strings, a recurring motif of rapid 
repeated patterns, various permutations of large 
chord clusters, and a bi-tonal juxtaposition of 
a G major triad over an F* major triad. This 
piece is my expression of wonder at the myster- 
ies of music, of the universe and of being an 
artist, as well as an expression of grief over 
the premature death of a great musician. 
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violin Manuel Enrtquez 
synthesizer aletdes 
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QUATUOR (1979) Yves Daoust 
slides & tape / bande sonore & diapositives 
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photographer Jean-Guy 


ARRAS (1980) » Barry Truax 


4 computer-synthesized sound tracks / 
bande réalisée par ordinateur 


TIERRA QUEBRADA (1976-77) 4 Beatriz Ferreyra 
violin & tape / violon et bande sonore 
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CONCERT DE L'ems ems CONCERT 
(le studio de musique électronique) (electronic music studio) 
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MESIAS MAIGUASHCA MESIAS MAILGUASHCA 
est né 4 Quito, en Equateur, en 1938. Aprés avoir was born in Quito, Ecuador in 8. After an 
fréquenté le Conservatoire national de Quito, i] early training at the Quito National Conserv- 
étudie a la Eastman School of Music, puis 4 |'Insti- a3tory he studied at the Eastman School of 
tut Torcuato Di Tella a Buenos Aires. I] devient Music; then at Torcuato Di Tella in Buenos 
collaborateur de Stockhausen (1968-72) au Studio de Aires. He worked in close contact with Stock- 
musique électronique de la radio ouest-allemande a hausen (1968-72) at the Electronic Music Studi 


Cologne. Maiguashca s'est établi de fagon permanente of the West German Broadcasting System in 
en Allemagne ot i] gagne sa vie comme compositeur. Cologne. Maiguashca is a permanent resident of 


Ses recherches sur les techniques électroacoustiques Germany where he works as a free-lance composer. 


et ses expériences au Studio ont produit des oeuvres His research into electroacoustic techniques 


majeures telles que: Hor Zu (1969) pour bande magné- and his experiments in Cologne led to such 
tique, A Mouth Piece 1970) pour plusieurs voix ae major works as: Hor Zu (1969) (tape), A Mout} 
plifiées et Ayayayayay (1971) pour bande magnétique. Piece (1970) (amplified voices) and Ayayayayay 
Parmi d'autres oeuvres €écrites en Allemagne citons (1971) (tape). Other works written in Ge 
son Deuxtéme Quatuor 2 cordes (1967) avec manipula- include the Second String Quartet (1967) with 
tion électroacoustique ''live'' et Dort Wo Wir Leben live electronics and Dort Wo Wir Leber 
(1967), bande sonore pour un documentaire. Outre a documentary film score. Besides his 
Ubungen fur Synthesizer 972), oeuvre qui a connu ful Ubunger fur synthesizer (1972), he 
un grand succés, il s'est intéressé aux media mixtes, been working in mixed media, as in ; 
notamment dans Oeldorf 8 (1973) pour quatre instru- 1973) for four instrumentalists and four-track 
mentistes et bande a quatre pistes. tape. 

EXERCISES a été composée a Oeldorf ot Maiguashca EXERCISES was composed in Oeldorf é 
a réalisé la partie instrumentale, alors que la par- Maiguashca realized the instrumental part; t 
tie de synthétiseur a été terminée a Quito. La partie synthesizer part was finalised in Quito. The 
de violon est entiérement composée mais pas entiére- notation for the violin part is through m- 
ment notée au sens traditionnel: elle est notée posed but not through-notated in the con t 
comme une série d'événements devant étre répétés de al sense: it is notated as a sequence of event 


maniére cyclique, selon des régles établies. La par- to be repeated in a cyclical manner, ¢ 
tie de synthétiseur, clairement notée, définit des to a set of rules. The synthesizer fF 


changements d'oscillateur de fréquence et d'ampli- clearly notated, establishing iV] r ct é 
tude employés comme contréles de voltage sur les fil- in frequency and amplitude, used as tage 
tres et la modulation a anneau. Essentiellement, ceci controls on filters and ring modulatior 

est une composition portant sur la modulation et la essense, EXERCISES is a composition dealing 
transformation dans le temps réel de sons de violon with the real time modulation and trans forma- 
amplifiés. tion of amplified violin sounds 

AVAVAV AVAVAV AV AVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVA AVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAY 

YVES DAOUST YVES DAOUST 

Né en 1946. Etudes musicales classiques au Conser- Born in Montreal in 1946. After s g at the 
vatoire de Montréal, complétées par un séjour de 5 Montreal Conservatory, he spe 5 years in 

ans en Europe, ou il fait, entre autres choses, un Europe where, among other activities, he com- 
stage de 2 ans au Groupe de Musique Expérimentale pleted a two-year apprenticeship with the Groupe 
de Bourges. De retour au Québec, i] assume durant 3 de Musique Expérimentale de Bourges. Upon his 
ans la co-responsabilité de |]'Atelier Sonore de 1'Of- return to Quebec, he was co-director of the NFB 
fice National du Film, et enseigne comme chargé de Sound Workshop for 3 years and taught audio 
cours a 1'UQAM la technique de l'audio. Oeuvres techniques at the UQAM. His main works are 
principales: plusieurs trames sonores de films (en Paris, les Gra Maga 1977), an electro- 
collaboration); Paris, Le jrands-Magas 977), acoustical work, Trots fots quatre 1977), for 
oeuvre-reportage électro-acousti que; s fots 14 string instruments, Comptines, a sound docu- 


10977) 


4atre (1977), pour 14 instruments 4 cordes, (cr 


ment based on local nursery rhymes and 


tion SMCQ, saison 77-78); Compti ;, document "mor ey i'bonne hwneur (19 , an electro- 

sonore réalisé a partir de comptines des enfants de acoustical work. He has also writeen several 

Montréal; Tout L'’mond st d'bonne hwneur, oeuvre film sound tracks. 

électro-acoustique (ACREQ, saison 1981-82). QUATUOR: as a composer interested in electro- 
QUATUOR: Comme compositeur électro-acoustique, acoustical music, | have always found it frust~ 

j'@prouve toujours une certaine frustration 4 faire rating to write film music, because of the con 


de la musique de film, étant donné les limitations siderable limitations of the film sound (small 


10. 


(Daoust) 


du son-cinéma (faibles écarts dynamiques, bande de 
fréquences trés serrée). J'ai donc voulu me libérer 
de ces contingences en ré-exploitant un matériau 
sonore qui fut 4 l'origine concgu et enregistré pou 
une musique de film. - Quel plaisir de pouvoir enfin 
parcourir librement |]'échelle des hauteurs et des 
dynamiques! Les sons de |'oeuvre proviennent exclu- 
sivement d'instruments a cordes (une formation de 
quatuor). Le propos n'est pas de détruire la sonorité 
du violon, mais plut6t de "'porter'' le son a l'aide 


des outils électroniques, vers des zones expressives 
inaccessibles a |'instrument acoustique. 

En contrepoint, les PHOTOGRAPHIES soulignent 
poids culturelt de |'instrument, mais la lentille du 
photographe opére sur l'objet visuel le méme type de 
transformations que modula du compositeur, 
agissant sur |'objet sonore. (Vi. D:,) 

JEAN-GUY THIBODEAU photographe depuis dix ans, 
a travaillé particuliérement 4 Radio-Canada, par- 
ticipant 4 la conception visuelle de plusi 
sions. Ses photographies ont été exposées 5 repri- 
ses dans différentes galeries montréalaises et le 
trouvera au nombre des participants du festival 
des arts qui aura lieu 4 |'automne au vélo- 


drome municipal. 
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BARRY TRUAX 

est professeur au Département des Communications 
(Simon Fraser University) ainsi qu'au Centre des 
Arts. M. Truax est trés connu pour ses compositions 
pour ordinateur. Ses oeuvres sont réguliérement exé- 
cutées a la radio, 4 des festivals internationaux et 
a des concerts partout en Europe et en Amérique du 
Nord. Une oeuvre pour ordinateur, 
créée a |'aide de son systéme POD, a été enregistrée 
sur disque Melbourne. 11 a aussi enregistré un cof- 
fret de deux disques intitulé Androgyne. 

ARRAS fait allusion sur un plan métaphorique aux 
tapisseries produites dans la ville francaise du 
méme nom. Les fils parcourant le tissu font a la 
fois partie du motif d'arriére-plan et du motif au 
premier plan, lorsqu'ils sont colorés. Dans cette 
oeuvre, j'entretiens le méme genre d'ambiguité: 
composante sonore peut é&tre entendue comme...partie 
de la texture de fond ou du motif principal parce 
que les fréquences sont les mémes. L'oeuvre a été 
réalisée 4 l'aide des programmes POD6 et POD7 que 
j'ai congus pour la synthése sonore et la composi- 
tion par ordinateur a4 |'’Université. Toutes les com- 
posantes sonores sont des exemples de synthése de 
modulation de fréquence, générés en stéréo, avec des 
différences d'amplitude et de temps entre les canaux. 
Le mixage digital et analogue a produit la texture 
complexe qui en résulte. (B.T.) 
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mencé des études de piano et 
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(Daoust) 
dynamic scale, very narrow frequency range) 
Therefore, | have attempted to free myself of 
these restrictions by re-exploiting the sound 
material originally conceived and recorded for 
a film sound track. - What a pleasure to be 
finally able to freely roam the full range of 
pitches and dynamics! The sounds used in the ‘n 
piece have been exclusively produced by string 
instruments (a string quart tet). My purpose was 
not to destroy the sound of the violin, but to 
"carry'' the sound, with the help of aleceront 
tools, to areas of expression inaccessible to 
the acoustical instrument. 

As a counterpoint to the music, the PHOTOS 
underline the cultural weight of the instru- 
ment, but the photographer's lens performs upon fl 
the visual object the same type of transforma- I 
tions as the composer's modulators' upon the 
sound object. {Yi Da) 

JEAN-GUY THIBODEAU, a photographer since 

1972, has worked for the CBC and exhibited in 
5 city galleries. He will take part in the 
a ternational Art Festival at the Montreal 

elodrome next fall. 
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BARRY TRUAX 

assistant professor the Department of 
Communications, Simon Fraser University, with 
a joint appointment with the Centre for the 
Arts. He is a well-known computer music com- 
poser whose works are performed regularly on 
radio and at international festivals and con- 


as 


is in 


certs throughout Europe and North America. His 
computer music record, Sonic 2qpes, 
created with his POD computer system, has ap- 


peared on the Melbourne 
double LP, Androgyne. 
ARRAS peters metaphorically to the heavy 
wall hanging originally produced in the French 
town of that name. The threads running through 
the material are both a background and, when 
coloured, a foreground pattern as well. In the 
piece there is a constant ambiguity between 
whether a component sound is heard as part of 
the background texture or the foreground event, 
because, in fact, the frequencies are che same. 
The wees was realized with the composer's PO0D6 
and POD7 programs for computer sound synthesis 
and composition, at the University. All the 
component sounds are examples of frequency mod- 
ulation synthesis, generated in binaural stereo 
with both amplitude and time differences between 


label, as has a new 


channels. Digital and analog mixing produced 

the resulting complex textur Bute) 
e. 
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BEATRIZ FERREYRA 


was born in Cordoba, Argentina, in 1937. She 
began piano and violin studies in 1943 and later 
took piano studies with Celia Bronstein in 


(B. Ferreyra) (B. Ferreyra) 

Buenos Aires. En 1962, elle s'est rendue a Paris Buenos Aires. In 1962 she moved to Paris to 

pour étudier |'harmonie et l'analyse avec Nadia attend the harmony and analysis cours given 

Boulanger. L'année suivante, elle a travaillé avec by Nadia Boulanger. The next year she worked 

Edgardo Canton au Laboratoire électroacoustique de with Edgardo Canton at the Electroacoustic Mus i« 

Milan et a I'Institut de Pronologie de la R.A.1.. Laboratory in Milan and at the Fonology Insti 

Pendant cette période, elle était membre du Groupe de tute in the R.A.1|.. During that time she 

recherche musicale de 1'0.R.T.F. a Paris sous la di- member of the Group for Musical Research at the 

rection de Pierre Schaeffer. En 1967, elle a suivi O.R.T.F. under the direction of Pierre Schaeff 

les cours de composition donnés 4 Darmstadt par Gy8rgylin Paris. In 1967 she attended composition 

Ligeti et Karlheinz Stockhausen. Elle vit actuel lement|courses in Darmstadt given by Gyorgy Ligeti 

a Paris o0 elle compose, en plus de faire de la re- Karlheinz Stockhausen. Beatriz Ferreyra now 

cherche, de la pédogagie et de Ja musicothérapie. S$ lives in Paris where she has done intensiv 

oeuvres principales sont Stesta Blanea, Canto del Loca work in music composition as wel] 

Eehos et Tierra Quebrada dédiée 4 Manuel Enriquez. research, pedagogy and music therapy. Her main 
TIERRA QUEBRADA (La terre brisée) a été créée a works: Echos, Siesta Blanca 2 ‘ 

Paris en décembre 1976 par Manuel Enriquez. Produite TIERRA QUEBRADA (The Broken Earth), de 

a l'aide de techniques électroacoustiques trés pré- to Manuel Enriquez who premiéred it in P. 

cises et trés délicates, la partie pour bande magné- 1976. Produced with very precise and delic 


] 
tique est comme un miroir qui refléte, accompagne et electroacoustical techniques, the tape part is 


transforme la partie de violon, « 1 riche de like a reflecting mirror that echoes, 4 ) 
complexes et de variations de texture dans les sons ies and transforms the statements offere 
soutenus. the violin, rich in themselves, wit! 


rhythms and textural variations 
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CONTRABASS 
SOLOIST " 
FREE FORM II (1972) Bogus law Schaffer | 
CONJURO (1977) 4 Manuel Enriquez 
INSIDE: QUARTET Kenneth Gaburo 


FOR ONE CONTRABASS PLAYER (1969) 


ONE MAN'S MEAT (1970) « Sydney Hodkinson 
GAMELAN MUSIC (1974) « Bertram Turetzky 
asststed by students tin 
the contrabass programme j 
RICERCARE A 3 (1967) a Robert Erickson j 
FAILING (1975) 4 Tom Johnson j 
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BERTRAM TURETZKY 


Bertram Turetzky est né 4 Norwich, dans le C« i- was born in Norwich, Connecticut, in 1933, and 
cutt, en 1933. 11 a recu sa formation l'Université received his musical training at New York Univ- 
de New York et au Hartt Col lex of Music 4 |'Univer- ersity and Hartt College of Music of the Univer 
5 i té e Hartford. 1] 1seian y¢ctuellement a ]'Uni- ity of Hartford. He is currently a member of the 
versité de la ( ornie campus San Diego, a La faculty of the University of California, San 
Jolla. Diego at La Jolla. 

Depuis la Deuxiéme Guerre mondiale, Ja contre- Since the Second World War, the contrabass 
basse joue un réle de plus en plus important comme has emerged to assume a role as an important 
instrument soliste. Cette évolution a été favorisée solo instrument. This marked interest has been 
par deux aspects de la musique contemporaine: |'im- stimulated by two aspects of contempc y music 
portance de la contrebasse dans le jazz, et la mise the importance of the ''bass" in jazz the 
au point de nouvelles techniques d'exécution, sur- perfection of new performance techniques, spec 
tout celles qui ont. été perfectionnées par Bertram ially those developed by Mr. Turetzky. More 
Turetzky. Depuis 1955, plus de 150 oeuvres origi- than 150 new works have been written for, and 
nales ont été écrites 4 |'intention de M. Turetzky performed by him, since 1955. He has establish- 
et écutées par lui. I] s'est bati Ja réputation de ed a reputation as an outstanding virtu p 
virtuose hors pair et du contrebassiste solo ayant former and also the most recorded contrabas 
fait le plus d'enregistrements en Amérique. soloist in America. 
fo}ulejale)ale}ale)slelsle}slelale)s(e)slelsle)alels\elsle]sle}slelale]s| ojulejule}ule]alelulojale}ale)sle]s(e]s[e]s(e]u(o)a(s)a(0lslelalelalelslelsle 
BOGUSLAW SCHAFFER BOGUSLAW SCHAFFER 
est né 4 Lvov, en Pologne, en 1928. I1 a étudié la Born in Lvov, Poland in 1928, Schaf fe rr 
composition avec Artur Malawski au Conservatoire de composition with Artur Maleawski at t 
Cracovie (1949-53) et a écrit, 1953, la premiére Conservatory (1949-53) and in 1953 wrote the 
oeuvre dodécaphonique polonaise: Mustqu ur cordes. first 12-tone music in Poland (Musi 
11 enseigne la composition au Conservatoire de Cra- Since 1963 he has taught compositi 
covie depuis 1963. Schdffer est un compositeur pro- Krakow Conservatory. He has been a pr 
lifique et influent qui a contribué a 1'évolution en influential composer, contributing to t 
Pologne du sérialisme dodécaphonique, du re development of 12-tone serialism in P 
instrumental'', de |l'improvisation et des formes de "instrumental theatre'', improvisation / 
media mixtes. |] a également exercé une influence media forms. As a writer and theoreti« } 
importante sur le progrés de la musique contempo- has also played an important role in the o| 
raine polonaise grace 4 ses écrits, surtout son tion of contemporary Polish music, mo ot ab | 
traité intitulé Nowa Muzyka (1958, Fedition 19 with his treatise Nowa Muzyka 2nd ed. '69 

Schaffer explique que trois idées principales FREE FORM I1/ EVOCAZIONI for contrabass alone 
sont explorées dans FREE FORM I1/ EVOCAZIONI pour explores 3 main ideas, Schaffer explain 1) 
contrebasse seule: 1) la musique comme action sur music as action on the instrument played by an 
l'instrument, jouée par un musicien éminent; 2) la eminent musician; 2) graphic presentation of the 
présentation graphique de la partition -une notation score - a very free graphic notation that gives 
graphique trés libre qui donne a |'interpréte une the player only the impression of the sounds, 
impression des sons, et non pas des instructions sur not directives on how the short g vic frag- 
la facgon de jouer les courts fragments graphiques; ments are to be played; 3) a musical speech to 
3) un discours musical auquel] la sonorité de |'oeu- which the sonority of the piece is to be reduced 
wedoit se réduire, une sorte de monologue que |'in- (a sort of monologue required of the player, 
terpréte doit prononcer, ce qui explique aussi le which also explains the title), suggesting a 
titre: un recueil de souvenirs, d'associations et drift to memories, associations and images of 
d'images de villes européennes - Lvov, Odessa et places in Europe - Lvov, Odessa and Florence. 
Florence. L'oeuvre é ée par Bertram Turetzky The piece was first performed by Bertram Turetzky 
le ler tr 1974 de la Californie a on May 1, 1974 at the University of California 
Santa Cruz, et elle est enregistrée sur disque Santa Cruz and is recorded in Finnadar SR 9015. 
Finnadar SR 9015. 
folulolulelulejalelalelulelulelulelule)n(elelelalelulels\e)a(elslels[e]ule]s(e]=(0]=mamols(e)s\e)s(elalelale}nlels yo00000 

JEZ est né a Ocotlan, au Mexique, en MANUEL ENRIQUEZ 1S Mexico, ir 
192 ll a étuc avec son pére, puis avec Ignaci« 1926. After early itt 
Camarena et Miguel Berna J ime 1955, les E.- the Julliard School York a 
Uni lui ont accordé une bourse pour poursuivr tudied nt 
25. a. | cole liard, a Ne Y I tout n sui- of Webe 1a tec! 
1 u particulier ive Stef Wolpe, un Viqu he 1] 
é ve de Webern. En 197) her u une bourse Gug- hip anc C n Elec- 
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14. 
(Enriquez) 
genheim et il a travaillé au Centre de musique élec- 
troacoustique des universités Columbia et Princeton 
a New York. Depuis 1967, il fait des tour- 
nées en Europe et en Amérique, 4 |'occasion desquel- 
les il donne des récitals et des la 
musique nouvelle, celle du Mexique en particulier. 
En qualité de violoniste, son répertoire se compose 
essentiellement d'oeuvres du 20€ siécle. Plusieurs 
composi teurs ont dédié des oeuvres. I1 dirige 
le Centro Nacional de Informacion Musical au Mexique. 
CONJURO a été créée en Californie en avril 1977 
par Bertram Turetzky. Dés le début, le compositeur 
avait a l'esprit un matériau polyvalent pouvant étre 
exécuté par n'importe quel instrument 4 cordes. La 
sélection d'un instrument altére certaines couleurs 
au sein de |l'oeuvre prise dans son ensemble, puisque 
les sons électroacoustiques sont les mémes 
engagés dans un dialogue avec |'instrument. 
fale} ale)alelalelule)alelalejalelalo)ulolsle)ulelule}slo]alels[o]s(e)s(e}alejs[e]s\¢) 


KENNETH GABURO 


souvent 


e conférences sur 


lui 


et sont 


est né a Somerville, au New Jersey, en 1926. Il a 
étudié la composition avec Bernard Rogers a la East- 
man School of Music et a 1]'Université de I'Illinois 


4 Urbana (D.M.A. 1962). En 1954-5, il a étudié avec 
Goffredo Petrassi 4 la Accadémia di Santa Cecilia 4 
Rome. Depuis 1968, il enseigneal'Université de la 
Californie a San Diego. Gaburo a regu de nombreux 
prix, notamment une bourse Fulbright, une bourse 


pour les arts de création de 1'UNESCO et des com- 
mandes des fondations Koussevitsky et Fromm. En '64 
il a formé le New Music Choral Ensemble qui explore 
les moyens d'étendre les possibilités de la voix 
par |l'improvisation, 1'électroacoustique et 1'em- 
ploi d'éléments de théatre. 

INSIDE... est tirée de la premiére partie intitu- 


u 


Ke "Poems and Other Theaters'' de Lingua I-IV, une 


oeuvre de thédatre musical (1965-70) d'une durée de 
6 heures. Quatre principaux types de matériau sont 
utilisés ici: 1) des phonémes vocalisés dérivés du 


mot ''inside''; 2) des sons extra-vocaux, par exemple 
des baisers, des ''r'' roulés; 3) des effets instru- 
mentaux employant les cordes; et 4 ) des effets in- 
strumentaux n'employant pas les cordes. Le timbre et 
les dynamiques sont soigneusement indiqués, mais les 
hauteurs moins précisément. Robert Erickson écrit 
que l'effet général est celui d'une Klangfarbenmelo- 
die de sons a hauteurs précises et timbres précis, 
vocalisés et mélangés, et qui se transforme souvent 
en polyphonie. Les éléments phonémiques du "inside"! 
...sont une composante importante du matériau thé- 
matique de la composition, une série de points fixes 
dans le continuum du timbre autour desquels les 
autres sons s'organisent et se forment. 
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SYDNEY HODKINSON 

est né & Winnipeg, au Manitoba, en 1934. I] a termi- 
né son baccalauréat et sa maftrise en musique 4 la 
Eastman School of Music, et son doctorat a |'Univer- 
sité du Michigan. I] a étudié la composition avec 
Bernard Rogers, Leslie Bassett, 
Geerge B. Wilson et Ross Lee Finney. ll a 


Niccolo Castiglioni, 
travaillé 


(Enriquez) 


tronic Music Center. His chamber pieces and 


symphonic music have been performed in many new 
music festivals in America and Europe and he 
has been active as a violinist in performing 
many new works, some written especially for him. 


Presently, he is the Director of CENIDEM (Cen- 
de Informacion Musical), an organ- 
ization for research and analysis of musical 
information, music lab- 
oratory and workshop for young Mexican composers 
CONJURO was premiered California in 
April 1977 by Bertram Turetzky. Having had in 
mind from the beginning a polyvalent material 
that could be played by any string instrument, 
the selection of one alters some colours the 
total work, since the electronic sounds are the 
same and are in continual dialogue with the 


tro Nacional 
including an electronic 


in 


in 


instrument. 
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KENNETH GABURO 

Born in Somerville, New Jersey, in 1926, Gaburo 
studied composition with Bernard Rogers at the 
Eastman School of Music and at the University 
of Illinois, Urbana (D.M.A. 1962). In 1954-55 
he studied with Goffredo Petrassi at the Accad- 
émia di Santa Cecilia in Rome. Since 1968 he 


has been on the faculty of the University of 
California at San Diego. He has received numer- 
ous honours including a Fulbright grant, a 
UNESCO Fellowship for Creative Artists, and com- 
missions from the Koussevitsky and Fromm Founda- 
tions. In 1964 he formed the New Music Choral 
Ensemble which has explored the possibilities of 
extending the vocal medium through improvisation, 
electronics and the use of theatre. 

INSIDE... is from the first part, ''Poems and 
Other Theaters", of Lingua I-IV, a six-hour 
theatre work (1965-70). Four main types of mater- 
ial are used: 1) voiced phonemes derived from 
the word "'inside''; 2) extravocal sounds, like 
kissing, "rls 3) bass effects with strings 


rolled "'r 
and 4) bass effects that do not employ the use 
of strings. Timbre and dynamics are carefully 
specified; pitch less so. Robert Erickson writes 
that, the overall « ts of a Klangfarbenmel- 


of pttched, unt ed, voe od and mixed 
} ‘ten transforms itself into poly- 
phony. ite elements of the word "instde" 
+--are an LMpore ant componen t the 


thematic 


material _the composttton, a set of fi: 
potnts tn the timbral continuum, around wh 
the other sounds are organized and shaped. 


alojalolalejale}sle}alolulelale}ale}ulelalelule)atelalelalolaejale)ale)aie)=) 
SYDNEY HODKINSON 

Born in Winnipeg, in 1934, Sydney Hodkinson re- 
ceived his Bachelor and Master of Music degrees 
from the University of Rochester's Eastman School 
of Music and his Doctor of Musical Arts from the 
University of Michigan. He has studied composi~ 
tion with Bernard kKogers, Leslie Bassett, Niccolo 


(Hodkinson) 

la suite 
Babbitt a 
composition 


Elliott 
l'Université 


des 


avec Carter, Roger 


Princeton. 


aussi 
et Milton 
recu des prix de 


par 
ll a 


Jeunesses Musicales 


Sessions 


(Hodkinson) 


Castiglioni, George B. 


Finney. Further s 


Roger Sessions 


and Milton Babbitt were 


Wilson 
with 


and Ross Lee 


tudies Elliott Carter, 


Internationales, le Prix de Composition Prince Pierre taken at Princeton University. Major composition 

de Monaco, d'autres de la Danforth Foundation, du Con- awards include those from the International 

seil des Arts du Canada, de la American Aaatlaws of Jeunesses Musicales, Prix de Composition Prince 

Arts and Letters et de la fondation Ford. Outre ses Pierre de Monaco, The Danforth Foundation, The 

activités de compositeur, Hodkinson est chef d'orch- Canada Council, The American Academy of Arts and 

estre et clarinettiste. |] a dirigé plusieurs orches- Letters and The Contemporary Music Project (Ford 

tres et formations de chambre au Canada et aux Etats- Foundation). In addition, Hodkinson is a pro- 

Unis. Depuis 1973, i] enseigne 4 la Eastman School of fessional conductor and clarinetist. He has led 

Music ot, entre autres activités, il dirige The numerous chamber music and orchestral concerts 

Musica Nova Ensemble. throughout the USA and Canada. Since 1973 he has 
ONE MAN'S MEAT: Souvent, la joie d'écrire une been on the faculty of the Eastman School of 

"piéce amusante'' ou, du moins, une oeuvre sans pré- Music where, among other duties, he has conduct- 

tention, peut €étre un baume efficace pour notre psy- ed The Musica Nova Ensemble. 

ché lorsque nous sommes confrontés aux exigences ONE MAN'S MEAT: Often the pure 

quotidiennes de ce qu'un compositeur doit faire, a "fun piece'' or at least a work of 

part composer, pour survivre. En voulant me remémorer tension can be adecent balm for one' 

les douleurs d'accouchement qui ont accompagné quatre when confronted with the daily exiger 

de mes oeuvres, deux occasions et leurs produits sub- what a composer has to do to exist bes com- 

séquents me sont venus a l'esprit: 1) la fin de mes posing. On attempting to re-think the birth 

études de doctorat en 1967: Dissolution of the Serial pangs of four works, then two occasions and 

(aqui a volé mon porridge?) pour n' importe quel in- their resultant outputs come to mind: 1) the cor 

strument et piano, et String Quartet pour cing exécu- pletion of my academic doctoral studies in 1967; 

tants; et 2) la conclusion d'une année d'enseignement Dissolution of the “tal (or, who stole 

et de direction particuliérement surchargée, en 1970: porridge?) for any instrument and piano J 

me Meat... pour contrebasse seule et ..another String Quartet for five players; and 2 he clo 

man's Potson pour quintette de cuivres. Chacune de of an unusually hectic teaching/cond g sche 

ces quatre oeuvres, sous divers déguisements, mélange ule in 1970; One Man's Meat... for double-bass 

des souvenirs de jeunesse dans la marmite de la musi- solo and ...another man's Potson for brass quin- 

que nouvelle. One Man's Meat m'a été commandée par tet. Each of these four works deals, in various 

Bertram Turetzky qui 1'a souvent exécutée en Europe guises, with mixing youthful memories into the 

et en Amérique. pot of new music. One Man' tf was commissione 
J'ai passé une grande partie de ma jeunesse 4 m' by Bertram Turetzky who has performed it wide] 


nourrir ma passion pour - le jazz 
des années 1940 et 1950 (ce qui 


in Europe and the America. 
Much of my youth was spent educating myself 


et a 
celui 


instruire sur - 


moderne, surtout 


2 alone /nleale ale ule sleise sie 


est également vrai de beaucoup de mes contemporains). in, and nurturing a passion for, jazz, especially 
Cet amour ne s'est pas démenti depuis, comme les of the 40's and 50's (as of many of my contemp- 
titres de ces quatre piéces le démontrent. oraries). This love has really not abated since, 

(S.H.) as | trust all four of these little pieces amply 

demonstrate. (S.H. 
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BERTRAM TURETZKY - GAMELAN MUSIC BERTRAM TURETZKY - GAMELAN MUSIC 
pamposer de la musique commenca 4 m'intéresser lors- Writing music became attractive to me when it 
qu'il devint clair que cela faisait partie de ma vie became clear that it was part of my musical life 
musicale et, en 1974, la BBC de Londres m'a suggéré and in 1974 BBC, London, suggested | compose a 
de composer une oeuvre pour un concert radiophonique piece for a radio concert with my dear friend, 
en compagnie de mon grand ami, |]'éminent compositeur the eminent English composer/Contrabassist Barry 
et contrebassiste anglais Barry Guy. Cette oeuvre est Guy. Out of the set of duos for this event came 
tirée de la série de duos que j'ai composée a cette vamelan Musie. |t was extracted and developed 
occasion.. Elle s'est inspirée et fermulée sous 1'in- with the influence and inspiration of the sounds, 
fluence et |'inspiration des sons, de |l'atmosphére et feeling and virtuosity of hand drumming. The 
de la virtuosité du jeu de percussion. Outre la m chief inspiration besides Balinese and Indonesian 
Siqu€ balinaise et indonésienne, mon inspiration music was that of Lou Harrison, who long ago in- 
metcipale fut Lou Harrison, qui m'influenca beaucoup fluenced me with these words of wisdom: "A music- 
jadis avec cet axiome de sagesse: ''Un instrument de 1L instrument can I ny thing you , B 
musique peut étre tout ce que vous voulez qu'il soit!!! For those of you in the audience with musico- 
Pour ceux d'entre vous dans la salle qui avez des logical inclinations, it is the first percussior 
penchants musicologiques, zame Lay ste est la pre piece written for the contrabass live and/or 
mi€ér€ oeuvre de percussi écrite pour la contrebas- taped. (B.T. 
ae ‘live!’ ou enreqjstréey +SBetee 
conodonononoeDondAéooHoeno 
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ERICKSON, 

1917, est professeur a4 |]'Univer 
La Jolla. Bien 'j]) ait étudié 
aucune de ses compositions n'est 


une variété 


né en sité de 


Ernst 


sérielle, 


fornie a qu avec 
Krenek 


i] 


cédés 


et stest intéressé 4 de pro- 


toujours 
formels et de 
reflétent une 


195 


techniques. Depuis 
pré 
des mélanges de matériaux composés et 
pour de nouvelles rythme 
En 1966-67, i] a regu une bourse Guggenheim qui 
a permis de composer suivante pour Bertram 
Turetzky. 

RICERCAR A 3 est l'une de plusieurs 
sant appel a la 
gistrée au cours d'une méme exécution. 
sont Ricercar & 5 pour trombone (1966) et , 
Pt s (1967). RICERCAR A 3 pour contrebasse 
compos ée réalité pour trois 
deux pré-enregistrées et |'autre 
de |l'instrument engendre des effets 
de timbre et de texture, ainsi 
tive spatiale élargie. En bref, i] s'agit 
position pour ''ensemble solo", exécutée par 
interpréte. 
ale} ale)alo)alelale)s[e)slelslelslelaolne) 
TOM JOHNSON 
est né a Greely, au Colorado, en 1939. Aprés avoir 
étudié 4 ]'Université Yale (M.Mus. 1967), il est 
devenu critique musical au Village Voice, & New York. 


oeuvres ccupation marquée pour 


improvisés et 
timbre. 


ressources de et : 
lui 


| 'oeuvre 


fai- 


musique enre- 


oeuvres 


" 


la musique ''live'' et a 


Les autres 


est 


LYae 
contrebasses, dont 
Cet 
trés particu- 


en 
" 


live'!. emp loi 


liers qu'une perspec 


d'une m- 


seul 


un 
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Parmi ses oeuvres, citons ve Americans pour orches- 
tre (1969), 477 Lin piéce de théatre musical (1970) 
et 7) Four-Note Opera (1972) qui n'utilise que 4 
notes: la,si, ré et mi. 


FAILING est un tour de force comique. L'interpréte 
doit réciter un commentaire angoissé et trés rapide 
tout en produisant une cacophonie de sons d'accom- 
Ppagnement parsemés de difficultés techniques, de 
gements de tempi, de mesure et d'armatures. Les ob- 
stacles sont tels, les notes et les mots a produire 
d'une telle densité que |'interpréte ne peut qu' 
"@chouer''. 


chan- 


ROBERT ERICKSON 

Born in Robert Eric on is Professor of 
Music University of California, La Jolla. 
Althou studied with Ern nek, none of 


his orientation 


hi fox itions serial and 
1as been toward ty in formal devices and 
techniqu Since they have reflected an 
intense interest in mixtures of improvised and 
composed materials and in new rhythmic and tim- 
bral resources. In 1966-67 he was the recipient 
of a Guggenheim Fellowship, during which period 
he composed the following work for Mr. Turetzky. 
RICERCAR A 3 is one of several works which 
use a combination of live and pre-recorded 
music in performance. Others are Ricerear @ 6 
for Trombone (1966) and wn at Piraeus (1967). 


RICERCAR A 3 for contrabass is really composed 


I 
i 
1 
l 
1 
\ 


for three basses, two of them pre-recorded, one 

live and in person. This use of the instrument 

generates some highly individual effects of tim- 

bre and textural nuance, as well as an expanded 
al perspective. In short, it is a "'solo- 


composition for a single performer. 
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TOM JOHNSON 
Born in Greely, Colorado, in 1939, Tom Johnson 
studied at Yale University (M.Mus., 1967) and 


in 1971 became music critic of The Village Voice 
in Greenwich Village, New York. Among his works 


are Five 1erteans for orchestra (1969), 477 


Lines, a theatre piece (1970) and 


Opera, (1972), which in fact makes use of only 
four notes, A, B, D and E. 
FAILING is a comic tour de force, having the 


performer recite an anxious, rapid-fire comment- 
ary while producing a barrage of accompanying 
sounds, technical difficulties, changes of tempo 


time and key signatures. The obstacles are such 


and the notes and words to be produced so dense 
the performer 


that is bound to ''fail''. 


mercredi 19 Wednesday 
Pollack Hall, 8 pm 


CONTEMPORARY MUSIC ENSEMBLE 


& 
SOLOISTS 


TRIO (1974) 4 
violin 
cello ? 
piano Alcides Lanza 


ALIAS (1977) 4 
harpsichord Robert Cratg 


guitar Alvaro Piérri 


THE VIOLA IN MY LIFE I. (1970) 


viola (solo) Scott Pomer 
flute Paul St-Lau 
piano Geneviéve Godbout 


(1976) 4 


CONCERTO FOR VIOLIN & PERCUSSION 


violin Manuel Enrtquez 
percussion Greg McIntosh, Sl 
MANDOLA’ (1972) 
mandolin Willian Kuinka 
piano Bruce Mather 
CHANTS DE LA NUIT (1982) * 
guitars Pierre Bentchou, Greg 


harp Olga Gross 


direction: alcides 


violin 
wurent cello 


Manuel Enriquez 


Goffredo Petrassi 


Morton Feldman 


Pn a Dian net 
Carolyn Smith 


Fran Mato 


L 


percussion Robert Slapeoff 


Carlos Farinas 


»odan Pope 
Bruce Mather 
Denis Gougeon 
Prest, Dantel Desjardins 


lanza 


18. 5 
MANUEL ENRIQUEZ 
note t I o 
Le TRIO pour violon, violoncelle et piano, commandé 
par le Western Arts Trio de |'Université du Wyoming, 
a été créé par cet ensemble. Ecrit dans le style 
d'autres oeuvres de chambre d'Enriquez, il se distin- 
gue par le caractére poignant et la beauté de cer- 
taines sections musicalement déterminées. Toutefois, 
ce matériau rigoureusement organisé explose parfois 
en passages aléatoires. Ces derniéres sections sont 
exécutées comme des parties individue]l ne sort pas 
vraiment synchronisées et sont écrites principalement 
a l'aide d'une notation graphique. Le passage qui wit 
plus strict, comporte un bref solo du violoncelle an- 
nongant la deuxiéme partie de la composition. 


DbLtoagrapnique - Coneert de mara Lr} 


les, 
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GOFFREDO PETRASS|I 
(note btographtque - Concert de lundi soir) 

ALIAS, pour guitare et clavecin. Dans cette oeuvre 
Petrassi poursuit son exploration de sonorités nouvet 
les et de techniques de jeu innovatrices pour la gui- 
tare, exploration qu'il avait amorcée d'autres 
compositions, notamment Wz » entendue lundi soir, Ses 
indications de changements de timbres montrent un 
riche €évantail] de possibilités que Petrassi utilise 
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dans 


ne 


avec imagination et sensibilité. Le long débat ''flu- 
ide'' en triples croches comporte des unissons rythmi- 
ques presque constants, ce qui, étant donné le tempo 


trés rapide, donne |'impression d'un quasi moto per- 
petuo. Les deux interprétes doivent exécuter des pas- 
sages techniquement trés exigeants dont le tempo 
lentit progressivement jusqu'a la section marquée 
"'calmo''. De ce passage émerge une cadence partagée 
par le clavecin et la guitare. Aprés quelques phrases 
caractérisées par une musicalité attachante et des 
harmonies agréables, l'oeuvre se termine de facon 
audacieuse par des clusters au clavecin, tandis que 
le guitariste produit des sons indéterminés en frap- 
pant les cordes avec sa paume. 
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MANUEL ENRIQUEZ 
j Bessy 


Tuesday ni 


(See ght's prog for btography) 
His TRIO, for violin, cello and piano, was 
commissioned by the Western Arts Trio, at Wyom- 
ing University, who premiered the work. Written 
very in the style of several other of his 
chamber works, it is set apart by the poignancy 
and beauty of certain determined sections. Never 
theless, this highly organized material literaly 
explodes into indeterminate areas. These last 
sections are actually performed as individual 
parts, not exactly synchronized, and are mostly 
written in graphic notation. A more strictly 
organized material follows, with a brief solo 
statement by the cellist opening a sort of 
second part to the composition. 
=== =0=0 = 0 =) = = = == = 
GOFFREDO PETRASS|I 


nitoht's 


much 
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(See Monday nt<¢ for biography) 
ALIAS, for guitar and harpsichord. In this 
piece Petrassi continues his exploration of new 

and innovative playing techniques 

for the guitar which initiated in other com- 
positions, such 2, heard Monday night. 

His indications changes show a 
rich variety of possibilities which he uses with 
imagination and musicality. A long initial part 
written with very ''fluid'' 32nd values has almost 
constant rhythmical unisons which, in the very 
quick tempo, gives the impression of a quasi 
moto perpetuo. Both participants have agile and 
technically demanding passages which eventually 
slow down into a ''calmo''. Out of this emerges a 
cadential segment which goes back and forth be- 
tween guitar and harpsichord. With phrases of 
attractive musicality and engaging harmonies, 
the piece closes in an exploratory manner, the 
chords having closed into clusters for the harp- 
sichord and the guitar producing indeterminate 
sounds by striking all strings with the palm. 


programme 


sonorities 


he 


Nun 


for timbrical 
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MORTON FELDMAN 
est né a New York en 1926. 11 a étudié la composition 
avec Wallingford Riegger et Stefan Wolpe. I] a été 
étroitement associé a John Cage, Earle Brown, Chris- 
tian Wolff et David Tudor au début des années 1950, 
époque a laquelle son esthétique s'est formée. Ses 
premiéres compositions furent les premiéres oeuvres 
datant des années 1960, une série de hauteurs ou d'! 
accords notés est soutenue suivant une durée laissée 
a la discrétion de |'interpréte. Pour Feldman, au 
cours de sa carriére,son principal souci a été de 
formuler de nouvelles fagons relier un son a un autre. 
THE VIOLA IN MY LIFE | a €té composée pour |'al- 
tiste Karen Phillips. L'oeuvre fait partie d'un cycle 
de quatre compositions faisant appel a4 divers instru- 
ments combinés a l'alto. Le numéro | utilise la 
flate, le violoncelle, le piano et la percussion. 
Feldman a écrit de ces oeuvres: ''La formule en est 
trés simple. Contrairement 4 la plupart de mes com- 


positions, le cycle complet de THE VIOLA... emploie 
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MORTON FELDMAN 
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Born in New York in 1926, he studied composition 
with Wallingford Riegger and Stefan Wolpe. In | 
the early 1950's he was closely associated withi™ 
John Cage, Earle Brown, Christian Wolff and 

of his aesthetic principles were developed. His 
early compositions were the first musical works Mf 
to use some types of indeterminacy and graphic ' 
notation, thereby giving up precise pitch relat- 
notated pitches or chords are sustained for | 
able durations of the performer's choice. For 
Feldman, his main concern over the years has bee™ 
to find new ways of relating one sound to another 
ist Karen Phillips. There are four individual 
compositions using various instrumental combina- 
tions for viola; this for flute, violin, viola, 
cello piano and percussion. Of them Feldman wrot 


pianist David Tudor, during which time certain 
ionships. In many works of the 1960's, successive 
THE VIOLA IN MY LIFE | was composed for on | 


19. 


(Feldman) (Feldman) 
la notation conventionnelle pour ce qui est des hau- The compostttonal format is quit 
teurs et des tempi. J'avais besoin des durées exactes m 5 y t p i i 
ui soustendent le léger crescendo progressif VIOLA... ts eonventtonally notated as regar 
caractéristique de tous les sons en sourdine joués } he ‘ 
par |l'alto. C'est cet aspect qui a déterminé la sé- rtton ur l . 
quence rythmique des événements.''! en *haracter he 

(M.F.) L v s pect 1 rar 


Sead =f === f= =f = = = = =) = === l=h= = f= b= be = = a = = ee = td 
CARLOS FARINAS CARLOS FARINAS 

est né 4 Cuba en 1934. I] a étudié la composition au was born in Cuba in 1934. He studied composition 
Berkshire Music Center avec Aaron Copland et au Con- at the Berkshire Music Center with Aaron Copland 
Servatoire de musique de Moscou. I] est actuellement and at the Moscow Conservatory of Music. He is 


conseiller en musique auprés du ministére de la cul- currently a Music Consultant to the Ministry of 
ture de Cuba. Sa musique est souvent exécutée en Culture of Cuba. His music has been widely per- 
Grande-Bretagne, en France, en Italie, en Suéde, au formed in Great Britain, France, Italy, Sweden, 
ee en Union soviétique et aux Etats-Unis. Parmi Mexico, the Soviet Union, the United States and 
ses oeuvres les plus importantes, citons M for other countries. Among principle works are: 
i D 2 tn Memory of Camilo, Music for String Orchestra, Depertar, le tn Mem- 
Muros, Yr rales, (créée a la Bien- ory of Camtlo, Muros, rejas y vitrales, [ 


aut (premiéred at the 1969 Paris Biennale) and 
Le CONCERTO pour violon et percussion a été com- Tatomatt'e. 
posé a Berlin. Un large éventail d'instruments a per- His CONCERTO for violin and percussion » 
cussion, joués par deux interprétes, fournit le seul written in Berlin. A large array of percus 
accompagnement 4 la partie hautement virtuose du vio- instruments, with two performers, provides al] 
lon. 11 s'agit en quelque sorte d'un orchestre de the accompaniment to the virtuosistic violin part 
percussion souvent responsable de passages brillants, It is a sort of percussion orchestra, in charge 
et qui rappelle par moments le gamelan oriental. Les of brilliant parts at times, and near a ''gamelan 
quelques éléments de théatre au début de |'oeuvre feeling at other times. The few theatrical gest- 
sont vite remplacés par un ostinato rythmique au vio- ures that initiate the piece are promptly re- 
lon, auquel font écho des réponses tout aussi rythmées placed by a rhythmic ostinato in the violin with 
au marimba et au xylophone. L'oeuvre, qui comporte equally rhythmic answers by marimba and xylophone 
plusieurs passages aléatoires, utilise la notation The work is written with a mixture of convention- 
conventionnelle ainsi que la notation proportionnelle. al and proportional notation with many aleatoric 
Plusieurs cadences donnent a la composition la divi- areas. There are several cadential moments that 
sion formelle d'un rondo: ABA'CA''B'A'' etc. L'oeuvre divide this Concerto in parts, almost like a 
se termine par une coda trés poétique, reprenant quel-rondo: ABA'CA'B'A' etc. It concludes with a most 
ques éléments antérieurs presque thématiques, et con- poetic final coda repeating some earlier quasi 


J icnn: en un long passage ritenuto o6 les percus- thematic elements, in a very extended ritenuto, 


nale de Paris en 1969) et 


sionnistes produisent une ligne statique nuancée de with the percussionists providing a static line, 
changements de couleurs et de textures, presque comme with colour and textural changes, almost as a 
pour une Klangfarbenmelodie. klangfarbenmelodie. 
==N=0=0=0=0=0 = 0 = = = 0 = HH = HH a= Hd = = eH) 
BRUCE MATHER BRUCE MATHER 
est né a Toronto en 1939 et a étudié au Conservatoire was born in Toronto in 1939 and studied at the 
royal de musique, notamment avec Oskar Morawetz et Royal Conservatory of Music with Oskar Morawetz 
John Weinzweig. De 1959 a 1961, il a travaillé a and John Weinzweig, and others. In 1959-61 he 
Paris avec Darius Milhaud et Messiaen, puis, de 1962 studied in Paris with Milhaud and Messiaen and 
4a 1964, A l'Université Stanford avec Leland Smith. 11 from 1962-64 at Stanford University with Leland 
est professeur a 1'Université McGill depuis 1966. 1] Smith. He has been on the staff of McGill Univ- 
a recu de nombreux prix et commandes, notamment le ersity since 1966 and received numberous awards 
Prix Jules Léger en 1979 pour Musique pour | pigny. and commissions, including the 1979 Jules Leger 
MANDOLA. ''Quand William Kuinka m'a demandé d'‘écrre Prize for Mustque pour Cha L 
une oeuvre pour mandoline et piano, j'ai hésité, car MANDOLA. t 


write a 


l= 


je trouvais que les timbres des deux instruments se 
mélangent comme |I'huile et l'eau. Cependant, j'ai dé- 
cidé d'accepter le défi en limitant la partie de 
piano au registre de la mandoline, et en utilisant 
les possibilités de jeu sur les cordes mémes du piano:/ 


notes pincées, étouffées, harmoniques, notes répétées 
en frappant la corde avec un crayon. Aprés la créa- 
tion, j'ai ajouté une lé mplification pour chaquest 


ins peymept, <1 =1==0=0et=n=p==0=-1-1-1- Py -0- Sie tant 
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Gougeon détient un Baccalauréat 


l'école de 


musique Vincent 


D' Indy 


professeur de guitare Claude Reid, 


et Robert Lemieux. 
le cours 
René Jaque et par 


et 


la 


culté de musique de 
fit 
-évost 


Baccalauréat en 
et sa Maitrise 


son 


en 


Pendant 
d'introduction a 


suite | 


cette 


la compo- 


es cours 


de composition avec André Prévost 
]'Université 
Composition 
Composi 


de 


tion 


avec 


Denis Gougeon s'est mérité plusieurs 


oeuvres. Citons entre 
concours C.A.P.A.C. en 
au concours National des 
Radio-Canada en 1980. 11] 
travaille 
instrumentistes et 
‘Vancouver New Music Society'’. 
7 LA NUIT 


aen 
commandes. 11 
neuf 


pour 


un 


autres: 
1981 et 1 


jeunes 


outre 


actuellement 


mime 


le prem- 


e deéeu 


composi - 


recu 
a une 


commandé 


DENIS GOUGEON 

born in 

oO f 
Jacque 


completed a 1ccalauréat 
school 
Reid, 


in Granby, 
Vincent d' Indy musi¢ 


with 


musicology at € 
studied guitar Claude 


Robert 


where he 


Joubert Lemieux, 


nd 
ang 


and 


analysis Sr. René 
At 


ind composition, 
, with Jaque and André 
Prévost. At the University of Montreal he com- 
pleted he baccalauréat in composition with Andr 
Prévost and his Masters with Serge Garant. Denis 
Gougeon has been awarded several prizes for his 
First Prize of the C.A.P.A.C. 
the Prize in the 
Competition for Young Compos- 
and is 
the Vancouver New 
nine instrumentalists 


compositions: Com- | 
tition in 1981 
80 CBC National 
rS. He 
currently writ 


Music 


and Second 


has received several commissions 


ing one for 


Society scored for 


and mime. 
CHANTS DE LA NUIT 
A by 


incred 
songs of 


A night the ocean... 


An ible night which compels man to sin 
of 


A night where 


love, anguish, of peace. 


, through man, 


j 
] 
T 


the cosmos looks 


ings 
brother 


upon itself, wonders and s 


each of 


its own priase. 
sister of the 


birds, waves of the i 
the song of the human 


(Are we not us and 


stars?) 
A night 

and crickets 

conscience. 


nocturnal 
harmonize 


where 


sea 


Denis Gougeon, 


November 


} 
more 
CONTEMPORARY MUSIC AT McGILL 
concerts - spring 1983 
February 8 CONTEMPORARY CONCERT - electronic music 
alcides lanza & others 
February 10 McGILL PERCUSSION ENSEMBLE 
Canadian works since 1973 by Dents Gougeon, 


Mi ch Horwoo l, Walter Boudreau 


March 28, 6pm CONTEMPORARY MUSIC ENSEMBLES 
Recital Hall 


April 5 CONTEMPORARY MUSIC ENSEMBLES 


April 7, 6pm CONTEMPORARY MUSIC ENSEMBLES 
Recital Hall 


April 13 CONCERT - 20th CENTUREY PERFORMANCE CLASS 
April 21 MUSIC FOR 3 PIANOS IN SIXTHS OF TONES 

May 12, 8pm ELECTRONIC MUSIC STUDIO 

Recital Hall Student compositions 

3 PP) = : : ; : 


On sale during Pollack Hall intermission: McGill University 
Records, including several Contemporary Music recordings. 

Des disques ''McGill'' sont en vente pendant les entractes. 
Plusieurs titres contemporaines sont inclus 


CONCOURS 


POUR LES JEUNES 


COMPOSITEURS 


La Société de Droits d’Exécution du Canada Limitée. au serv ice des 
auteurs, compositeurs et éditeuirs depuis 1940, organise c naque année 
LE CONCOURS DE LA S.D.E. CANADA POUR LES JEUNES 
COMPOSITEURS. Des prix allant jusqu’a $6,000 sont présentés 


annuellement. 


Les participants au concours de 1983 doivent étre ages de moins de 30 
ans le 30 avril 1983, date limite pour les insc riptions. Les compositeurs 
affiliés ala S.D.E. Canada et ceux n’étant affiliés A aucune autre société 
de droits d’exécution sont éligibles 4 ce concours. 


Les gagnants des quatre derniéres années sont: 


Denys Bouliane Jan Jarvlepp John Oliver 

Timothy Buell Harry Kirschner Jean Piché 

John Burke Jean Laplante Robert J. Rosen 

Francis Ka-Nin Chan Hope A. Lee David O. Squires 

Paul V. Dolden David S. Lytle Pierre Trochu 

Keith Hamel Michael C. Maguire John Miniarz 
Robin Minard 


Les formules de participation sont disponibles aux trois bureaux de la 
S.D.E. Canada. 


LA SOCIETE DE DROITS D’EXECUTION DU CANADA LIMITEE 


H3A 1K2 


625, avenue du Président Kennedy 
RF Suite 1601 
Montréal (Québec) 
Op int acho esee 


C) 


~ Frtday 2) danuary 1983 = 6 pm 


OJ 


JQHN 5s 5 ag FRENCH HORN 
Bi-Gt N reer enw eS KY,” ~=PIANO 
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John Ztrbel ts Principal Horn of the Montreal <ymphony 
Orchestra and teaches at the Faculty of Muste. 

Eugene Plavutsky is an Associate Professor at the 
Faculty and Restdent Conductor of l'Orchestre des 
jeunes du Québec. 


John Ztrbel est le cor solo de l'Orchestre symphontque 
de Montréal et il ensetgne @ la Faculté de mustque de 
Liuntverstté. Eugene Plawutsky est Professeur agrégé 
& la Faculté et Chef-en-résidence de l'Orchestre des 
jeunes du Québec. 


McGill Records on sale at intermission. 
Les Disques MeGill sont en vente pendant 
L'entracte. 


~ 


VILLANELLE 


ANDANTE 


SONATA No. 


SONATA, Op. 


| ELEGIE (1957) Francis Poulenc 


Paul Dukas 

1865-1935 

24 (1978) Trygve Madsen 
Allegro 


Quasi menuetto 
Moderato, e poco rubato 


eed ey Ludwig van Beethoven 


Allegro moderato 1770-1827 


Poco Adagio, quasi Andante 
Allegro moderato 


-/-/- 


Richard Strauss 
1864-1949 


1899-1963 


3 (1970) Alec Wilder 
1907-1980 
Moderately fast 


Slowly 
With a solid beat and a jazz feeling 
Tempo di Valse 


1983 - 8 pm 
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McGILL UNIVERSITY BRASS INSTRUMENT DEPARTMENT 
DIRECTED BY ROBERT GIBSON 


SEIS ee OOOCOCTCOOCE EE 
BRASS SECTIONS 


McGill Symphony Orchestra 


Trampetsieea, +. Phaneuf... os wes B. 
. Stewart-Patterson 

Gd ONO 0700 Vics ts coale ore N. 
. Adams lie 
MUG OD ave, onie ice niece se widens Vic 
. Smith 

Tuba: . McGillis 

Percussion: R. Slapcoff 


McGil? Wind Symphony 


Trumpets: . Wilcott 
. Dufresne 
. Mahar 

. Sigal 

. Cook 

. Rozen 


MacNab 


Lasalle 
MacLaughlan 
Leigh 


Horns: 


Trombones: 


. Perkins 

. dos Santos 
. Handman 

. Campbell 

. Leavitt 

. MacIntyre 


Trombones: D. Lortie....... . Richards 


Cous ineau 


. Derosiers 
. Persaud 


. Lauzon 
. Booth 
. Cloutier 


. Eaman 

. Vincent 

. Murray (ED). .N. 
Rode 

authier 


Euphonium: 


Boyle 


E 
M 
W 
R 
P 
U 
D 
P. 
P 
ii 
M 
D 
Tuba: C 
G. 
G 


Tympani: 
MeGill Untverstty Records - on sale during 


intermissions / Les disques "McGill" sont en 
vente pendant les entractigs. 


ES eS 


MeGtll Wind Symphony Brass Section; cond Robt. Gibsor 
EES bso 


THE CANTERBURY FLOURISH Gordon Jacob 
SYMPHONY FOR BRASS CHOIR Henry Purcell 
from the "The Fatry Queen", Act IV arr. Smith 
INTRODUCTION: Richard Wagner 
Act III "Die Meistersinger" arr. King 


SONATA in ED Gottfried Finger 
Allegro Moderato - Tempo di menuetto 
Adagio/Allegro Comodo 
soloist: Sylvain Jacob, alto trombone 


MUSIC FOR A FARCE Paul Bowles 

Allegro Rigoroso - Presto - Allegretto - 

Allegro - Lento - Allegro - Presto - Allegretto 
Linda Brady, ptano Stmon Cole, clarinet 
Christian Stewart-Patterson, trumpet 
Greg MacIntosh, percussion 

Olororoloro 
ADAGIO L. D. Lorenz 
JAGDSTUCK L. D. Lorenz 
Michelle Gagnon, Amber Adams, 
Nadine Lasalle, Joan MacLaughlan - French Horns 
FRIPPERIES No.6 & No.17 Lowell Shaw 
Michelle Gagnon, Richard Chenier, 
Nadine Lasalle, Joan MacLaughlan - French Horns 
WATER MUSIC No.1, 5, 6 George Frideric Handel 
Joan Kay, Richard Chenter, Vincent Ouim Horns 
Wadine Lasalle, Amber Adams, Joan Mack 


| 
h 


QUINTET No.1 Victor Ewald 
Moderato - Adagio/Allegro - Allegro 
Jean-Fr, Phaneuf, C. Stewart-Patterson - Trumpets 
Amber Adams - Horn Dominique Lortie - Trombone 
Greg MeGillis - Tuba 


cr. 


ymphony Orchestra Brass Section; cond. James Thompson 
FANTASIA FOR BRASS Robert Ward 
INTRODUCTIONSNACT III "Gétterdammerung" R. Wagner 


McGill University 
Faculty of Music 


re Pollack concert hall 


Salle de concert Pollack 


Tuesday 25 January 1983, 8 pm 


CHAM BR Ewes COUR Y 
ENS MB es 
COACHED BY EUGENE PLAWUTSKY 


FAAHAAPAFAAAHHAH AH HAG hig sg 


MeGill Records on sale at tinter- 
misston - Les disques "McGill" sont 
en vente pendant l'entracte. 


SONATA FOR 2 PIANOS, K.448 W. A. Mozart 


Allegro con spirito 1796. = 1791 
Andante 
Allegro molto 


Sharon Watanabe 
Eleanor Wong 


pianists 
ROMANZA DI CENTRAL PARK Giese ives 
Bs ts Very Pleasant 1874 - 1954 
Rather Sad 


THE HOUSATONIC AT STOCKBRIDGE 


Heike Margolis, mezzosoprano 
Ruth Neufeld, piano 


fi fi fi 


QUATUOR POUR LA FIN DU TEMPS Olivier Messiaen 


Liturgie de cristal a8 
Vocalise, pour 1'ange qui annonce la fin du Temps 
Abime des oiseaux 
Interméde 
Louange 4 TEternité de Jésus 
Danse de la fureur, pour les sept trompettes 
Fouillis d'arcs-en-ciel, pour 1'ange qui annonce 

la fin du Temps 
Louange 4 1'Immortalité de Jésus 


Mimi Blais, piano 
Francois Malo, cello 
Pierre Chouinard, violin 
Zaven Zakarian, clarinet 


McGill University 
Faculty of Music 


ld 


m 6 Pollack concert hall 
é A Salle de concert Pollack 


= ee 
‘rift be bees 
oes, 

<a 


8 pm, 


JAZZ 


BANDS [8ll 
BAND Ill 


PESECEEEEEEESEEEE 


* manager/librarians 


WORKSHOP 


JAZZ BAND | 


Gilbert Duquette 
Joanne Lagendyk 
Pierre Perron 
Henry Gluch 


Saxophones : 


Jocelyn Lapointe 
Bruce McNab 

Bill Mahar 

Louis Babin 
Ghyslain Potvin 


Trumpets : 


Paul Desrosiers 
Martin Cloutier 
Dominique Lortie 
Chris Smith 


Trombones : 


John Ruccolo 
Jamie Gelfand 
James Mauldin 
David Langstroth 


drums 
piano 
guitar 
bass 


Rhy thm: 


JAZZ BAND I11 


Rhonda Lynn Key* 
Jean-Marc Lefebvre 
Manon Dufresne 
Roger Leclair 

Phil Cousineau 
Raymond Bonneau 
Aubrey Dale 
Louise 
Alain Auclair 


Saxophones: 
Trumpets: 
Trombones: 
drums 
piano 


guitar 
bass 


Rhy thm: 


Norman Gosselin 
Lucie Wilcott 


Beauchesne 


Jean-Fr.Brissette 


- GERALD DANOVITCH, DIRECTOR 
- PETER FREEMAN, DIRECTOR 


TTTITIIIII2 


JAZZ BAND II 


Jennifer Bell* 
Sarah Ballantyne 
Martin Daviault 
Maurice Roy 

Tom Currie 


Richard Gagnon 
Bill Mahar 

Claire Dos Santos 
Mike Perkins 
Etienne Handman 
Madeleine Dion 


Martin Cloutier 
Phil Cousineau 
Vivian Lee 

Marc Eaman 

Tim Booth 


Pierre Dubé 

Tony Carlone 
Nick Di Tomaso 
Alberto Gonzalez 
Rhonda Smith 


Danielle Leduc Yves A 
Jacques Brazeau B.Savo 
Ron Si 


Tao Li 
Boyle (tuba) 
Walter Macklin 
Eric Sigman 
Anthony Garbish 
Rod Shergolo 


Tracy Persaud 
Naomi 


| 
| 
| 


JAZZ BAND III : 


EVERY DAY (I Have the Blues...) 


une. Peter Chatman 
arr. Tom James 


preoonG FOR MY CHILDREN.......%..0..Gary Langford 


MMISEMA GH ENED a o.h a canon esau ne anusns Sanmy NeStico 


JAZZ BAND II : 


ee rs iene et ead nc iad sare cee a eis emai Glark 
aT ta Oe 2 oe te a enix Get oute: Belson 
See ae LPS pee or eee et Kener scare. Lewis 


SICA Ror WEN Gt cc a eke ee tenn Se on \Menza 
323233 


JAZZ BAND I : 
PNUD Me. eine ota eee en eee ae on es NL CK AYOUD 


Me tenis ee eam eat Maynard Ferguson 
arr. Nick Lane 


BME eG Lae taal sen tener ee ee acre) a Ch tck Corea 
eLetter tel ee eee en Kerth. Jarrett 


SNE: aLM ban tccht tintin te aukee Sa asraeorge Gershwin 
arr. John Berry 


Steer ean ele SPY Elle eran mee os ee na ee OM Kubis 


McQ University 
| Faculty of Music 


ars 
| y Pollack concert hall 
Salle de concert Pollack 
| Part I & II: 
Friday 28 January 1983, 8:00 pm 
Part Il only: 
Wednesday 2 February, 1:00 pm 


Patt st.: 


THE McGILL WIND SYMPHONY 
directed by 
ROBERT GIBSON 


| THEATRE MUSIC FROM ENGLAND 
| Part I: 
| THE McGILL CONCERT CHOIR & UNIVERSITY CHORUS 


directed by 
CHRISTOPHER REYNOLDS 


CARMINA BURANA, py CarL ORFF 


with 
WIND ENSEMBLE 
& 
PIANO SOLOISTS 
Mimi Blais & Roger Lord 


fy bay ba a 


PART I: 
THE CANTERBURY FLOURISH 
SYMPHONY FOR BRASS Spies .. Henry Purcell}! 


from The Fairy Queen, Act IV arr. Raoesinare 


Allegro Marziale 
Largo 
Allegro Maestoso 


MIDSUMMER NIGHT'S DREAM - OVERTURE....Felix Mendelssoh 
Laurendeaff! 


TOCCATA MARZIALE.............Ralph Vaughan Wil liamg, 


PART II: 


CARMINA BURANA........ : Perr 
(1895-1982 


Summary 


FORTUNA BEHERRSCHT DIE WELT Fortune: llorld's Empress / Souveraine 


1. O Fortuna velut luna... 0 Fortune, changeable as the moon... 
0 Fortuna, changeante comme la Llune--- 
Fortune plango vulnera... I lament Fortune's blows with weeping. . 
Je pleure les blessures causées par la Fortune-- 


1. FRUHLING Springtime / 1 


3. Veris leta facies... The smiling face z 
Le pur visage du prin 3 fre au monde-- 
4. Omnia sol temperat... The bright, keen sun tempers everything... 
(Baritone: Winston Purdy) Le soleil adoucit tout--- 
Ecce gratum et optatum... Behold, longed-for spring returns delight... 
V, 


ois, les jotes reviennent--- 
GRUNT DER WALD On the Meadow / Sur la Pelouse 


(tanz) (dance / danse) 


Floret Silva... The forest blooms...where is my old lov 


8 
La forét reverdit, ou est celut. -mon 
Chramer, gip die varwe mir.. Hawker, give rouge to redden my cheeks... 
Meehand domne-moi le fard qui ttendra--- 
(reie) (etrele dance / ronde) 
Swaz hie gat umbe... Here, ina ae summer ma 
Tousen: le ftll 
Chume, chum geselle min... Come, come, 
Viens, mon com 


Were diu werlt alle min... If all the world were mine... 


St la terre ent \' appartenait- 


Il. IN DER SCHENKE 


11. Estvans interius... 
(Baritone: Ste 


ven Lecky 
12. Olim Latus colueram... 


(Counter-tenor: 
Tom Plaunt) 


13. Ego sum abbas Cucaniensis.. 
(Baritone: Winston Purdy) 


14. In taberna quando sumus... shen we are t 12 Irin 
Quand nous somme @ 
‘Til. AMOR FLATTERT UBERALL The Court of Love , 
15. Amor volat undique... Love flies everywhere... 
(Sop.: Madeleine Palmer) L'Amour vole en tous 1 
16. Dies, nox et omnia... Day, night and all 
(Bar.: Winston Purdy) Le jour et la nuit, ar 
17. Stetit puella rufa tunica.. There stood a girl in a red tunic 
(Sop.: Denise Pelletier) Une fillette se tenait 1a en j 
18. Circa mea pectora... My heart is filled with sighs (at) your beauty 
(Bar.: Steven Lecky) Mon coeur souptre car tu est belle--- 
19. Si puer cum puellula.. If a boy is with a girl in al 
(Bar.: Winston Purdy) Quand le gargon et la jeune fille se retrouvent-- 
20. Veni, veni, venias... Come, come, come / viens, viens, viens ! 
a In trutina mentis dubia... Opposites hang in the balance of my...mind... 
(Sop.: Madeleine Palmer) Sur la balance incertaine du coeur--- 
22. Tempus est iocundum... The season ts pleasant, o matdens... 
| (M. Palmer & W. Purdy) Le temps est aimable--- 
23. Dulcissime, totam tibi subdo me Sweetest boy, I give myself to you.. 
(Soprano: Denise Pelletier) Tot le plus doux, @ tot...je me donne 
ae UND HELENA Blanziflor and Helena / Blanchefleur et Héléne 
24. Ave formosissima... Hail, most beautiful one, precious jewel... 
Salut @ tot, beauté, perle précieuse--- 
25. O Fortuna velut luna... O Fortune, changeable as the moon,... 
O Fortune! Changeante comme la lune;--- 


—N-0-T-E-S— 


CARMINA BURANA (1937) begins Carl Orff's three-part work, "Trionfi- Trittico 
Teatrale" (completed 1951) which culminates with the entrance of the Greek 
goddess of life and love. In this, the first "triumph", the chorus cele- 
brates the goddess Fortuna's fateful power of giving and taking away luck, 
symbolized by the wheel of fortune, which can make a man a king one day and 
a pauper the next. "Carmina Burana" is the title of an edition of medieval 
poems and songs in Latin, Middle-High German and Frankish which served as 


> s'ouvre "Tr 


Celle-ct peut en effet donner ou retirer la chance que : 
la fortune et selon son bon vouloir, fera du roi d'hier 
main. "Carmina Burana" est le titre donné 2 un dition de 3 
du Moyen-Age dont Orfiimmg servit pour préparer son libretto en 1 
allemand moyen/hautjet en\ francique. 


| "trtomphes" le choeur eélébre le pouvoir fatidique a 


CARMINA BURANA 


musicians 
Singers 


UNIVERS | abt a pnenhS £ CONCERT 


ONE 


Cc. Hanen 
Parent, 
ALTOS: LE. Be: 

S. clr GS G. Corr 
I. Laplante, T. Levi 
D. Robert, S. Roy, D. 
Trottier / S. Bartfat 
Eeharrt, P. Frech 
TENORS: S. Angelini 
Cartone, F. Comeau, T. Currie, L. S 
rino, D. Maranger, S. McManaman, R. Meades, 
E. Richard, F. Rose, z eta esl 
S. Bécard, J. Desja M. Laza 
Quesnel, A. Roy, E. , 
BASSES: A. Auclatr, I 
Bourassa, A. Bustros, 


ld, S. Carti 
Laf Pantanal 
de igi , 
llter, 
ynbaum, ee 
ee ds Popescu 
Buhager, T. 

eed | Pes be 


® 
er) 


s 
A. Garbish, J. Gelfand, A. Gonz Kilburn, 
Kingston, M. Leclere, JM Lef ttehell, D.Moracas; 
D. Nachman, M. Pagé, D. Over, pe ld, J. Stevenson, © 
P D. Harman, C. Howes 


. Witherly / P. Arnaud, M. Desche 
D.Leusazler, J.MaeKay, lL. Ostrof ad ; 
Concert Choir: Director, Chr res er Reynolds 
Assistant Conductor: Nicole Patement President: Sherry Broww 

ston bury 
aron Stevenson Manager/lib'n: L. Boyadtjtan 


Wind ENSEMBLE 

Pic.: d»Parsons Fl.l: M.Smart Fl.11:; S.Richards Clar. (E>): M. Carrignan 
Clar.t: Y.Adams Clar.l!: M.Pilote Clar.1il: C.HalZ Alto Clar.: M. Smt 
Bass Clar.: R.felilter Contra-Clar.: L.Ptitre 

Oboe |: A.Gendron Oboe II: K.Devries Bassoon: N.Surtt 

Alto Sax |: S.Ballantyne Alto Sax ||: R.Key 

Fr.Horn |: J.Kay  Fr.Horn Il: V.Outmet Trumpet |: W.Mahar, C.dos Santos 
Tpt.1l: U.Rozen Tpt.lil: M.Perkins Trombone |: P.Derosters 


Volet, J. Souranis. # 


University Chorus: Director, Wz 
Rehearsal Acc.: 


Tmb. ||: ZL. Richards Tmb.|I1: 7.Booth Euph: M.Eaman Tuba: G. Rode 
Percussion: : Bare tay- -NV.Girard, L.Lusster, S.Popovic, F.Gauthier, JY Laporte, 
Thibault 
THE McGILL WIND SYMPHONY (concert of Jan. 28) 


s Fl.l: J.Rothberg*, T.Christopherson*, M.Smart, S.Richards,M. Moreau 

bons*, M.Roberge*, C.Rheaume, F.Lamarche, N.Boisvert, S.Gagnon, Jones 
Oboe |: A. Gendr ry C.Flower* Ob.11: K.DeVries, R.Joss sport N. Surtt 
GlariGet 1: M.Sitmons*, Y.Adame*, F.Houle, M.Carrignon (EB) Cl. 11:M.Pélote, C.Habl 
H.Gluek, C.Sehryer Cl.111: S.Rothmann, M.McGee, C.S-Taggert, fe Lee 
Alto Cie end, M. Smit Bass Cl: C. Flanagan, R.Tellier Contra-Cl: L.Pttre 
Sop.Sax: L A.Sax |: M. Roy* A.Sax Il: D.LeDue EbAHorn: S. Ballantyne*, 
Sy B ie, D.Pelletter Ten.Sax: J. Brazeau 

Wee J.Kay* 1: R.Chenier 111: V.Ouimet Cornet |: L.Wileott*, M. Dufresne 


are ae Cnt.11: U,Rozen, M.Perkins, C.dos Santos, E.Handman Cnt.i11: A. Campbell, 
: f Fs; 


5, Leavitt, yre Trumpet |: R.Stgal Tmpt.11: P.Cook 

Trombone |: D.Lortte*, P. Coustneau*, lag Derosters Tmb. 11: 7.Persaud, L. Richards 

L.Lauzon Tmb.J11: 7.Booth, M.Cloutter Euphonium: M.Faman, D.Vineent 

Tuba: C.Murray(E), N.Boyle, G.Rode Perc: F.Gauthier, M.deGrandnont, L.Lusster 
Librarians: L.WileottM. Dufresne Stage Mgrs: M,Carrignan, Y.Adams 

(* Co-Prinicipals) 
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4, Pollack concert hall 
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Sunday 30 January 1983, 8 pm 


McGILL_ OPERA STUDIO 


Director: Edith Della Pergola 


presents 


SUNDAY AT THE OPERA °**  DIMANCHE ‘A L7OPERA. 


a performance of operatic excerpts 


“i “ 


accompanist: Barry Wiesenfeld, senior coach 


Stage directors: Edith and Luciano DELLA PERGOLA 
Coaching: onik GRENIER, Mado ROCH, Barry WIESENFELD 
Production: McGILL OPERA STUDIO 

Musical Coordinator: Monik GRENIER 

Accompanist from the wings: Mado ROCH 

Stage Manager: Richard LAVALLEE 

Costumes: "LE COSTUMIER DU ROY" 

Make-up: Claude PIERREHUMBERT 

Wigs: Jean VIRIATO 

Lighting: Richard LAVALLEE 

Props: McGILL OPERA STUDIO 


This is the 253rd performance of the McGill Opera Studio 
since its inception in 1956. 


NEXT PERFORMANCES OF THE OPERA STUDIO: 
(all at 8 pm) 


Wednesday, March 9, 1983 "LES CONTES D' HOFFMANN” 


) 
Thursday, March 10, 1983 ) by Jacques Offenbach 
Saturday, March 12, 1983 ) Box office ovens Feb. 21 
Sunday, March 13, 1983 ) y 5 pitt 
$10/85 staize,srs 
Sunday, April 10, 1983 -- "SUNDAY AT THE OPERA / 


| DIMANCHE A L'OPERA" 
(excerpts) 


THE MAGIC FLUTE, Act I, quintet Wolfgang Amadeus Mozart 
: pe ee 7 (1756-1791) 
Tamino... 00. dim Sherwood, tenor 
Papagena..............J0seph Sohmer, bass 
First Lady............Kerry Kutz, soprano 
Second Lady.........Belva Kee, soprano 
Third Lady........... Elizabeth Charlton, mezzosoprano 
CAVALLERIA RUSTICANA, middle scene Pietro Mascagni 
ad ee << (1863-1945) 
Santuzza.............dHasmig Injejikian, soprano 
Alfia.............Arthur Muhendissian, baritone 
LA GIOCONDA, Act III, scene I Amilcare Ponchielli 
(12201926) 
Alvise..............ndré Sandor, bass (1834-1886 ) 
Laura...............Valwynn Williams, mezzosoprano 
LES PECHEURS DE PERLES, Act II, scene I Georges Bizet 
. Se awe (1838-1875) 
Leila ..............Hé1léne Marchand, soprano 
Nadir...............4eorges Perras, tenor 
Ll Rae MeE SS iN 
THE MAGIC FLUTE, Act II, suicide scene W. A. Mozart 
Papageng...............Robert Miron, baritone 
Papagena................Kerry Kutz, soprano 
Place: Egypt Time: F 
DON PASQUALE, Act I, scene 2 Gaetano Donizetti 
(1797-1848) 
Norina,..............0uise Marie Beauchamp, soprano K1297-1848) 


Dr. Malatesta....Arthur Muhendissian, baritone 


MADAMA BUTTERFLY, Act I, finale Giacomo Puccini 
1252.1974) 
Pinkerton..........Louis Major, tenor (1858-1924) 


Cio-cio-san-......-Suzanne Raymond, soprano 
Suzuki's yoice--Elizabeth Bolton, mezzosoprano 


Place: Nagasaki Time: 1904 
THE MERRY WIVES OF WINDSOR, Act I, duo Otto Nicolai 
(1810-1849) 
Mrs. Ford.............Maria Ciccaglione, soprano (1810-184 
Mrs. Page.............Elizabeth Bolton, mezzosoprano 


~ Monday 31 January 1983, 8 pm 


oe) 
Bf JANET «© SCHMALFELDT,  prano 


BEVERLEY McGUIRE, SOPRANO 
AND 

THOMAS WILLIAMS, vIioLIn 

EVA SVENSSON, VIOLIN 

STEPHEN KONDAKS, VIOLA 

ROBERT BARDSTON, CELLO 


fe 
a Faculté de mus 
°e 70 Opera School. 
et Thomas Willtams sont premters vtotons 
ntréal et Robert Bardston 


NOTE: McGill University Records are on sale at inter- 


mission. / Les disques "McGill" sont en vente pendant 
l'entracte. 
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epee 3 


der Fremde - 8 


entends les ruisselets 

rmurer dans le bois. 

milieu du bois et des chuchotements, 
ne sais pas o0 je suis. 


iS Sa solitude, 

Rossignol chante 

me s'il voulait raconter 
temps heureux de jadis. 


s pieds, 

lune semble éclairer, 
ns la vallée, ce chateau, 
chateau si lointain. 


e@ si, dans un jardin 
roses rouges et blanches, 
bien-aimée m'attendait, 
_ morte depuis si longtemps. 


hmut - 9. 


m'arrive de chanter 
e si j'étais joyeux. 
rtant, des larmes secrétes 
illissent de mon coeur et le libérent. 


rossignols, quand la brise printanniére agite 
ir, Font entendre leur chant de tristesse. 
profondeurs de leur donjon. 
us les coeurs s'assombrissent 
s'en réjouissent 4 la fois. 
rtant personne ne ressent la douleur, 
profonde tristesse de la chanson. 


elicht = Wi 


Y crépuscule étend ses ailes. 

1 frisson d'effroi parcourt les arbres. 
nuages: autant de réves lourds. 
Signifient ce crépuscule et cette angoisse? 


= laisse pas ta biche préférée 
‘outer toute seule 
ss chasseurs arpentent la forét 
font sonner le cor. 
voix résonnent ca et 1a. 


tu aSsur terre un ami 

» lui fais pas confiance 
ri@ére son regard, ses paroles 
trame 4 cette heure la guerre. 


‘qui s'écroule aujourd'hui 

naft avec plus de vigueur demain. 
breux sont les 6égarements de la nuit: 
fis prudent, reste alerte, Veille. 


Im Walde = 1. 


Sur la colline, une noce est passée, 
J'ai entendu les oiseaux chanter, 
Puis, dans un éclair, 

j'ai vu des cavalier. 

Le cor a résonné, 

Une chasse joyeuse: 

En en un clin d'oeil, tout a disparu, 
La nuit enveloppe tou. 

I] n'y a plus que le murmure 

de la forét dans les collines, 

et au fond de mon coeur, un frisson. 


Fruhlingsnacht - 12. 


Dans le ciel au-dessus du jardin, 
J'ai entendu le passage des oiseaux, 
Signe que le printemps est proche, 
Que le temps des fleurs est revenu. 


Je pourrais crier de joie, pleurer 
Je crois que c'est impossible! 

Le vieil émerveillement revient 
Avec 1'6clat de la lune. 


Et la lune et les 6toiles le proclament 
Et le bois réveur le murmure 

Et les rossignols le chantent, 

Elle est tienne, elle est tienne: 


-/- 


Je) 


ee ae ee 


. In der Fremde 


From my homeland beyond the lighting 
red the clouds come quickly in 


but father and mother are long since dead, 


dead; now no-one remembers me there. 


How soon, 0 how soon til that quiet 


time when I too shall rest, and above me 


will rustle the lovely, lonely wood, 
and no-one will remember me here. 


. Intermezzo 


Your blissful image 

I have deep in my heart, 
gazing, so joyously 

at me.always. 


My heart sings silently 
a beautiful song, 

that soars to the sky 
and hastens to you. 


. Waldesgesprach 


It is late, it is cold, 

why ride you lonely through the wood? 
The wood is long, you are alone, 
lovely bride: I will lead you home: - 


"Great are men's deceit and guile, 
sorrow has broken my heart; 

the horn sounds here, sounds there, 
oh flee! You know not who I am." 


So richly decked are steed and lady, 
so young and fair of figure is she, 
now - God preserve me - I know you! 
You are the Sorceress Lorelei! 


"You know me indeed - from lofty rock 


my castle gazes silent into the Rhine. 


It is late, it is cold, 
nevermore shall you leave this wood." 


- Die Stille 


Not a soul knows or guesses 

how happy, happy I am: 

Oh, if only one were to know it, 
then no other should. 


The snow outside's not so silent, 
nor so mute and silent 

the stars on high, 

as are my thoughts. 


Would I were a bird 
and might fly over the sea, 
over the sea and on, 

until I were in heaven: 


5. Mondnacht 


. Schone Fremde 


. Auf einer Burg 


It was as though the sky 

had softly kissed the earth, 
so that she, in a gleam of blos 
had now to dream of him. 


The breeze ran through the fiel 
the ears of corn gently swayed, 
the woods rustled faintly, 

the night was so starry and cle 


And my soul spread 

wide its wings 

flew over the silent land, 
as if it were flying home. 


The tree-tops murmur and shive 
as though at this hour 

the half-sunken walls 

were paced by gods of old. 


Here, beyond the myrtles, 

in secretly darkening splendou 
what do you murmur, as in a dre 
to me, fantastic night? 


The stars all sparkle upon me 
with glowing and loving gaze, 
rapturous the distance speaks 
as of great happiness to come. 


Asleep at his look out 

up there, is the old knight; 
overhead go rain squalls, 
through the grill roars the woo 


Beard and hair grown into one, 
ruff and breast turned to stone 
for centuries he has sat 

up there in his silent cell. 


J 
Outside is calm and quiet, 
all have gone to the valley, 
woodbirds sing, lonely, 

in the empty window arches. 


Below, a wedding passes 
in the sunshine on the Rhine 
minstrels play merrily, 
and the lovely bride - weeps. 


& 


[ der Fremde hag 
hear brooklets 


murmur through the wood. 
midst wood and murmur 
know not where I am. 


ightingales sing 
here in the solitude, 
s if wishing to tell 
i fair days now past. 


n the darting moonbeams 


I seem to see below me 12x 


in the valley the castle 
a is so far from here! 


t is as if in the garden 
full of roses white and red, 
ly beloved were waiting 
fe is so long since dead. 


Wehmut 


ometimes I can sing 
Ss if I were glad, 

yet secretly tears well 

and free my heart. 


ightingales, when, outside, 

brine breezes play, let 
ound their song of longing 

from their dungeon's depth. 


t which all hearts darken, 
nd everyone delights, 
et no one feels the pain, 
the deep sorrow in the song. 


a... 


Dusk makes to spread its wings, 
the tress stir awesomely, 
louds come like heavy dreams - 
hat means this dusk and dread? 


If you have a fawn you favour, 

let her not graze alone; 

unters range the forest, bugling, 
oices flit here and there. 


If on earth you have a friend, 
do not trust him at this hour, 
Sen both in look and speech, 


n seeming peace he schemes for war. 


hat, today, goes weary down, 
rises new-born on the morrow. 
luch in the night goes astray - 
e wary, watchful, wide-awake: 


Im Wade 


Across the hill a wedding went, 

I heard birds singing, / then 

a flash of riders, a sounding horn, 
a merry hunt! 

And before I knew, all had died away, 
night covers all around, 


only from the hilss - a forest murmur, 


and deep in my heart - a shudder. 


Fruh] ingsnacht 


Above the garden across the sky 

I heard the birds of passage wing, 
a sign that spring is in the air, 
that blossom time is come. 


I could shout for joy, could weep, 
I feel it cannot be. 

Old wonders reappear, 

with the gleaming moon. 


And the moon and the stars say it, 
and the wood, dreaming, murmurs it, 
and the nightingales sing it: 

she is yours, she is yours! 


-//- 


In der Fremde - 1. 


Depuis mon pays, ils viennent ces nuages rouges 
dériver sur mes rivages, 

Mais, pére et m@re sont morts depuis longtemps 
Et personne la-bas ne se souvient de moi. 


Combien de temps encore jusqu'au moment paisible 
O00 je trouverai mon repos; bercé 

Par les bruissements du joli bois désert 

Et personne ici ne se souviendra de moi. 


- 2. 


Ton image merveilleuse 

Je la garde au fond de mon coeur 
OU ton regard si joyeux est 

Sans cesse tourné vers moi 


Intermezzo 


Mon coeur chante en silence 
Une belle chanson 

qui monte vers le ciel 

et vole vers toi. 


Waldesgesprdch - 3. 


I] se fait tard, il fait froid, 

Pourquoi te proménes-tu toute seule dans les bois 
La forét est grande et tues seule, 

Jolie mariée! Je te conduirai chez toi: 


"Grandes sont la supercherie et la fourberie des 
hommes. Le malheur a brisé mon coeur. 


le cor sonne ca et 14, 
Oh: Prends la fuite!Tu ne sais pas qui je suis" 


Si richement parés sont la jeune fille et sa 
monture. Si jeune et si belle et son allure. 

Maintenant - Dieu me garde - Je te reconnais: 
Tu es la sorciére Lorelei: 


"Tu me connais en effet - du haut rocher 
Mon chateau fixe le Rhin silencieusement. 
Il se fait tard, il fait froid 

Plus jamais ne quitteras-tu ces bois." 


Die Stille - 4. 


Pas une ame ne sait, ne devine 

Comme je suis heureux, si heureux: 

Oh! Si seulement quelqu'un venait 4 1'apprendre 
Alors personne d'autre ne devrait le savoir. 


Au dehors, 1a neige qui tombe et les étoiles 
dans le ciel ne sont pas aussi muette 
ni aussi silencieuses que mes pensées. 


Ah! Si j'étais un oiseau 

Et si je pouvais voler par dela les mers 
Par dela les mers et plus loin encore 
Jusqu'au ciel: 


Mondnacht 


On eft dit que le ciel 
Avait embrassé la terre 
Tant et si bien qu'elle devait maintenant, 


Dans le chatoiement d'un vent, réver de lui. 


La brise courant 
Les 6pis de mafs 
Des bruissements 
La nuit était si 


dans le champs, 

se bergaient doucement 

se faisaient entendre dans ls 
étoilée et si claire. 


Et mon ame étend ses ailes, 
Etend largement ses ailes, 
Survole le pays silencieux 
Comme si elle rentrait chez elle. 


Schéne Fremde - 6. 


Les cimes des arbres murmurent et tremblent } 


Comme si 4 cette heure 
Des dieux anciens arpentaient 
Ces murs 4 moitié enfouis. 


Ici, au-delad des myrtes 

Dans la splendeur qui s'obscurcit secrétema 
Que me chuchotes-tu, comme dans un réve 
Nuit fantastique? 


Les 6toiles brilleront 


Enchanteresse, la distance 
Evoque les grandes joies qui m'attendent. 


7s 


I] est 14-haut, 4 la tour de guet 

Endormi 4 son poste le vieux chevalier 
Balayé par la bourrasque. 

Dans ses grilles gronde 1'écho de la forét. 


Auf einer Burg 


Barbe et cheveux emmélés, 

Collerette et poitrine pétrifiées 
Depuis des si@cles, il trdne 
La-haut, dans sa cellule silencieuse. 


Au-dehors tout est calme et tranquille. 
Tous sont retournés vers la vallée. 

Les oiseaux chantent, solitaires, 

Sous les arcades des fenétres désertes. 


Dans la vallée, une noce s'avance, 
Au soleil, sur le Rhin, 

Les troubadours jouent gaiement 

Et la belle mariée pleure. 


| } 


SIX BAGATELLES Ludwig van Beethoven 


JFOR SOLO PIANO, Op. 126 1770-1827 
1. Andante con moto 
2. Allegro 
| 3. Andante 
4. Presto 
| 5. Quasi allegretto 
| 6. Presto / Andante amabile e con moto / Presto 
LIEDERKREIS Robert Schumann 
FOR VOICE & PIANO, Op. 39 1810-1856 
text: 


pee cane Heinrich Heine 
3. Waldesgesprach 
4. Die Stille 
5. Mondnacht 

| 6. Schone Fremde 
7. Auf einer Burg 
8. In der Fremde 

| 9. Wehmut 
10. Zwielicht 
11. Im Walde 

| 12. Fruhlingsnacht 


QUINTET , Op.44 Robert Schumann 
FOR PIANO, 2 VIOLINS, VIOLA & CELLO 


Allegro brillante 

In Modo d'una Marcia 
| Scherzo, with two Trios 
. Allegro ma non troppo 


--t_ntermisston-- 


} 
FEBRUARY Ist is APRIL Ist atstwe FACULTY OF MUSIC 


Tues.) Feb. 1983, 8 pm 
Coordinator: Jan Simons 


i 
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MC's: Paul Helmer 
Jacques Cossette 


William Tell Overture, recorders 
(Noiseux, Knock, McCutcheon, Hutchins) 


Toot Suite, 2 pianos (Carr, Davidson) 

Piano Duets, 2 pianos (Morton and Master) 

Cope (Colin Murray) 

Louisa Della Pompastima (Helmer & mystery guest) 


INTERMISSION 


Ekphonesis, piano, soprano, slides (Lanzas) 
Revolutionary Etude, piano (Helmer) 


Sonata for viola 4 hands & harpsichord 
(Kondaks, Williams, Grew) 


. Page turning lecture (McMahon, Moscato, Pedersen) 
. Orchestral suite by J. Duschenes, recorders 


(Noiseux, Knock, Black, Kirschner, McCutcheon, 
Hutchins, Beluse, Hoenich) 


My Bonnie Lass, 10 singers 


(no programmes printed) 


Mahe 2 Se 1983, 8 pm () 
STEWART TAYLOR, — TROMBONE 


YURI MEYROWITZ, PIANO 


JOSEPH ZUSKIN, TROMBONE 
PIERRE BEAUDRY, TROMBONE 
ELLIS WEAN, TUBA 


ny wt eho J. 
"i cy n sale du 
is 
d GLLl" sont 


t en vente 


eo ey eee es J.S. Bach 
arr. Henry C. Smith 
Sam ENGIN Wig: 05 ne ov osc aa a a ens oa Arcangelo Corelli 
Beeindio ares S.Laylor 
Allemanda 
Sarabanda 
Gavotta 
Giga 
ny WD 2 ie ote klae wade win ge eck Paul Creston 


SECHS KLEINE KLAVIERSTUCKE ...Arnold Schonberg 


Op. 19 
PIANO SOLO 


(SIR BTES S10 [| (RSS ae ets cia eee eR Gustav Mahler 


Ich atmet' einen, linden Duft eee, Paar 


Liebst Du um Schonheit 
Ich bin der Welt abhanden gekommen 


eS tara bated esse ei aoe nate ete André Ameller 
- INTERMISSION - 
Bere ta O- GROSSO.. eg ate Arcady Dubensky 
Prelude 
Toccata 
Fugue 
TOCCATA & FUGUE in D Minor...... J.S. Bach 


arr. Pierre Beaudry 


5 SELECTIONS FROM “NABUCCO". ..... Giuseppe Verdi 
trans. J. Zuskin 
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ans in a Gallery 
o Domenico Canuti (1620 - 1684} 
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CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 


THEODORE BASKIN, oboe 
EUGENE PLAWUTSKY, piano 
MARGARET MORSE, oboe 
MARC LABERGE, English horn 


Pollack Concert Hall 
Thursday, February 3, 1983 — 8:00 p.m. 


THEODORE R. BASKIN 

Theodore Baskin has been Principal Oboist of the Montreal Symphony Orchestra since 
1980. Born in Detroit, Michigan in 1950, he began his oboe studies at twelve with Arno 
Mariotti. Mr. Baskin studied at the Juilliard School, and the Curtis Institute of Music 
with John de Lancie. From 1973 to the present, Mr. Baskin has been a member of a 
variety of orchestras in different countries: Detroit Symphony, Auckland Symphonia 
(New Zealand), Israel Philharmonic and the Pennsylvania Ballet Orchestra. Mr. Baskin 
was a participant in the Marlboro Festival in the summer of 1977; the following autumn 
he toured with Music From Marlboro, which earned him high praise from the press. 
Mr. Baskin teaches oboe at McGill University. 


EUGENE PLAWUTSKY 

Eugene Plawutsky, a graduate of McGill Uniersity, the Conservatoire de Musique du 
Québec and the University of Toronto, studied piano with Lubka Kolesa. Mr. Plawutsky 
is active as both a soloist anda chamber musician. He performs regularly for the 
Canadian Broadcasting Corporation and may be heard on the highly acclaimed recording: 
VIRTUOSO PROFILE. In addition to his performance career, Mr. Plawutsky is an 
Associate Professor at McGill University. 


MARGARET MORSE 

Margaret Morse was born in 1955 in Nova Scotia. She received her Bachelor of Music 
from McGill University and her Master of Music from Northwestern University, Evanston, 
Illinois. Miss Morse is Associate Principal Oboist of the Montreal Symphony Orchestra 
and teaches at McGill University. 


MARC LABERGE 

Marc Laberge was born in Chicoutimi, Quebec. He studied at the Conservatoire de 
Chicoutimi with M. Louis Cété, and at Freiburg R.F.A. with M. Heinz Holliger. 
M. Laberge has played with the Montreal Symphony since 1977. 


NEXT CBC RADIO CONCERT 


Thursday, February 10, 1983 — 8:00 p.m. 
Pollack Concert Hall 


A recital by the renowned Scottish guitarist 
DAVID RUSSELL 


eS amemeete S a —f- 


PROGRAMME 3 


SS oa —— 


SONATA No. 6 in G major BWV 1019 JOHANN SEBASTIAN BACH 
Allegro 
Largo 
Allegro 
Adagio 
Allegro 


ROMANCES, No. 1, 2 & 3, Op. 94 ROBERT SCHUMANN 
Moderato 
Semplice; affetuoso 
Moderato 


TRIO in C major for two oboes and LUDWIG VAN BEETHOVEN 
English horn, Op. 87 

Allegro 

Adagio 

Allegro molto: Scherzo 

Presto 


INTERMISSION | ENTRACTE 


SIX METAMORPHOSES AFTER OVID, BENJAMIN BRITTEN 
for oboe solo, Op. 49 

Pan 

Phaeton 

Niobe 

Bacchus 

Narcissus 

Arethusa 


FANTASIESTUCKE, Op. 2 CARL NIELSEN 
Andante con duolo 
Allegretto scherzando 


SONATINA in G major, Op. 100 ANTONIN DVORAK 
Allegro risoluto 
Larghetto 
Scherzo - Molto vivace 
Allegro 


Tonight’s concert will be broadcast later this season on the program 
“ARTS NATIONAL”, heard weeknights at 9:00 p.m. 
on CBC Stereo 93.5 


Producer | Réalisatrice: Frances Wainwright 
duction Assistant: Edward Wolk 


=r. 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian : 
ij 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming Is available + 
in RADIO GUIDE, a 16-page magazine with CBC Radio and if 
Stereo program information as well as feature articles, published 1 


every month. 


The mailing and handling fee is just $10 for 12 issues. i 
Make your cheque payable to CBC and send it to; f 
f 
RADIO GUIDE f 
P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2]4 fy 
i 
i 
For questions or comments on our programs i 
call: (514) 285-3333 
- 
or write: CBC Radio i 
Box 6000 
Montreal H3C 3A8 
? 
p 
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Kathleen Tucker, M.Mus. (McGill), 
the Faculty of Mustec. / Mme. 


la Faculté de mustque de 
- diplomée (M.Mus.) de 


TF eee gti fi poe 
MCGLLL § 


| FANTASY IN C_ Minor, K.396 Wolfgang Amadeus Mozart 
1756-91 


AH! VOUS DIRAI-JE MAMAN W. A. Mozart 
KLAVIERSTUCKE, 0p.118 Johannes Brahms 
1833-97 


| @ ee intermissione ee 


IMAGES, Book I Claude Debussy 


Reflets dans l'eau 1862-1918 


Hommage a Rameau 


: Mouvement 
ETUDE, Op.42, No.1 Alexander Scriabin 
| 1872-1915 
Opus 51, No.4 (Languorous Dance) A. Scriabin 
Opus 56, No.3 (Nuances) 
Opus 57 (Desire) 
| 
BrebeE, Op.8, No. 12 A. Scriabin 

@ee#e 
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McGill University 
Faculty of Music 


| 44, Pollack concert hall 


CL Salle de concert Pollack 


Monday 7 February 1983, 8:00 pm : 


C AA Toe SG UIE MOND, 
baroque flute 


LO eS: BE Gon, 


viola da gamba 


Hc Nakk-coy KEN OK, 


harpsichord 


The performers: 

Clatre Guimond and Hank Knox teach at the Faculty of Music. 
McGill University. Louts Bégin is on the staff of 1'Universim 
de Montréal. 


Les interprétes: 

Clatre Guimond et Hank Knox enseignent @ la Faculté de mus 
de l'universtté McGill. Louts Bégin ensetgne @ la Faculté | 
nustque de L'Untverstté de Montréal. 


YeGLll Records on sale at intermisag 


SUITE EN RE MAJEUR POUR Jacques Hotteterre 


| FLUTE TRAVERSIERE ET BASSE CONTINUE "le Romain" 

Bre iio dted e.1760 
Allemande Za Royale 

| Rondeau le Due D'Orléeans 


Sarabande Za D'Armagnac 
Gavotte la Meudon 


| Menuets le Comte de Brione 
Gigue la foltchon 
| SONATE EN TRIO POUR Jean-Marie Leclair 
FLUTE, VIOLE ET CONTINUO 1697-1764 
| Adagio 
| Allegro 
Sarabanda 


| Allegro assai 


-INTERMISSION- 
| FANTASIA I Georg Philipp Telemann 
: 1681-1767 
Vivace 
| Allegro 
FANTASIA Giles Farnaby 
| e. 1665-1640 
SONATA IN B MINOR FOR Johann Sebastian Bach 
FLUTE AND HARPSICHORD 1685-1750 
Andante 


Largo e dolce 
Presto 


McGill University 
Faculty of Music 
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C0206 ER OF CONTEMPORARY ie 


GERARDO GANDINI = - PIANIST/COMPOSER 


RICHARD LLOYD, LOUIS LORTIE, SYLVIE ROUX - Pav & 
YOLAND PAHRONT - sSopRANO 
PAUL ST,LAURENT - FLUTE 


WO -tae<Se 


Gerardo Gandini was born in Buenos Aires in 1936. He 7 
studied with Alberto Ginastera and Goffredo Petrassi; 
piano teachers included Sebastiani, Caamano and Loriod. 
Foundations in Italy and the United States have granted 
him scholarships and his compositions have earned prizes 
since the 1960's in Argentina, Italy and Spain. Last 
year he received a Guggenheim Foundation Fellowship. 


os 


The American composer Richard Lloyd, born in 1952, is 

a resident of Montreal. He is finishing his Master of 
Music degree in Composition at the Faculty of Music, 
McGill University, where he has studied with Bengt 
Hambraeus and Alcides Lanza, director of the electronic 
music studio. His interest in poetry and languages has 
allowed him to develop special compositional techniques 
in both instrumental and electroaccoustical music. 


(ast 


f ek vy Aha reDe + enwt Ee hy ee | 
Ces notes btographtques ne sont pas disponstbles en 


frangais. Veutllez nous excuser de ce contretemps. 


McGill University Records are on sale during intermission. 
Les disques McGill sont en vente gendant 1'entracte. 


3 pequenas elegias (1959) Gerardo Gandini 
| 4 bagatelles (1962) G. Gandini 
| 7 preludios (1977) G. Gandini 

e sara... (1974) G. Gandini 
| preludio interrumpido 


] 
2. circulos sobre 1' enarmonique 
3. planh 
| 4. sarabanda y double 
5. homenaje a girolamo frescobaldi 


| ptano: Gerardo Gandint 


| exercise | (1965-V) Alcides Lanza 
electronic music 


tape realtsed at the Columbia-Princeton 
| eleetronic muste center, N.Y. 


-intermission- 
| aberdaron ® (1982) Richard Lloyd 


soprano: Yoland Pahront ptano: Louts Lortte 


: number, a toccata & chorale (1976) R. Lloyd 


| ptanos: Sylvie Roux, Richard Lloyd 


cuaderno de canciones® (1982) G. Gandini 
amento de tristano (1975) G. Gandini 
musica ficcion (1980) G. Gandini 


ie registracion lunar de una toccata 
de girolamo frescobaldi 
2. interludium, super Salve regina 
: 3. ornamentacion fantastica de un agnus dei 
de guillaume dufay 


: ptano: ar ae flute: Paul St. Baurent 
Clworld premiére mondigle 


McGill University 
Faculty of Music 


A, Pollack concert hall 
Salle de concert Pollack 


Wednesday 9 February 1983 - 8 pm 


RECITAL BY STUDENTS 
OF THE 
JAZZ MAJOR PROGRAMME 


DIRECTOR: 
ARMAS MAISTE 


Ar badr 
hs 


Ca 


I. class 240-314 B 


featuring Roderick Shergold, electric bass ¥ 


COME RAIN COME SHINE H. Arlen 
SOLAR Miles Davis § 


Il. class 240-214 B 
featuring Louise Beauchesne, piano 


i. EASY LIVING Dobin & 
11. HOW MY HEART SINGS 


Tanw4eo S27 Mehe ene 
Lourse beaucnesne 


III. class 240-414 B 
featuring Jamie Gelfand, piano 


i. SONG FOR SALLY (solo) Chick Corea 
ii. NARDIS Miles Davis 


IV. featuring 
Anthony Garbish, electric guitar 
i. Omaha Celebration Pat Metheny 
ji. City Samba Anthony Garbish 


eh ee 
4lA E, EOS hs 


V. class 240-414 B 


featuring Alain Auclair, electric guitar 


I LOVE YOU Cole Porter 
SOUS - ENTENDUS Alain Auclair 


VI. 


aria: ENTC a: piano 


CONRAD CONRAD Bill Evans 
B MINOR WALTZ Bill Evans 
Erte Stgman, piano 
string doe eee 
drums Mes Selig 
wren nnn an ----------------- INTERMISSION----------- 


VII. class 240-414 B (214 B) 


IT AIN'T WHAT YOU THINK Tony Carlone 
featuring Tony Carlone 

SLEEPLESS NIGHTS Tony Carlone 
featuring Nick Di Tomaso, Johnny Ruccolo 

Tony Cartlone, piano Wick Dt Tomaso, el. guttar 

Atlan Baculis, bass Johnny Ruccolo, drums 


VIII. class 240-414 B 

featuring James Mauldin, electric guitar 
JUST FRIENDS ~ Lewis & Klenner 
STRAIGHT, NO CHASER Thelonius Monk 


PX 61aSs og es J 


i featuring Martin Daviault, tenor saxophop 
|! i. THERE IS NO GREATER LOVE symes & Jor 
. ii. BLACK ORPHEUS Louis Bon 


tenor saxophone | 


Dp ap) Aynime 
POULX, QALrWwWNS 


X. class 240-314 B 
featuring Alberto Gonzalez, electric ba 


i. GOD BLESS THE CHILD Billie Holiday/Artnur Herg 
ii. SUGAR Stanley Turrent® 


es 


Alberto Gonzalez, electrte bass 
Martin Daviault, tenor saxophone f 
Johnny Ruccolo, drums 


XI. class 240-414 B 
featuring Pierre Dubé, vibraphone, drums 


i TREES Wayne Shor 

ii. FALLING GRACE Steve Swal 
Pierre Dubé, vibes Nick Dit Tomaso, el. gutt 
Johnny Ruecoto, druns Daniel Lusster, el. bass 


Pterre Dubé, percusston 


XII. class 240-214 B 
featuring Luis Saldanha, electric guital 
ij. SEVEN COME ELEVEN Charlie Christian/Benny Good 
ii. NICA'S DREAM Horace Silvé 


Luts Saldanha, electric guitar 
Bill Coon, electric guttar 
Peter Wilson, electric bass 
Elt Krantaberg, drums 


\S Yaw aww axa =o =m amo ao amo of fom ‘oa 


ans in a Gallery 
0 Domenico Canuti (1620 - 1684 


ee 


kM HL PR ALAM AUYACASS | 


<) 7 


CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 


DAVID RUSSELL, guitar 


Pollack Concert Hall 
Thursday, February 10,1983 — 8:00 p.m. 


DAVID RUSSELL was born in Glasgow, Scotland in 1953 but 
spent most of his childhood on the Spanish island of Menorca, 
where his parents had decided to live. He was attracted to the 
guitar at an early age by the records of Andrés Segovia. David 
Russell’s father, an amateur guitarist, was his first teacher. At 
sixteen, he moved to London to study at the Royal Academy of 
Music where he twice won the ‘Julian Bream Guitar Prize’. He 
has studied with several teachers but his two main influences were 
Hector Quine and José Tomas. He has won several of the major 
guitar competitions in Spain, among them the “Ramirez Competi- 
tion’’, the “Francisco Tarrega Competition” and the “Concurso 
Andrés Segovia’. Most recently, Mr. Russell has been featured 
in the Edinburgh Festival, The Guitar Festival of FEsztergrom 
(Hungary), the Concours of Radio France and the Toronto Guitar 
Festival. David Russell has recorded for Overture Records, Festival 
Records and Guitar Master. 


NEXT CBC RADIO CONCERT 
Thursday, February 24, 1983 — 8:00 p.m. 
Pollack Concert Hall 


THE McGILL PERCUSSION ENSEMBLE 
directed by Pierre Beluse 


An evening of works by contemporary composers 
Pp 


SS ie cage a 


PROGRAMME 


Se 


PIPERS PAVAN AND GALLIARD John Dowland 
INTRODUCTION AND POLONAISE Napoléon Coste 
SUITE No. 7 George Frederic Handel 


VARIATIONS ON CARNAVAL OF VENICE Francisco Tarrega 


INTERMISSION / ENTRACTE 


THUSSLEGARTH Stephen Funk Pearson 
THREE PRELUDES Gilbert Biberian 
SUITE VALENCIANA Vicente Asencio | 
GUAJIRA, TANGO & SEGUIDILLA Emilio Pujol 


This concert will be broadcast later this season 
on the program “ARTS NATIONAL”’, 
heard weeknights at 9:00 p.m. on CBC Stereo 93.5 


Producer / Réalisatrice: Frances Wainwright 
Production Assistant: Edward Wolk 


= 


Cy 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming 1s available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 


Stereo program information as well as feature articles, published 


every month. 


The mailing and handling fee is just $10 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station “‘A”’ 
Toronto, Ont. M5W 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


Aaah 
4A@Mr®Ad ; 
ieee Cc Radio 940 
“or BC Stereo 93.5 


Friday & Sunday, February 1] & 13, 


McGILL SYMPHONY ORCHESTRA 


RICHARD HOENICH , 


Pierre Chouinard, 
Concert Master 
VIOLIN | 
Joan McDonald 
Sophie Dugas 
Elise Lortie 
Karen Langille 
Brigitte Rolland 
Diana Gash 
Teresa Calcafuoco 
Marie Fr.Geoffroy 
Josée T-Boisvert 
Sylvie Allaire 
Carolyn Smith 
VIOLIN 11 
Daniel Yakymyshyn 
Sophie Rivard 
Chantal Sauriol 
Nathalie Forgue 
Monique Allen 
Vera Djerkic 
Marc Beliveau 
Kah Chich Chen 
Paule Boucard 
Walter Raschkowan 
Brigitte Lefebvre 
Nicolas Penny 
VIOLA 
Brian Bacon 
Sylvie Renaud 
Scott Pomer 
Michael Simon 
Jean Grimard 
Véronique Potvin 


MUSIC DIRECTOR 


(VIOLIN 11) 
Francois Barbeau 
? Cato 
VLOLINCELLO 


Julian Armour 


Michael Duschenes 
Lyssa Fergus 

Mark Fraser 

James Green 

Marie C. Joachim 
Stephane Laberge 
Francois Malo 
Héléne Renaud 
Annabelle Ship 
Leo Grinhauz 
DOUBLE- BASS 
Bernard Deschamps 
David Langstroth 
Pamela Mason 
Denis Chabot 
Patrick Donovan 
Josée Deschenes 
Cathatine Lefebvre 
FLUTE 


M. Daviault (pic) 


Marcel Calder 
Paul St-Laurent 
OBOE 

Norman Forget 
Jana Wyber 


CLARINET 


Zaven Zakarian 
Simon Cole 


BASSOON 

Andrée Bedard 
Lynn Brown 

FRENCH HORN 
Michelle Gagnon 
Amber Adams 
Nadine Lasalle 
Joan MacLaughlan 
TRUMPET 

Jean-F. Phaneuf 
Bruce MacNab 
C..S.-Patterson 
TROMBONE/TUBA 
Sylvain Jacob 
Vivian Lee 
Christopher Smith § 
Greg McGillis (tuba) 
PERCUSSION 

Greg MacIntosh 
Andrew Proctor 
Robert Slapcoff 
Pierre Dubé 

Manon Nantel 

Marc De Grandmont 
HARP 

Olga Gross 


Manager: 

Malcolm Harvey 
Librarian: 

Joan ieee 


FORMAI WCE - a VENT: 


5] Mar Ch _ with MeGt Ul 
£73. Dire: etor: 


Sees 
1 Stoltzfus. 
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| overtuRE To THE COMIC OPERA - - - --GIOACCHINO ROSSINI 
i? 1792 - 1868 
t ITALIANA IN ALGIERI eee ee 
concerto No.2 FOR PIANO, - - --SERGEI RACHMANINOFF 
IN C Minor, Op. 18 1873 - 1943 


| 1. MopdERATO 
: II, ADAGIO SOSTENUTO 
| III, ALLEGRO SCHERZANDO 


===PIANO SOLOIST: OLGA GROSS--- 


. , 228 
intermis 
<< 


=a 
sion 
<>< 
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CHEHERAZADE, ..... . .NrKoLar RimsKky-KorSAKOFF 
YMPHONIC SUITE, OP, 45 1844 - 1908 


I, THE SEA AND SINBAD?S SHIP 
II, IHE [ALE OF THE KALENDER PRINCE 
| III. THE YOUNG PRINCE AND PRINCESS 


1V, JHE FESTIVAL OF BAGDAD; 
THE SEA - THE SHIP BREAKS UP 
ON A ROCK SURMOUNTED BY A 
BRONZE WARRIOR 


- violin soloist: Pierre Chouinard - 


McGill University 
Faculty of Music 


(ae Pollack concert hall 
CL Salle de concert Pollack 


Monday 14 February 1983, 8 pm 
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LtEnsemble Arton eonme membre ate 


McGill University Records are on sale at intermission. 
Les disques 'McGill'' sont en vente pendant 1l'entracte. 


Bantasia (FVB, ii) Giles Farnaby 
(ce. D565 =1'64:0:) 


grom My Ladye Nevells Booke, 1591 Willian 
Pavian and Galliarde: La 
Mr. W. Petre variations 
on Walsingham 


gron Libro. primo, 1615 Girolamo Frescobaldi 


Toccata nona (1583-1643) 


grom 11 primo libro de capricci.., 1624 
Capriccio sopra 
Paawoo+, ray Mi, Re, Ut 

Variations on More Palatino Jan Pieterszon 


Sweelinck 
(1562-1621) 


Piéces en sol (c.1728) Jean-Philippe Rameau 


Les Tricotets (2005-5704 | 


L'Indifferante 
Menuets 

La Poule 

Les Triolets 
Les Sauvages 
L'Enharmonique 
L'Egiptienne 


——s —— eE_ Lccemmnaal [ss ae =a ——S EL —EEE a —— ———— =—_——— —_ 


5 pm, 
Tuesday, 
February 15, 
1983 


COMING STUDENT SOLOIST /CHAMBER RECITALS: 

5 pm Tuesday March 15, 22 & 29 

GRADUATION & GRADUATE RECITALS (May, June) 
to be announced 


HUNGARIAN PASTORAL FANTASY A. Franz Doppler 
Op. 26 1821-1883 
Terry Ellen Christophersen, flute 


: Fal 

etyiden Of Candy Sh 

olUuUdeEenl OF CLNadY onu 
J J 


Danny Nachman, piano 


SARABANDE & GIGUE Johann Sebastian Bach 
C C 
FANDANGUILO 1685-1750 


Sydney Vrana, guitar 


student of Antonin Bartos 


TRIO QUEBECOIS Lucio Agostini 


: F arr. Galder 
Maurice Carignan 


Lorraine Pitre 
Colleen Flanagan 


SONATA FOR TWO CLARINETS Francis Poulenc 
(two movements ) 1899-1963 
Yves Adam 


Michelle Pilote 


MONOCHROME III Peter Schickele 
(two sections) b. 1935 
Michelle Pilote Lorraine Pitre 
Yves Adam Linda Lee 
Maurice Carignan Catherine Flanagan 
Anna Cantafio Michael McGee 


Catherine Scott-Taggert 


clarinet class of Tom Talamantes 


McGi University 
| Faculty of Music 


| 44 Pollack concert hall 
Salle de concert Pollack 


Wednesday 16 February 1983, 8pm 


| McGILL CHAMBER SINGERS 
DIRECTED BY 
| FRED STOLTZFUS 


¢ 


| NEUE LIEBESLIEDER WALZER, J. BRAHMS 
| FOR GHOTR 


PIANO 4-HANDS 
¢ 
| LES NOCES, I. STRAVINSKY 
| FOR CHOIR, 
| SOLOISTS, 4 PIANOS, 
& PERCUSSION 


fy bay by ba’ 


Part cis 


BIAROR ey ab id byes 6. a orcs ; 
(1877) 


NEUE LIEBESETEDER 
Opus 65, 


PIANO ACCOMPANIMENT: Rolf Bertsch from 
Michael McMahon 


avez As 


Naltz 


Naltz 


Naltz 4: thr war Augen, Ihr durf nur wtnken, 
1 stnken. 


faltz 5: Wahre, wahre deinen Sohn...Wetl tech thn 
mit schwarzem Aug' zu bezaubern gehe. 


Waltz 6: Rosen stekt mir an, dte Mutter, 
Wetl tch gar so trube-bin,... 


Waltz 7: Vom Gebtrge Well' auf Well! Kommen Regengusses 
Und ich gabe dir so gern Hunderttausend Kusse 


Waltz 8: Wetche Graser im Revier, Schone stille Platac 
. 5 * * uw 
0 wie Linde ruht es...mtt etnem Schatachen! 


Waltz 9: Magen am Herzen Fuhl ich en Gift mtr, 
Kann sich ein Madchen...Fassen. gin Lebenentla 


Waltz 10: Ich kose siss, mit der und der... 
Denn ewig..kehrt su dir, O Nonna, mein Gedankég 
Waltz 11: Alles in den Wind Sagst du mir, du Schmetchl 
Alle sammt verloren sind Deine Wh, du Heuchl@ 


Waltz 12: Sehwarzer Wald. . Armes HOPE ee a 
Was dir etnztg werth, Es steht vor Augen? 


Waltz 13: ee Geltebter, setze dich Mir so as nichts 
tarre nicht so brimsttglich Mir tn's Angeste 


Waltz 14: eae, dunkles Haar, Knabe 
Kummer tst durch eee in mein Herz gezogen. | 


4 8 


Waltz 15: Nun, thr Musen, genug! 
" " 4 K 

Zum Schluss Vergebens strebt thr gu schildern 
77° eae} 3 ate 
Wre steh Jamme teynd Gluck 
Wechseln in l@ebenYler Brust. 


ae 
Part II: 


CTS SO ole a 
(composed 1917; ballet orchestration 1923) 


SOLOISTS: Kathleen Anderson, soprano 
. Anne-Marie Donovan, 
| David Langlois, tenor 
Christopher Revnolds, 

Alain Duguay, bass 


PREMIERE PARTIE: 


1€ tableau 
| "a tresse" 


La martée, Nastasie - 

Tes amtes de noce - La 
fiancée et la mére 

2 tableau 

Chez le marié, Fétis 

| Les amis de noce - Le pére 

Les parents tour @ tour - 

Le marté - Choeur - L'amte 
} de noce 

3© tableau 


Le départ de la mariée 
| Choeur - La mariée - Le 
pére et la mére - Les amis 
de noce - Tout le monde 
| Les méres 


DEUXIEME PARTIE: 


4€ tableau 

| Le repas de noces 
Choeur - Le pére du marié 
Les hommes - Les femmes 

| La mére du marié - 1° amie 
de la marté - La mariée - 
Un des amis de noce - Les 

| invités - Les amis de noce 
et les femmes - Tout le 
monde 

| (rideau) 


Igor Stravinsky 
(1882-1971) 


alto 


bass Fran 


PART ONE: 


scene ] 
me the Bree S suouae 


scene 2 
The Bridegroom's S _(Fetis) 


Bra udegr ed m's frie 


ee 
FLY 


scene 3 
The Bride's Departure 
Chorus - Brtde - Father & 
mother - Bridesmatds - 
All - The mothers 


PART TWO: 


scene 4 
The Wedding Feast 


Chorus - Bride's father - 
Her mother - First brides- 
matd - Bride - Guests - 
Friends - A frtend-Groom's 
friends, women - S 
ALL 


(curtain) 


McGILL CHAMBER SINGERS : J, 


Fred Stoltzfus 


Director: 


Assistant conductor: Marie Forté 
th Rehearsal accompanist: John Gilbert 
Choir manager: Marla Mayson 


Sopranos: Tenors: 

Maria Ciccaglione Perry Canestrari 

Carole Corman Yohan Cherrier 

Anna Ferenc Paul Delorme 

Michele Gagné John Gilbert 

Dominique Labelle Vassilis Hadjinicolaou* 
Roxanne Marte] Chung Fai Kan 

Marla Mayson* Jean-Francois Morin 
Madeleine Palmer Kelly Rice 


Denise Pelletier Mario Simard 


Altos: Basses: 
Martina Brehmer Mathias Adamkiewicz 


Anne-Marie Donovan Jacques Cossette 
Marie Forté Alain Duguay* 

Louise Galipeau Jean-Francois Fauteux 
Elizabeth Klein Malcolm Harvey 
Natalie Ledden Scott Bradford 

Lucie Roy Pierre Ladouceur 


Pete Pedersen 
Raffi Toumayan 
* solo understudy 


Coaching of soloists: Michael McMahon 


PERCUSSION 

Helen Barclay Tympani 

Pierre Dubé Xy lophone 

Nicole Girard Side drum 

Andrew Proctor Bass drum, cymbals 


Robert Slapcoff Snare Drum 
Jean-Yves Laporte Tambourine 


PIANISTS 


Bruce Mather 
Pierrette LePage 
Rolf Bertsch 
Michael McMahon 


NOTE: MeGill Records on sale at_intermisston. 
Les disques McGill sont en vem l'entracte. 
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—— PIANO RECITAL 


ir. Artinian ts a ptano instructor at 
the Faculty of Music. 
M. Artinian ensetgne le ptano @ la 


Tl 


Faculté de mustque. 
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bONATA IN B Minor, Hob. 32 Joseph Haydn 


Allegro moderato (1732-1809) 
| Menuet 
Finale 
pron _ 
ANNEES DE PELERINAGE, 2© année, Italie Franz Liszt 
Sposalizio (1811-1896) 
| Aprés une lecture du Dante 


| —-———_ INTERMISSION 
* PRELUDES Claude Debussy 
oa 

La Fille aux cheveux de lin (1862-1918) 
! La Sérénade interrompue 
[OWA TA No.2 IN B> Minor, Op.36 Sergei Rachmaninoff 
(revised version) (1873-1943) 
| Allegro agitato 

Non allegro - Lento 


L'istesso tempo - Allegro molto 


: 
: 


Tuesday, February 22, 1983 - 5 pm mati 


PIANO RECITAL BY TOM PLAUNT 


biographical note: 

Tom Plaunt's early musical training includes a ragtime band 
and playing, under-age, in a northern bar-room. Summer work in 
the bush helped him through the University of Toronto, where 
he blithely spent most of his time performing, composing and 
conducting - musical comedy to Renaissance consort. Abandoning 
music history and Canada for performance studies in Germany, 
he worked under several distinguished teachers, particularly 
Hanns-Ulrich Kunze, and won the German Academic Exchange 
Scholarship for three consecutive years. 

His 1979 London debut was praised for its refreshing spon- 
taneity - the grand scale of his playing. Recent performances 
of Ives' formidable "Concord" Sonata have elicited high praise 
for "the panache, the tumultuous life, the serenity and ele- 
gance..." (Edinburgh 1981). He records the work this spring. 

His performances have been broadcast on European networks 
and the CBC, and he is heard throughout Canada, Britain and 
the US in solo and chamber recitals. This season, Professor 
Plaunt makes both his Carnegie Recital Hall and CBC débuts, as 
well as giving performances and masterclasses in Britain. He 
lives in Montreal where he teaches piano and chamber music at 
McGill University. His wife and their two little boys put up 
with his practising at home. 


professeurs 


printemps. 
7 ad 4 
sur les réseaux euro- 
; aux Etats—-Unt 


one AND FUGUE IN B° Minor Johann Sebastian Bach 
(BWV 867) (1685-1750) 


SONATA IN F Minor, Op.5 (1853) Johannes Brahms 
Allegro maestoso (1833-1897) 
Andante espressivo; Andante molto 
Scherzo:- Allegro energico 
Intermezzo:- Andante molto 


Finale:- Allegro moderato ma rubato 


VALSES NOBLES ET SENTIMENTALES Maurice Ravel 
(1911) (1875-1937) 


Moderé - trés franc 

Assez lent - avec une expression intense 
Moderé 

Assez animé 

Presque lent - dans un sentiment intime 
Vif 

Moins vif; Un peu plus animé 

Epilogue:- Lent 


; -intermission- 


ESTAMPES (1903) Claude Debussy 
(1862-1918) 
I Pagodes 
II La Soirée dans Grenade 


| III Jardins/soud 1a Pluie 


Tuesday 22 February 1983 - 8 pm es) 


RE CATA BY 
BARBARA LEWIS 

Wee teeO-e-s OP RAN O 
AND 


CANE I AREAS ER oo CA oS 
PIANO 


Thts recttal 

ts presented in partial fulfillment of the requirements 
for the degree of Master of Music. Barbara Lewis ts a 
student of Margaret Kalil. 


Ce récital 
fait partie des épreuves imposées pour L'obtention d'une 
mattrise en musique. Barbara Lewis est l'éléve de 
Margaret Kaltl. 


NOTE: { 


McGill Records on sale at interngamion./Les disques "McGil@ 
sont en vente pendant L'entract™. 
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TRANSLATED TEXTS - SUMMARIZED FROM 
__THE GERMAN, FRENCH, SPANISH & ITALIAN 


--SCHUBERT (1796-1828) --- 


—aA 


EIMLICHES LIEBEN 


Oh my beloved, when your lips touch mine 

my heart beats wildly, heat glows on my cheeks 
and I am speechless. 

How sad it is that we dare not tell the world 
that my heart beats only for you 

as yours for me. 


— 


IM ABENDROT 


Father: What great splendour 

your have created in our world. 

Could I grieve? Could I ever be parted from your beauty? 
No. You are all around me; 

and if I should one day falter 

I need only drink in your glory 

and bask in your light. 


DES MADCHEN'S KLAGE 


During a great storm there languishes a young woman 
who, brokenhearted, cries out for death 

to relieve her from her suffering. 

She is told that a broken heart 

is best healed by grief and lamentation. 


™ -— s . a - a 


LACHEN UND WEINEN 


Both laughter and tears are common to Love. 
In the morning I may laugh with joy, 

but the evening will be filled with tears. 
Why does this happen? 

I do not know...I must ask my heart. 


---ROSSINI (1792-1868)--- 


CRUDA SORTE 


Isabella has been shipwrecked off the shores of Algiers. 
Here she encounters a group of Turkish men whom she boldly adresses. 
oe she laments her unkind fate, then she longs for her lover Lindoro, 


— | wi wa aa, “aw 


nd finally she says that she indeed knows how to deal with men - 
“B pretty face, a little sigh, a languid look, and they are tamed: 


---BERLIOZ (1803-1869)--- 


VILLANELLE 


When, at last, spring arrives and the cold weather leaves; we shall go, my ef... 
love, to gather flowers in the woods. The birds sing from the edges of their 
nests and the moose admires its antlers in the pond. And wehn we speak of lov 
I will hear your soft voice say, "Forever". Later, happy and content, we wil 
return from the woods with our baskets filled with strawberries. 


LE SPECTRE DE LA ROSE 


I am the spectre of the rose that you wore upon your breast last night at 
the ball. My death, close to your heart, was a death that kings will envy. 


AU CIMETIERE 


Do you know the white tomb? Close by it, a sad and lonely dove sits in a 
yew tree. It sings a song haunting, and seductive like the murmuring of a long@hy, 
forgotten soul. Even though the song is deeply disturbing, it is a sound you 
wish to hear forever. 

L'ILE INCONNUE 

Tell me young lady where would you like to sail? To Java Norway...Angsoka? 

I would like to go to that place where love endures forever. 

That place, my dear, is hardly known in the realm of love. 


--GRANADOS (1867-1916)--- 


CALLEJEO ; 

For two hours I have walked the streets in search of that deceitful majo* 
who betrayed me. But, he will not escape, for I, being a clever woman, will 
follow him all over Spain. (*majo; a man from Madrid) 

EL MIRRAR DE LA MAJA 

Why are my eyes enflamed with fierce passion? When I meet my beloved chis- § 
pero (majo) he says that he must shield his face from a look that would destrq@@ ‘ 
him. 


EL MAJO TIMIDO 

There is a man who comes to my window at night, but lacking the courage to J” 
speak he only sighs and walks away. What a dullard of a man! If this contin- 
ues, I shall have a fine time! 


LA MAJA DOLOROSA #2 
Oh my beloved, I cannot believe that you have died. My world now is but of 
tears and despair - there is no consolation. But, though dead and cold, you 

will always be mine. 


EL TRA LA LA Y EL PUNTEADO 
It is useless, my friend, to persist with your questions, for there are 
some things that I will answer only with a song. 


AMOR Y ODIO 

I thought that I could hide the suffering which my wicked majo has stirred | — 
within my soul. But, though he saw my pain, he became indifferent and left me 
without hope for his return. 


EL MAJO DISCRETO 
They say that my majo is ugly. I don't know, for as it is said, “love is 


blind". But, if he is not the most handsome man around, at least he is very 
discrete. When I tell him a secret, I know that it will be kept. 


ra Lewts 
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RESUMES DES TEXTES EN PELEMAND ITALIEN, FRANCAIS, ET ESPAGNOL 


=--SCHUBERT (1797-1828) --- 


HEIMLICHES LIEBEN 


Oh ma bien-aimée, quand tes lévres effleurent les miennes, 
mon coeur se déchafne, mes joues s'empourprent 

et ma voix s'étouffe. 

Comme i] est triste de ne pas oser dire au monde 

que mon coeur ne bat que pour toi 

comme le tien ne bat que pour moi. 


IM ABENDROT 


Pére! Quelles splendeurs vous avez créées 
dans notre univers. 

Pourrais-je étre triste? 

Pourrais-je jamais séparer de votre beauté? 
Non. Vous é6tes partout tout autour de moi 
et si jamais un jour je flanche, 

je n'aurai plus qu'a godter votre gloire 

et 4 baigner dans votre lumiére 


DES MADCHEN'S KLAGE 


et se lamente en invoquant la mort 

pour soulager sa souffrance. 

Une voix lui répond que la tristesse 

et les lamentations sont les meilleurs remédes 
@ son chagrin d'amour 


LACHEN UND WEINEN 


Le rire tout comme les larmes accompagnent 1|'amour. 
Débordant de joie, je peux rire le matin, mais le soir, 
les larmes inondent mes yeux. 

Comment cela se fait-i]? 

Je l'ignore... Je dois interroger mon coeur. 


---ROSSINI (1792-1868) --- 


CRUDA SORTE 


Isabella, victime d'un naufrage, est balayée sur les cétes d'Algérie. 
Elle y rencontre un groupe de Turcs auxquels elle s'adresse hardiment. 
Elle commence par se plaindre de son destin cruel, raconte ensuite qu'elle 
languit d'amour Poe son amant Lindoro et déclare enfin qu'elle sait tout 
de méme comment s'! y prendre avec les hommes - une jolie frimousse, un petit 
soupir, un regard languissant et les voila apprivoisés! 


Au cours d'une violent tempéte, une jeune femme languit 


‘nat 


---BERLIOZ (1803-1869) --- 


VILLANELLE 


Quand, enfin, arrive le printemps qui met un terme aux rigueurs de l|'hiverm™ 


nous irons, mon amour, cueillir des fleurs dans les bois. Les oiseux dans 
leur nid chantent et 1'élan admire ses bois dans |]'étang. Et quand nous par- 
lerons d'amour, j'entendrai ta douce voix me dire: ''Toujours''. Plus tard, le 


coeur en féte, nous rentrerons de notre promenade dans les bois, nos paniers 
pleins de fraises. 


LE SPECTRE DE LA ROSE 


Je suis le spectre de la rose que tu portais sur ton sein hier soir au bal 
Ma mort, prés de ton coeur, fera l'envie des rois. 


AU CIMETIERE 


Connais-tu le tombeau blanc? Tout prés, une tourterelle triste en soli- 
taire s'abrite sur un if. Son chant envoditant et séduisant rappelle le mur- 
mure d'une Ame oubliée depuis longtemps. Méme s'il est profondément troublant) |) 
c'est un chant qu'on aimerait toujours entendre. 


L'ILE INCONNUE 


Dites-moi, jeune demoiselle, o0 votre barque doit-elle vous mener? A Java, 
en Norvége... a Angsoka? 

J'aimerais aller 14 o0 l'amour dure éternellement. 

Cet endroit-1la, ma chére, est pratiquement inconnu dans le royaume de 
l'amour. 


---GRANADOS (1867-1916)--- 


CALLEJEO 

Pendant deux heures j'ai parcouru les rues 4 la recherche de ce majo* trom- 
peur qui m'a trahi. Mais, il ne m'échappera pas, puisque la femme intel ligente 
que je suis le suivra partout en Espagne. *(un majo est un homme de Madrid) 


EL MIRAR DE LA MAJA 

Pourquoi mes yeux s'enflamment-ils d'une si violente passion? Quand je 
rencontre mon bien-aimé chispero (majo), i] dit qu'il voile son visage pour 
le protéger d'un regard qui pourrait le détruire. 


EL MAJO TIMIDO 

11 y a un homme qui vient sous ma fenétre la nuit, mais a qui le courage 
parler fait défaut; il se contente de soupirer et s'en va. Quel homme ennuyeuxt} 
Si les choses continuent ainsi, je vais bien m'amuser! 


LA MAJA DOLOROSA no.2 

Oh! Ma bien-aimée, je ne peux croire que tu sois morte, je ne connais plus 
que les larmes et le désespoir. I] n'y a pas de consolation possible. Mais, 
méme morte et froide, tu demeureras toujours mienne. 


EL TRA LA LA Y EL PUNTEADO 


I] ne sert a rien, mon amie, de poursuivre tes questions car i] est des 
choses auxquelles je ne frepondrai que par une chanson. 
AMOR Y ODIO 

J'ai cru que je pourrais dissimuler la douleur que mon méchant majo a evei 
1é dans mon ame. Mes, méme devant ma souffrance, indifférent, i1 m'a quitté 


sans espoir de retour. 


EL MAJO DISCRETO 


On dit que mon majo est laid. Je l'ignore puisceque, comme on dit, '1'amou 
est aveugle'’. Mais, s'il n'est pas le plus bel homme qui soit, i] est au moins Jil 
trés discret. Si je lui confie un secret, je sais qu'il le gardera. 

Bhar Lewis/ services de traduction 


de L'untversité 83/2 


we 


USIC FOR AWHILE Henry Purcell 
from "Oedipus" (realization: S.Kagen) 
ATTEMPT FROM LOVE'S SICKNESS TO FLY Purcell 
from "The Indian Queen" 
TF MUSIC BE THE FOOD OF LOVE Purcell 
WARK! THE ECH'ING AIR Purcell 
from "The Fairy Queen" 
Jerrcues LIEBEN Franz Schubert 
IM ABENDROT Schubert 
}es MADCHEN'S KLAGE Schubert 
“TACHEN UND WEINEN Schubert 
<= RUDA SORTE! Gioacchino Rossini 


from "L'Italiana in Algeri" 


5 


INTERMISSION 

WILLANELLE Hector Berlioz 
LE SPECTRE DE LA ROSE Berlioz 
Mu cImeTIERE Berlioz 
‘AL'ILE INCONNUE Berlioz 
} (songs from "Les Nuits d'Eté") 

ALLEJEO Enrique Granados 
EL MIRAR DE LA MAJA Granados 
FL MAJO TIMIDO Granados 
A MAJA DOLOROSA (2) Granados 
EL TRA LA LA Y EL PUNTEADO Granados 
Amor Y ODIO Granados 
—EL MAJO DISCRETO Granados 


| (from the book, of \onadillas) 


Wednesday 23 February 1983, 8 pm 


PART I 


McGILL WIND SYMPHONY pirecTeD BY ROBERT GIBSON 


STRIKE. UP THE:- BAND: 
Highlights from 
PORGY AND BESS. 
RHAPSODY IN BLUE 
piano soloist: Mimi Blais 
Piccolo: J.Parsons 
FLUTE I: J. Rothberg*, T,Chris- 


tophersen*, M.Smart, S. Richards, 
M.Moreau (11) D.Gibbons*, M. 
Roberge*, C.Rheaume, 
N.Boisvert, S.Gagnon, Jones 
OBOE |: A.Gendron*, C.Flower* 
(11) K.DeVries, R.Joss 
BASSOON: N.Surti 
CLARINET |: M.Simons*, 


F.Houle, M.Carignan (eb) (11): 


M.Pilote, C.Hall, H.Gluck (III): 


S.Rothmann, M.McGee, C.S-Taggert 
A.Cantafio, L.Lee (Alto) D. 


Friend, M.Smit (Bass) C.Flanagan, 


R.Tellier (Contra) L.Pitre 
SAXOPHONE, Sop.: J.Bell 


(Bar.) B.Savoie 
FRENCH HORN |: J.Kay* Chia 
Chenier (I11) V.Ouimet 


F.Lamarche, 


Y.Adams*, 


(Alto 1) 
M.Roy*, S.Ballantyne (11)D.Leduc 
Key (Tenor) J.Brazeau,D.Peletier 


(Jpop s 


Stok tty 2 


George Gershwin 
(1898-1937) 
arr. /Yoder 


.Gershwin/Bennett 


Gershwin/Grofe 


CORNET |: L.Wilcott*, 
M.Dufresne*, W.Mahar 
(11) U.Rozen, M.Perkins! 
C.dos Santos, E.Handman 
(111) A.Campbell,S.Leavi fj 
S.MacIntyre TRUMPET I: 
R.Sigal (11) P.Cook 
TROMBONE |: D.Lorite*, 
Cousineau*, P.Derosiers @ 
(11) T.Persaud, L.Richardg" 
L.Lauzon (III) T.Booth, 
M.Cloutier EUPHONIUM: M.i 
Eamon, D.Vincent TUBA C.—i 
Murray (E>), N.Boyle, G.™ 
Rode 
PERCUSSION: L.Lussier, Fe 
Gauthier, J.Y. Laporte, Mg” 
Nantel 


~~ 


(*Co-Principals) 4 
STAGE MANAGERS: 
M.Carignan, Y.Adam 
LIBRARIANS: L.Wilcott, 
M. Dufresne 
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| JAZZ WORKSHOP BAND II pirectep BY Gerry DANOVITCH 


- RUSH 6s 
GOSPEL JOHN. 


COME RAIN OR COME SHINE. 


BOFFEE AND - CASTENETS.. 


RESIDUAL FIRE DANCE. 


.Paul Clark 
.Jeff Steinberg 
Harold Arlen 
.Les Hooper 


Les Hooper 


bre 


. LADY. .Bruce Johnson 


[ SAXOPHONES: 


Jennifer Bell, Sarah Ballantyne, 
Maurice Roy, Tom Currie 


Martin Daviault, 


2 | 


\ 


| TROMBONES: 

} Phil Cousineau, Vivian Lee, Marc Eaman, Tim Booth 
) TRUMPETS: 

. Richard Gagnon, Bill Mahar, Claire Dos Santos, 

‘4 Mike Perkins, Etienne Handman 

¥ 
ny 
5 
Ml 


\) RHYTHM: 

Pierre Dubé (drums), Tony Carlone (piano), 
Nick Di Tomasso (guitar), 

Rhonda Smith, Alberto Gonzalez (bass) 


MANAGE R/L1IBRARIAN: 


& 

' i . 

‘| Jennifer Bell NOTE: MeGill rec 
’ intermtsston. CO 


Trombone/Tuba : 


mt 2 oe 
; Saxo hones 
7 a ° 1 7 
v ensembles - March 23; Big band - 
a r q pa Sas Os 7 
March Jazz Workshop Bands III 
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CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 


THE McGILL PERCUSSION ENSEMBLE 
PIERRE BELUSE, director 


Pollack Concert Hall 
Thursday, February 24, 1983 — 8:00 p.m. 


THE McGILL PERCUSSION ENSEMBLE was founded by Pierre 
Béluse in 1969 and has given innumerable performances since 
that time. The Ensemble has appeared frequently on the CBC 
radio network and has toured under the auspices of the Jeunesses 
Musicales of Canada. The McGill Percussion Ensemble has record- 
ed on the McGill label works by Andrew Culver, Serge Garant, 
Alcides Lanza and Francois Morel. For Radio-Canada Internation- 
al they have recorded works by Walter Boudreau, Vincent Dionne 
and Claude Vivier. In 1979, the Ensemble was awarded the 
Grand Prix du Disque, in the chamber music category, by the 
Canadian Music Council, for its recording ‘Percussion’ issued 
on the McGill label. 


PIERRE BELUSE has been associated with McGill University 
since 1967. He is a founder-member and the director of the 
McGill Percussion Ensemble, established in 1969. He toured 
Quebec with the ensemble for JMC in 1978. He has performed 
with the Montreal Symphony Orchestra and the Société de Musi- 
que Contemporaine du Québec. He has recorded discs with 
Galt MacDermot and Armas Maiste, and has performed many [ 
times for both networks of theC.B.C.. | 


Ds NN en RR re Pes SPL ge SRT CN OR eee OP ae eo aa ss Dace See ee : 
NEXT CBC RADIO CONCERT 

Thursday, March 17, 1983 — 8:00 p.m. i 

Pollack Concert Hall h 

PAUL STEWART, piano 


A recital of works by Mozart, Bartok, Barber and Szymanowski | 


[eet SP 


} 
STEVE TITTLE was born in 1935 in Willard, Ohio and is currently associate professor of 
' 1usic at Dalhousie University. He is founder/director of the Dalhousie Experimental 
Pm Studio and of the experimental music group “‘Murphy’s Law”. He is a trumpeter, 
ercussionist, and conductor, and his recent works have involved performance with synthe- 
sizers and other electronics. 
| ILLES BELLEMARE, born in 1952, studied at the Conservatoire de Musique de Trois- 
 Rivieres. He has received numerous grants enebling him to study in Europe, notably in 
Vienna with the Austrian composer Eric Urbanner. His works have been performed in 
‘orth America and in Europe. He is music director of the Trois-Riviéres Symphony Or- 
estra. 


ROGER SAVAGE, born in 1952, has received music degrees from both the University 

f Saskatchewan and McGill University. He is currently doing research in Sussex, England 
Tf 20th century Aesthetics. “‘Quadrants II’’ was written in 1981 and is Savage’s second 
‘Work for four percussionists. The title of the work comes from the spatial arrangement 

: of the players and the consequent interrelationship of sounds coming from the placement 


ad 


( Hig the performers. 

; | DENIS GOUGEON, born in 1951, has studied at the University of Montreal with Serge 

Garant, André Prevost and Massimo Rossi. He has been a past prize winner of the CBC 
oung Composers Competition, and his works have received performances in several cities 

. n Canada. ‘‘Ludus’’ was written for the percussion group “‘Répercussion’’in 1981. 

. 


, | MICHAEL HORWOOD wrote “Little Bow Piece” in 1972. “The idea for this piece goes 
: ack several years to the first time I saw a percussionist bow on a large gong... In 1972 

ieee back to thinking about bows again. I began to experiment trying to find other 
j bjects that could be made to resonate using a bow. To my surprise and delight, not only 

metal objects, but glass, plastic, wood and even paper all had potential”. . . 

| 

pe TER BOUDREAU, born in 1947, has studied with Gilles Tremblay and Serge Garant, 
) | lis well as in Europe with Messiaen, Boulez and Ligeti. Mr. Boudreau won the 1982 Jules 
Léger prize for new chamber music. He recently received a grant from the Canada Council 


fh — PERFORMERS — 
) 
P. BELUSE, director LAURE LUSSIER 
HELEN BARCLAY GREG MacINTOSH 
ARC DE GRANDMONT MANON NANTEL 
PIERRE DUBE SLOBODAN POPOVIC 
FRANCOIS GAUTHIER ANDREW PROCTOR 
TCOLE GIRARD ROBERT SLAPCOFF 
EAN-YVES LAPORTE YVON THIBAULT 
i ] 
= 
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JUST ONE MORE DANCE Steve Tittle 

STRIDULATION Gilles Bellemare 

QUADRANTS II Roger Savage 
INTERMISSION 

LUDUS Denis Gougeon 

LITTLE BOW PIECE Michael S. Horwood 

LA TOC Walter Boudreau 


Tonight’s concert will be broadcast later this season 
on the program “TWO NEW HOURS”, heard Sunday evenings 
at 8:00 p.m. on CBC Stereo 93.5 


Producer / Réalisatrice: Frances Wainwright 
Production Assistant: Edward Wolk 
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CBC RADIO and CBC STEREO carries the finest in classical 


music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $10 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station “‘A”’ 
Toronto, Ont. M5W 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


Aaah 
(JP 
<a>: C Radio 940 
<S2 BC Stereo 93.5 


McGill University 
Faculty of Music 


i. Pollack concert hall 
| Salle de concert Pollack 


Friday 25 February 1983, 8 pm 


LUBA & IRENEUS ZUK 


PIANO DUO 


KRISTINA MELNYK, Violincello 
; FRANCOIS MALO, Violincello 
JEAN GOUDREAULT, French horn 
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THE PERFORMERS 


LUBA and IRENEUS ZUK appear both as soloists and as a piano duo. They have per- 
formed in Canada, in the Far East and, last year, in Europe where they presented, 
Canadian music for two pianos in several cities. In addition to well known works 
they perform rarely heard compositions from the standard repertoire as well as 
contemporary music. Recently they premiered Fiala's SONATA FOR TWO PIANOS and 
his CONCERTO DA CAMERA, and David Keane's FANTASY. The SONATA and CONCERTO were 
both written for and dedicated to the Zuk Duo as is Marian Kouzan's DIACHRONIE, 
LUBA ZUK was born in Western Ukraine. She is a graduate of McGill University and 
the Conservatoire de Musique du Québec (Montréal). She has performed on CBC 
radio, Austrian National Radio and Radio Free Europe in Spain. Her recital tours 
have taken her to major cities in Canada and the U.S.A.. Presently she is Assoc-§ 


iate Professor at the Faculty of Music at McGill University. 
!RENEUS ZUK, also born in Western Ukraine, is a graduate of McGill, the Conserv- 
atoire (Montréal), the Royal College of Music in London and the Juilliard School 


in New York. At the present time he is Assistant Professor at Queen's University 
Kingston. Mr. Zuk has performed on CBC radio and TV and given numerous recitals 
in Canada, the U.S.A. and Europe, and appeared as soloist with several orchestra 


KRISTINA MELNYK, a native of Montreal, studied with Walter Joachim, Michael 
Kilburn and Vladimir Orlov, graduating from the Conservatoire de Musique du 
Québec in Trois Riviéres. She has extensive orchestral experience performing 
with various orchestras including the NYO, SMCQ and the MSO. She has been 
performer-in-residence and cello teacher at the Camp Musical de Lac St. Jean 
and she often plays on CBC radio. 


FRANCOIS MALO is completing his Bachelor of Music programme (Performance) at 


McGill. He is a student of Walter Joachim and a member of the McGill Symphony 
Orchestra. He has also performed with the Orchestre des Jeunes du Québec, the 
Orchestre Symphonique de Trois Riviéres and, next season, will play with the 


National Youth Orchestra. 


JEAN GOUDREAULT, born in Chicoutimi, graduated from the Conservatoire de Musique 
du Québec (Montréal), ‘'Premier Prix''. He appears often as horn soloist and in 
chamber music ensembles and has belonged to several orchestras, among others 

the Grands Ballets Canadiens orchestra and the McGill Chamber Orchestra. He has 
also played for CBC radio. He holds the position of Second Horn in the Montreal 
Symphony Orchestra and teaches at the faculties of music of McGill University 
and the Université de Montréal. 


LES INTERPRETES 


LUBA et IRENEUS ZUK se produisent aussi bien en solistes qu'en duo pianistique. 
Ils ont donné des concerts au Canada, en Extréme-Orient et 1'an dernier, ils ont 
présenté de la musique canadienne pour deux pianos dans plusieurs villes euro- 
péennes. En plus d'oeuvres connues, ils interprétent des oeuvres du répertoire 
classique qu'on entend rarement ainsi que de la musique contemporaine. Ils ont 
récemment donné en premiére la SONATE POUR DEUX PIANOS de George Fials ainsi que 
sm CONCERTO DA CAMERA et la FANTAISIE de David Keane, ces deux derniers ayant: 
été composées a leur intention et leur étant dédiées. DIACHRONIE de Marian Kouzat 
a également été composée 4 leur intention. 

LUBA ZUK est née en Ukraine. Elle est diplémée de l'université McGill et du Con- 
servatoire de Musique du Québec (Montréal). Elle a donné des récitals sur les 
ondes du Radio-Canada, de la Radio Nationale autrichienne et de la Radio Free 
Europe en Espagne. Elle est professeur agrégé 4 la faculté de musique de 1'uni- 
versité McGill. 

IRENEUS ZUK, né en Ukraine, est dipldmé de McGill, du Conservatoire (Montréal), 
du Royal College of Music de Londres et de la Juilliard School de New York; il 
est actuellement professeur adjoint 4 l'Université Queen's 4 Kingston. M. Zuk a 
donné des concerts 4 la radio et 4 la télévision de Radio-Canada, il a donné de 
nombreux récitals au Canada, aux Etats-Unis et en Europe. Il a également été le 
soliste invité de plusieurs orchestres. 


th 


(suite 4 la derniére page..) 
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| SONATA FOR TWO PIANOS (1970) Georoe Fiala 
i Allegro non troppo 1922) 
Lullaby - Larghetto espressivo 


: Arietta - Andantino semplice 
| Finale - Allegretto giusto 


ANDANTE AND VARIATIONS, Op. 46, Robert Schumann 
| FOR TWO PIANOS, TWO CELLOS & HORN (1810-1856 ) 
' 

| INTERMISSION 

| 

DIACHRONIE POUR DEUX PIANOS (1980)® Marian Kouzan 
. (né en 1925) 
| 

+ FANTASY FOR TWO PIANOS (1982) David Keane 
(b. 1943) 


for Luba and Ireneus Zuk 


| CAPRICCIO FOR TWO PIANOS (1964) Michael Baker 
I (b. 1941) 
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© world premiére - création 
/ " Montreal prepmave montréalaise 


oloncelle avec de 
est diplémée du Con- 
vaste expérience 


KRISTINA MELNYK, montréalaise de naissance, a étudié le 
Walter Joachim, Michael Kilburn et Vladimir Orlov; el 
servatoire de musique du Québec 4 Trois-Riviéres. Elle a une 
pour orchestre ayant joué avec 1'Orchestre national des jeunes 


de la musique 
du Canada, la 
camp musical du Lac St-Jean en qualité d'in 

violoncelle. Mme. Melnyk se fait souvent entendre 4 la radio. 


SMCQ et 1l'Orchestre symphonique de Montréal. Elle a participé au 
terpréte invité et de professeur de 


FRANCOIS MALO termine actuellement son baccalauréat en musique (interprétation) 
a McGill. Il est 1'éléve de Walter Joachim et il fait partie de l'Orchestre symn- 
phonique de McGill. Il a également joué avec 1'Orchestre des jeunes du Québec, 
1'Orchestre symphonique de Trois-Riviéres et la saison prochaine, il se produira 
avec l'Orchestre nationale des jeunes. 


PRE 


JEAN GOUDREAULT, né a Chicoutimi, a obtenu le premier prix du Conservatoire de 
musique du Québec 4 Montréal. Il se produit fréquemment en soliste et dans des 
il a fait partie de plusieurs orchestres, dont 


ensembles de musique de chambre; 

notamment l'Orchestre des grands ballets canadiens et l'Orchestre de chambre de 
McGill. El a donné des récitals 4 Radio Canada. Il occupe actuellement le poste 
de second cor 4 1'Orchestre symphonique de Montréal et il enseigne aux facultés 


de musique de l'université McGill et de l'Université de Montréal. 
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McGill Universtty Records are on sale at in 
tLL" sont en vente pendant 
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DEBUT 


présente 


ROLF BERTSCH 


piano 


Salle Pollack 
Samedi le 26 février 1983 
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ROLF BER CH 


piano 


Rolf Bertsch, né sur |'ile de Vancouver, a commencé ses premiéres études 
musicales en violon avec son pére. Aprés des études privées en Europe et aux 
Etats-Unis, il s‘inscrit a I’Université McGill ou il obtient son baccalauréat de 
musique (grand distinction en piano) en 1978. Récipient de deux bourses du 
gouvernement du Québec, il poursuit son dipl6me de maitrise a McGill. 


Ses études l’ont mené en Europe, aux Etats-Unis et au Canada, ot il a pu 
travailler avec Helena Costa, James Dick, Leon Fleisher, Dorothy Morton, 
Klaus Hellwig, Lili Kraus, Armas Maiste, et Charles Reiner. Gagnant du 
Premier Prix aux Concours de musique du Canada en 1978, il est actif comme 
soliste, musicien d’orchestre et de chambre, et comme professeur. 


Bertsch est, a temps partiel, un membre de |’Orchestre symphonique de 
Montréal, avec qui il a effectué une tournée au Canada et aux Etats-Unis. Il a 
également participé aux enregistrements de |‘OSM sur étiquette Decca. II se 
présente souvent comme soliste avec les compagnies de danse de Montréal, 
Entre Six et Les Grands Ballets Canadiens, ainsi qu’avec des orchestres améri- 
cains et canadiens. Aprés se récente interprétation du Concerto en si bemol 
majeur de Brahms aux Etats-Unis, Bertsch a été acclamé pour sa “‘brillante 
combinaison de vigueur, de précision et d’habilité musicale”. 


ROLF BERTSCH 


piano 


Rolf Bertsch, born on Vancouver Island, began his musical studies on the 
violin with his father. His training also included extensive accompanying and 
orchestral experience as well as studies in composition and conducting. After 
beginning piano at age 12, he studied privately in Europe and the United 
States and entered McGill University from which he received his Bachelor of 
Music (High Distinction in Piano) in 1978. Recipient of two Quebec govern- 
ment grants, he continued with further graduate work at McGill. His studies 
have included work with Helena Costa, James Dick, Leon Fleisher, Dorothy 
} Morton, Klaus Hellwig, Lili Kraus, Armas Maiste and Charles Reiner. 


active as a soloist, orchestral and chamber musician, accompanist and teacher. 
Bertsch is a part-time member of l’Orchestre symphonique de Montreal 
and in that capacity has toured Canada and the U.S., and has participated 
in the recent OSM recordings for Decca. He has appeared as soloist with the 
Montreal dance companies Entre-Six and Les Grands Ballets Canadiens, and 
with orchestras in the U.S. and Canada. After a recent U.S. performance of 
Brahms’‘B-flat concerto, Bertsch was hailed for his ‘‘spellbinding combination 
of strength, accuracy, and musical craftsga@mchip’’. 


/ 


| First Prize winner of the Canadian Music Competitions in 1978, he is 
| 
| 
j 


—— 
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PROGRAMME 
Fantasie in D minor, K. 397 (1782) W.A. Mozart 
(1756-1791) 
Drei Klavierstiicke, Op. II (1909) A. Schoenberg 
Massige Viertel (1874-1951) 
Massige Achtel 
Bewegte Achtel 
Fantasien, Op. 116 (1892) J. Brahms 
Capriccio — Presto energico (1833-1897) 
Intermezzo — Andante 
Capriccio — Allegro passionato 


Un poco meno Allegro — Tempo | 
Intermezzo — Adagio 
Intermezzo — Andante con grazia ed 
intimissimo sentimento 
Intermezzo — Andante teneramente 
Capriccio — Allegro agitato 


ENTR’ACTE 


Pictures at an Exhibition (1874) M. Mussorgsky 
Promenade (1831-1881) 
Gnomus 
Promenade 
I| Vecchio Castello 
Promenade 
Tuileries (Children Quarreling After Play) 

Bydlo 

Ballet of the Chicks In Their Shells 

Two Polish Jews, One Rich, the Other Poor 
Promenade 

Limoges. The Market Place 

Catacombae, Sepulcrum Romanum 

Con Mortuis in Lingua Mortua 

The Hut on Fowl’s Legs (Baba - Yaga) 

The Great Gate of Kiev 


Ce concert est présenté par Mme Sandra Wilson, en collaboration avec la Faculté de 
Musique de |’Université McGill et La Guilde des Musiciens de Montréal. |! est enregistré 
par le réseau CBC pour étre radiodiffusé au programme ‘‘Music from Montreal’’, présenté 
tous les samedis sur les ondes de CBC Stereo 93.5 4 22h05 et CBC Radio 940 a 20h05. 
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Présidente: 
Sandra Wilson 


Conseillers: 
Helmut Blume 
Edith Della Pergola 
Mario Duschenes 
Gaston Germain 
Walter Joachim 
Stephen Kondaks 
Charles Reiner 
Pierre Rolland 

Emile Subirana 


Vous étes invités a une réception 
dans la salle voisine aprés le concert. 


You are invited to attend a reception 
in the lounge following the concert. 


Prochainconcertt—- DEBUT 
Pierre Bournaki, violon 

samedi le 16 avril 1983 

20h 
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e University 
FACULTY OF MUSIC 


Sab sites 4 March 1983, 8 pm 


ALISON RISELEY-BROWN, 


ORGAN 


student of John Grew 


LOGE R RIN 


REDPATH HALL 
McTavish Street 
Montreal 


se 


le 
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FANTAISIE EN UT mineur de Seebacn 
(BWV 562) (1685-1750) 
AVE MARIS STELLA N. de Grigny 
Plein jeu (1672-1703) 
Fugue 
Duo 


Dialogue sur les grands jeux 


"VOM HIMMEL HOCH, DA KOMM' ICH HER'" J. S. Bach 
per canones 4a 2 claviers et pédale 
(BWV 769a) 


Canone all' ottava 
Canone alla quinta 

Canto fermo in canone 
Canone alla settima 
Canon per augmentationem 


PIECE D'ORGUE EN SOL MAJEUR J. S. Bach 
(BWV 572) 


KIVRE d’ORGUE (Vol.III) Bengt Hambraeus 
Prélude sur les Pleins-Jeux (b. 1928) 
Répercussions 
Récit de Tierce en taille (II) 

Ronde des tierces en couple 

Postlude sur les Grands-Jeux 
PRELUDE ET FUGUE EN UT majeur C. Saint-Saens 
mp:.. 1.09 (1835-1921) 


McGill University 
| Faculty of Music 


8 pm 
Wednesday, Thursday, Ti 
Saturday, Sunday , Pollack concert hall 
Maren 9,10,12,13, 1983 Salle de concert Pollack 
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me Della Pergola | 


presents: LES CONTES D’ HOFFMANN 


by Jacques Offenbach 
(1819-80) 


| ae by 
Ernest Guiraud 
(1837-97) 


f Libretto: 
Jules Barbier, 
Michel Carré 
based on 
stories by 


| 
| ee 
| 


Hof fmann 


iss e y, ( 

‘chef d'orchestre/ 4~ 
conductor: 

| Eugene Plawutsky 


mise en scéne/ stage directors: Edith & Luciano Della Pergola 


wy bay bay br 


CHARACTERS: PERSONNAGES 4 
i 1 (soprano) 
oRrdaes 


(soprano) 


Une Voix 


) 


Ffmann " 

g Arthur Muhendissian (baritone) 
Tim Sherwood (tenor) 
André Sandor (bass) 
Joseph Sohme (bass) 
Michael Gray (tenor) 0: 
Gaston Harnois (baritone) 
Robert Miron (baritone) f 
Morton Hyson (bass) 


Danseurs Dancers 1k Dancers: age 
, Maria Moscato, Elena Scaini, 
e Rubinato, Laura Zuanizh, 
Nick Colobriali, Joseph Lomascolo, 
Alphi Parisi 
Garcons / Waiters Ivan Lefebvre, John Oliver, 
David Williamson, Lester Young 
Lucia Maucieri 


THE COMPOSER: LE COMPOSITEUR 


JACQUES OFFENBACH was born in Cologne, of German-Jewish parents. In 1883 he 
was sent to Paris to study the violoncello at the Conservatoire. In the orch- 
estra of the Opéra-Comique he turned his opportunities to good account and 
eventually was made conductor at the Théatre Francais. His first complete 
work, PEPITO (1853) was followed by many light dramatic pieces which effected)”, 
a complete revolution in the popular taste of the period. He leased the Q 
Théatre Comte, reopened it in 1855 as Les Bouffes Parisiens, and produced a 
succession of brilliant, humourous trifles. In 25 years Offenbach produced 
more than 100 complete dramatic works. LES CONTES D'HOFFMANN, his only opera 7, 
as distinct from operettas and other light pieces, became the most popular ofa :,,: 
all his works, although he did not live to finish it. 


JACQUES OFFENBACH, compositeur naturalisé francais d'origine allemand et 
juive, illustre avec brio une partie non négligeable de la musique parisienne 
entre 1850 et 1870. Venu 4 Paris dés son jeune Age, en 1850 i] prend la direc 
tion du Thédtre Francais, poste qu'il occupera pendant cing ans. A la suite 
du succés de ses piéces, il vivra de ses compositions, tout en dirigeant plu- 
siers orchestres. A la fin de sa vie, il essaie de s'orienter vers | 'opéraq 
comique, mais il a perdu sa verve. I] laisse inachevés LES CONTES D'HOFFMANN 
qui fut représenté pour la premiére fois 4 Paris, au Théatre National de 
1'Opéra Comique, le 10 février 1881, aprés sa mort, atteignant 14 a un des 
sommets de l'art lyrique du XIXe siécle. 


As) 


R. LES CONTES p? HOFFMANN / TALES OF HOFFMANN SYNOPSIS: 


In Master Luther's tavern at Nuremberg, Councillor LINDOR 
which the opera pinaer STELLA has sent to HOFFMANN, the poet, who arrives witha 
friend NICKLAUSSE. The STUDENTS in the beer cellar ask the poet, after he has 
had an exchange of Garis with Lindorf whom he considers the incarnation of evil, 
ee recount his fantastic love adventures. Hoffmam starts his tales, "The name of 


the first one was Olympia!" 


ACT I: "THE SANDMAN" 
Hoffmannhas become SPALANZANI's pupil in order to be near OLYMPIA, whom he 
believes to be the scientist's daughter. In fact she is a mechanical doll con- 
structed by Spalanzani with the assistance of his strange collaborator, 
COPPELIUS. In vain, the faithful Nicklausse tries to warn him; Hoffmannis in 
love and does not listen to reason. During the ball the poet deciares his love 
to Olympia who sings and dances divinely. Coppelius, who was cheated financially 
by Be teicank, destroys the doll. Sadly, the poet realizes he has been tricked. 


eal II: "THE NIGHT OF ST. SYLVESTER" 
r "THE LOST REFLECTION IN THE MIRROR" 


F intercepts a note 
e 


) PROLOGUE 


In Venice, at Baliiettets be Nee Hoffmann, Nicklausse and some other guests 
celebrate New Year's Eve. Hoffmannis in love with the courtesan GIULIETTA; She 
is under the influence of the demonic Captain DAPPERTUTTO, for whom she has 
already captured the mirrored reflection of her protector SCHLEMIL. Now, Dapper- 
tutto asks herto do the same to Hoffmann.In vain, Nicklausse tries once again to 
bring the poet to his senses: Hoffmannis deaf to all 2 ost He challenges 
Schlemil to a duel, kills him and takes possession of the key to Giulietta's 
room. Giulietta has gone away with another lover, PITTICHINACCIO. 


i 


ACT III: "COUNCILLOR CRESPEL" 
or "THE CREMONA VIOLIN" 

FIn Munich, in Crespel's house, Hoffmannis in love with Crespel's daughter, 

ANTONIA. Crespel, fearing that the strain of singing could kill Antonia, as it 

did her mother, forbids her to practice. She cannot resist the temptation to 

sing with her lover, Hoffmann. Crespel is in despair, and mostly at the villain- 

ous Doctor MIRACLE who forces the young and frail Antonia to sing. While she is 

alone the Doctor appears and conjures up the spirit of her mother. This encour- 
ages her to sing and he accompanies her on a violin. She cannot resist this 
ito persuasion and sings until she dies, exhausted. Unfortunately, Crespel, 


f 


Hoffmann and Nicklausse arrive too late. 


PILOGUE 
#) "You have heard the story of my Bh loves," says Hoffmann in conclusion. At the 
opera house nearby, the performance of "Don Giovanni" is over; Stella comes to 
#{call Hoffmann but he is too drunk and can see that the opera singer ieeiee with 
Lindorf. "I have not once met thts man face-to-face without an unpleasant event 
# taking place," said Hoffmannto his friends during the Prologue. Now ha realizes 
# that Lindorf is the incarnation of Coppelius, Dappertutto and Doctor Miracle. 
|" remains alone, with his friend Nicklausse. 


NOTE: 
For this production the Opera Studio follows the familiar Choudens (Paris 1907) 
edition with Ernest Guirand's recitatives and orchestration and with the inclus- 
ion of the Septet in Giulietta's scene. We omit the "alternate ending" (Musique 
de scéne et Romance), the apparition of the Muse, whose abstract and sentimental 
character is out of place, we feel. The Opera Studio respects some of the trad- 


itional cuts introduced in past productions that m the action flow more 
smoothly, such as those of Max Reinhardt's memorable 1935 Berlin production. 


ARGUMENT : LES CON TES p?*HOFFMAN 


accepte de | 


; FV ur de la car é ella, doyé IN 

& e un billet que la célébre soprano destinait au poete HOFFMANN; Lindorf 

inten ubstitu a Hoffmann. Un « supe d'étudiants, qui envahit bru 
Hoffmann leur chanter la 

tourmenté, s'embrouille en évo 


UX avec 
Hoffmann propose 4 ses amis d 


Stement subjug 
qu'il] fut escroqué 
automate. 


Ete; parmi les invitésy 
PERTUTTO, un mystér 


ir fasciner Giulietta et e 
chlemil, elle lui obtienne le 


subite pour la courti- By x 
: son reflet. SCHLEMIL, pra 
pharaon'': ils trouvent Giuliet 
ilietta et, pour 
en: Giulietta s' 


-r a quitter 


tue. Pour un 


"EE CONSETLEEUR CRESFEC,. 
VIOLON DE CREMONE" 


Nous voil A chante en songeant au bien-aimé Hoffmann, au gra 
déses > son pére RES , qui redoute que le chant ne la tue comme il a tu 
é1ébre. I] craint aussi |'influence qu'Hoffmann 
sur Antonia et ordonne au valet FRANTZ de n'ouvrir & personne. Mai 
Hof fmann int Antoni ils chantent leur amour. Crespel réapparait; Antonia 
s'enfuit dans sa chambre et Hoffmann se cache. Le sinistre DOCTEUR MIRACLE, qui 
prétend vouloir guérir Antonia, entre; il se livre A des incantations 4 distance 
et contraint la jeune fille a chanter. Crespel réussit pourtant a jetter dehors 
l'infernal docteur. Miracle revient plus tard, lorsque Antonia est toute-seule, 
et evoque devant elle toutes les joies du chant et fait animer le portrait de | 
mére d'Antonia afin d'encourager la juene fille a chanter. Antonia céde, chante 
et meurt. Crespel, Hoffmann et Nicklausse se précipitent. Trop tard! 

EPILOGUE 

21a qu'elle fut L'histoire de mes anours", conclut Hoffmann. A coté la repre 


U oa 2 


peut exerce 


sentation de "Don Giovanni! s'achéve avec un grand succés pour Stella. Elle arti 
au rendez-vous qu'elle avait donné 4 Hoffmann, mais elle constate ]'ébriété d’ 
Hoffmann; elle part avec Lindorf. Hoffmann, qui est resté seulement avec son 
fidéle Nicklausse, pense qu'en verité, "to : tent de Lut", cet 
personnage diabolique. 


ut mauvatse sort me v 


5 ean oy > +h Rouleonand doe 


iow, “but I am in a 


’ 
i A NOCTURNAL ENCOUNTER 


"Sorry; satd 
ly: “I am in a hurry because I have to finish LES 
. Yes, it is true that it was completed by ERNEST 
lowed all my indications, wrote recitatives, worked on the instru- 
entation, polished Giulietta's entire Act for which I had written very litte, 
serting it between Olympia and Antonia's Acts. He also composed both of 
xchlemil's entrances, Dappertutto and Giulietta's dialogue, and Hoffman's appear 
ince from the gambling room. The result was a work that could not be used! On 
ine eve of its premiére, February 10th 1881, the director of the Opéra Comique, 
.f£0N CARVALHO, decided to eliminate the second Act altogether and made more 
hanges which turned the splendid Duo between Giulietta and Hoffman into a Duo 
Jetween Stella and Hoffman in the Epilogue. Poor Gwiraud! And as if all this were 
jot enough, the role of Nicklausse was given to a little soprano, a protégée of 
arvalho's, whose appearance as the Muse in the Epilogue did not make any sense. 
pvertheless, the premiére was a great success. 
In 1905 HANS GREGOR of the Komische Oper in Berlin restored Giulietta's Act, 
‘Ollowing the editions of both Gwiraud - who had died in 1892 - and CHOUDENS who 
inted the first score of the opera two years later. Choudens closely heeded my 
bn and Guiraud's wishes, using what he thought right for the opera and the 
blic. This score is still used all over the world; it was closely adhered to 
ty MAX REINHARD of the Grosses Schauspielhaus in Berlin for his unforgettable 
oduction of 1935 which, for many years, set the standard for stagings in Germ- 
y as well as the rest of Europe and America. In 1958 a new edition was prepar- 
by FELSENSTEIN who attempted to mix music with politics and theatre with 
gma. Three years later BEJART tried another mixture: fantasy and dream with 
fealism. Realism? In what Choudens's score clearly and correctly calls an "Opéra 


Pin ioe The less said about these two experiments, the better. 


In 1971, the "great innovator" CHEREAU went even further: He wanted to elimin- 

e the “dreadful French aspect of 1880", to remodel and modernize the libretto, 
iiding texts by Ernst Theodor Amadeus Hoffmann himself and even Beaudelaire. He 

Olished the names and characters of Cochenille and the "diamond", and added a 

man to Alcohol sung by Hoffman in the Epilogue. In 1972 BONYNGE came up with 

me new ideas but did not make history. Finally, in 1976, FRITZ OESER prepared 

new edition for Alkor in Kassel and produced the opera at the Volksoper in 
Menna. He added a great deal of newly discovered music of mine: Duos, Trios, 

artets, Arias - all of which made the opera unbearable long. As much as I 

mire Oeser for his valuable research, I believe that the opera requires cuts 

r public performance. But I have to run, I am in a hurry. I must finish that 
pera myself, before others ruin it." And the Shadow disappea 


| Pauline Claredo-Gallo 


i était deux h 


d je ero 
is pressé", Je < attre ton de ma 
rt, L'ombre poursutvit: "'Eh oui, je S_d'HOFFMANN''! 
pRrtes, cette oeuvre a été achevée par ERNEST GUIRAUD qui, suivant toutes mes in- 
Mications a écrit les récitatifs, travaillé 1'instrumentation, fignolé tout | 

Fs de Giutietta pour lequel je n'avais prévu que peu de chose, et l'a inséré 


omnattre 


tre les actes d'Olympia et d'Antonia. I1 a également composé les deux entrées 
Schlemil, le dialogue de Dappertutto et Giulietta, ainsi que |'apparition d' 
offmann dans la salle de jeux. En somme, on a tiré une oeuvre inutilisable! 
maginez-vous que la veille de la premiére, le 10 février 1881, le directeur de 
Opéra comique, LEON CARVALHO, a décidé d'éliminer tout a fait le deuxiéme acte 


de procéder 4 d'autres changements abrégeant et reléguant le magnifique duo 
tre Giuletta et Hoffmann a |'Epi logue. Pauvre Giraud! Et comme si tout cela ne 
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Cochenille et du "'diama 
pilogue. En 1972, 


r Alkor a Kassel et a 
re. |] a ajouté beaucou 
couverte récemment: duos 
ant de morceaux qui vaient a |l'opéra une longue’ 
‘admiration que j'ai pour les recherches d'Oeser, 

les représentations. Mais je 
finir moi-méme cette oeuvre, ava 
NUE. «s 


Pauline Claredo-Ga 


MEMBERS OF J ORCHESTRA , PEMBRES DE uf ORCHES 


abréger |'opéra 


Je tiens 


Et L'ombre dtsparut dans tla 


VIOLINS: Pierre Chouinard, ¢ neert ter; Sylvie Allaire, Teresa calcatuoeal 
Sophie Dugas, Marie-France Geoffroy, Elise Lortie, Brigitte Rolland, Daniel 
Yakymyshyn. 

VIOLAS: Brian Bacon, Scott Pomer 

VIOLINCELLOS: Julain Armour, Michael Duschenes CONTRABASS: Denis Chab 

FLUTES: Marcel Calder, Martin Daviault OBOES: Normand Forget, Jana wWybe 

CLARINETS: Zaven Zakarian, Simon Cole BASSOONS: Andrée Bédard, Lynn Br 

FRENCH HORNS: Joan MacLaughlan, Amber Adams, Nadine Lasalle, Richard Chenier 

TRUMPETS: Jean-Francois Phaneuf, Christian Stewart-Patterson 

TROMBONES: Sylvain Jacob, Vivian Lee, Christopher Smith HARP: Olga Gro 

PERCUSSION: Andrew Proctor, Robert Slapcoff, Gregory MacIntosh 

SOUND EFFECTS (xylophone/wind machine): Francois Gauthier 


THE CHORUS MEMBRES DU CHO 


Norma Bowen, Sherry Brown, Liria Echarri, Solveig Nikischer, Nicole Paieme 


Dawn Sadoway 


James Armstrong, Patrick Arnaud, Tony Battista, Yohan Cherrier, Tom Currie 
Jacques Desjardins, Louis Desparois, Alain Duguay, Francois Fauteux, David 
Gaudreau, Richard Gibson, Michael Lessard, Donald Leuszler, Daniel Marange 
Henri-Paul Pezet, Richard Pouliot, André Roy, Brian Roy, Peter Witheley 


dor Amadeus Hoffmann lui-méme et méme da 


laissé leur marque. Eq 


RODUCT ION 


Jecors concus 
gets conceived 


hef d'orchestre adjoint 
ssistant Conductor 


Waitre des Choet 


réparation musica t 
sical preparation and 


irecteur de scéne / St 


oordonnateurs musicals sur la scéne / 
usical coordinators on stage 


oordonnateur musical des éclairages / 
Musical coordinator of lighting 


ccessoires électriques concus par / 
lectrical props created by 


irecteur technique / Technical Director 
onstruction 
einture des décors / Scenic artist 


clairages préparés par /Lighting designer 


Costumes 


ccessoires / Props 


ffiche / Poster 

lectriciens / Electricians 

achinistes / Crew 
Maquillage / Make-up 

erruques / Wigs 

estionnaire de la salle / House Manager 


édactrice du programme / Programme 


Monik 


Mado 


Richard Lawton 


Michel Noél 
MARCEL DESROCHERS, INC. 


MICHAEL HAGEN, INC. 


Raymond Papineau 
MALABAR LTD. (Toronto) 


STUDIO & 
DU ROY (Montréal) 


Felicity Blatt 

John Goodey & équipe 
Guy Saintamour & équipe 
Claude Pierrehumbert 
Jean Viriato 

Susan Kenney 


Mary McCutcheon 
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SONATA FOR FLUTE & PIANO 
allegro malinconico/cantilena/presto giocoso 


« 7 ln Ey Me A ae E57 [earl Re 
Jtll Rothberg, flute 


Olga Gross, ptano 


PIANGERO LA SORTE MIA 
(Julius Caesar) 


DEH VIENI NON TARDAR 
(Marriage of Figaro) 


MARZELLINA'S ARIA 
(Fidelio) 


Susan Eyton-Jones, soprano 
student of Betty Doroschuk 


Dorts Killam, ptano 


SONATINA MERIDIONAL Man 


Louts Dumaine, guitar 
student of Antonin Bartos 


NOCTURNE 


Brute. Op, 10, °No: 3 
Op.. 104:-Novi2 


Takuht Sedefet, ptano 
student of Luba Zuk 


QUI LA VOCE SUA SOAVE 
(I Puritani) 


DER HIRT AUF DEM FELSEN 
Maria Ciecagltone, soprano 
student of Margaret Kalil 
Anne-Marte Denoncourt, ptano 
Mark Simons, clarinet 


Poulenc 


Hande] 
Mozart 


Beethoven 


uel Ponce 


Chopin 
Chopin 


Bellini 


Schubert 


Tuesday 15 March 1983 - 8 pm 


@ 


Mcebitct FROMBONE/IT uBA STUDeee 
DIRECTOR: 
TED GRIFFITH 
PART 1s 
** LANGSAM G. Mahler 
from arr. Runyan 
SYMPHONY NO.3 cond. T. Griffith 
** ORION'S QUARRY. R. Cornell 
- Hyades cond. Rk. Lawton 
- Pleiades 
- Aldebaron 
solo: David Martin, tenor trombone 
© SULTE: forel2 trombones =o = oe ee ee Ve ene 
- Exposition cond. R. Lawton 
- Hymn 
- Allegro 
- Vivace 
*k SENSORS II for multiple trombones . ... a. lanza 
compos er/ cond. 


TENOR TROMBONES: 
Jacques Beaudoin 


Martin Cloutier Louise Lauzon Dom. Lortie Jean Poitras 
Phil Cousineau Richard Lawton David Martin Lynne Richard 
Paul DesRosiers Vivian Lee Beth McMillan Kevin Ross 


Marc Eaman 


Craig Gillett 
Sylvain Jacob 


Tao Lin 


John Lockwood Alain Paquin 


John Loretan 


John O'Neil] 


LL Untverstty Records on sfile@vqat intermission 


Tracy Persaud 


David Vincent fr, 


PART II: 


| 3 
) 


EE eee 5 gp Ss ga act ee Ne shee MeCarty 
for bass trombone & string quartet 
- Allegro non troppo 
- Andantino 
- Vivace 
solo: Colin Murray, bass trombone 


string quartet: J 


Brian Bacon, viola Mic 


Me, oe eee ee Se ee Se Ft atreault 


Vivtan Lee, tenor trombone composer/cond. 


~ Preludium 
4 - Aria 
- Finale 
Phil Coustneau, tenor trombone 
Barbara Gethar, piano 


he SUNS) i eee 2 Cine cess ore SE ke ema an 


P= SCARBOROUGH FAIR ..... .. 2... A. Garfunkel 


4 m Nan LLY 47, 
cond. T. Griffith 


WARS ee ee A WET as 

- Main Title arr. Morrison 
- May The Force Be With You Cor eee ere 
- Yoda's Theme 

Imperial March 


: solotsts: Sylvain Jacob, tenor trombone 
Tim Booth, euphonium 
| 
Joass taoneones. TUBAS : PERCUSSION: 
#)Tim Booth Naomi Boyle Helen Barclay 


Patrick Downs Phil Herscovics Nicole Girard ; 
fserae Filiatreault Daniel LeClair Slobodan Popovic 
|\Bevan Messenger Greg McGillis Robert Slapcoff 


#yColin Murray Geoff Rode 
‘|ehristopher Smi 


Wednesday 16 March, 1983, 8 pm j 


SAXOPHONE ENSEMBLES & SOLOTASIM 


DIRECTED BY GERRY DANOVITCH 
ABE KESTENBERG 


/—l—1—|—I—I I 11 1-1 1 A 


1. SOLO FOR ALTO SAXOPHONE & PIANO... Bernard Heide 
(1969) 
JACQUES BRAZEAU - saxophone 
ROBERT JONES - piano 


2. CHANT D'AMOUR 2°. 2. ws 6 4 ae 
for saxophone quartet 
PRELUDE & RONDO... ....... .. «Wil ireieS nage 
for saxophone quartet 
SARAH BALLANTYNE - soprano saxophone 
RHONDALYNN KEY - alto saxophone 
PETER WIGHTMAN - tenor saxophone 


CHRIS QUILLIAM ~- baritone saxophone 


35, MPROVISATAONS =e APE ee ee ee - Ryo Nodg. 
pour saxophone alto seul 


BERNARD SAVOIE - saxophone 


AS SONA AA eis Sirs ie ney tials etait ins a oat ot 
for alto saxophone & piano 


RENAUD TELLIER - saxophone 
ROBERT JONES - piano 


( INTERMISSION ) 


NB: McGill Records on sale at tntermission / Les disque 
MeGtll sont en vente pendant L'entracte. 


gif 


PUN yo gM ac glia Toe ee Ee ee ee TE ROza 
for alto saxophone & piano 
i. Pulcinella 
ii. Aria 
iii. Scaramouche 
MAURICE ROY - saxophone 
ROBERT JONES - piano 
INTERLUDE for saxophone quartet . .. . Otto Joachim 
THEME ET VARIATIONS. . ... . .Pierre Max Dubois 
Théme: Andantino Var. IV: Religioso 
Var. I: Allegretto Var. V: Vif 
Var. II: Lento misterioso VI: Andante dramatico 
Var Eile Vivo Var. VII: Tranquillo 


Var. VIII: Final, Presto 


JENNIFER BELL - soprano sax MAURICE ROY - alto 
JACQUES BRAZEAU - tenor sax BERNARD SAVOIE - bar. 


SONATA for alto saxophone ....... . . Phil Woods 
in 4 movements 


HENRY GLUCH - saxophone 
TONY CARLONE - piano 


DANSE MAGNE RE. <2) oc. Soo lees Os Saint. Saens 
for 12 saxophones arr. JoAnne Lagendyk 
SOPRANO SAXOPHONES: 


Jennifer Bell, Sarah Ballantyne, Renaud Tellier 
ALTO SAXOPHONES: 


JoAnne Lagendyk, Maurice Roy, Rhondalynn Key 
TENOR SAXOPHONES: 


Henry Gluch, Jacques Brazeau, Peter Wightman 
BARITONE SAXOPHONES: 


Kim Freeman, Bernard Savoie, Chris Quilliam 


> 


CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 


PAUL STEWART, piano 


Pollack Concert Hall 
Thursday, March 17, 1983 — 8:00 p.m. 


Born in 1960, Paul Stewart began piano studies at the age of six in his native town of 
New Glasgow, Nova Scotia. At 16, he continued his studies in Halifax and in 1978, 
received his A.R.C.T. Diploma in Performance from Toronto’s Royal Conservatory 
of Music. That same year he represented Nova Scotia in the Canadian National Music 
Festival held in Toronto. 


Mr. Stewart is a recent graduate of McGill University where, as a student of Professor 
Charles Reiner he won first prize in McGill’s 1980 - 1981 Concerto Competition for 
his interpretation of Gershwin’s Concerto in F. In early 1981, he performed this work 
with the McGill Symphony under the direction of Uri Mayer. His professional debut 
occurred in April 1981 with the Toronto Symphony. He has since performed with 
this orchestra on four separate occasions and this July will open the orchestra's Summer 
Series with the Tchaikovsky Piano Concerto No. 1. A frequent guest on both networks 
of the CBC, Mr. Stewart made his debut earlier this season with the Montreal Symphony 
Orchestra performing the Liszt Piano Concerto No. 2 under the direction of Hiroshi 
Wakasugi. He has recently performed with the Quebec and Winnipeg Symphony 
Orchestras and earlier this season toured the Maritimes. His next Montreal performance 
takes place on March 25th in Redpath Hall, when he performs with the Orchestre des 
Jeunes du Québec under the direction of Mario Bernardi. 
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NEXT CBC RADIO CONCERT 
Friday, April 29, 1983 — 8:00 p.m. 
Pollack Concert Hall 


RIVKA GOLANI-ERDESZ, viola 
ROBIN ENGELMANN, percussion 
PATRICIA PARR, piano 


Two world premieres will be the featured works; 
one by Brian Cherney, the other by Bruce Mather. 


S ae oe ee! ee 
. PROGRAMME 
pa a — SATs ad) 
Tt Ce ee ———S robe 
SONATENSATZ in G minor, K. 590d Wolfgang Amadeus 
SONATENSATZ in B flat major, K. 372a Mozart 
RONDO in A minor, K. 51] (LIS6 = L791) 
SONATA in F major, K. 533, 494 
Allegro 
Andante 


Rondo: Allegretto 


MINUET in D major, K. 576b 
“EINE KLEINE GIGUE” in G major, K. 574 


INTERMISSION | ENTRACTE 


SUITE, Op. 14 Béla Bartok 
Allegretto (1881 — 1945) 
Scherzo 
Allegro molto 
Sostenuto 

BALLADE, Op. 46 Samuel Barber | 

NOCTURNE, Op. 33 (1910 — 198]) 

(Homage to John Field) 

MASQUES, Op. 34 Karol Szymanowski | 

Shéhérazade (1882 — 1937) 


Tantris le Bouffon 
Sérénade de Don Juan 


This concert will be broadcast later this season 
on the program “IN CONCERT” . 
heard Sunday mornings at 11:05 a.m. 

on CBC Stereo 93.5 


Producer / Réalisatrice: Frances Wainwright 
Production Assistant: Edward Wolk 


\ 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $10 for 12 issues. 


Make your cheque payable to CBC and send it to: 
RADIO GUIDE 
P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


azar 

1sArAr 
“«<e> C Radio 940 
wee? BC Stereo 93.5 


McGill University 
Faculty of Music 


rd Pollack concert hall 
F L Salle de concert Pollack 


Monday 21 March 1983, 8:00 pm 
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direction: Jo-Anne Bentley 
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DICHTERLIEBE, Op.48 Robert Schumann 
(1810-1856) 
1. Im wunderschonen Monat Mai 
2. Aus meinen Tranen spriessen 
3. Die Rose, die Lilie, die Taube 
4. Wenn ich in deine Augen seh' 
5. Ich will meine Seele tauchen 
6. Im Rhein, im heiligen Strome 
weve grolle nicht 
8. Und wussten's die Blumen 
9. Das ist ein Flbten und Geigen 
10. Hor' ich das Liedchen klingen 
11. Ein Jungling liebt ein Madchen 
12. Am leuchtenden Sommermorgen 
13. Ich hab’ im Traum geweinet 
14. Alnachtlich jm Traume seh' ich dich 
15. Aus alten Marchen winkt es 
16. Die alten bosen Lieder 
baritone 
piano 
HERMIT SONGS, Op.29 (1954) Samuel Barber 
selections (1910-1981) 
I. At Saint Patrick's Purgatory 
II. Church Bell at Night 
IV. The Heavenly Banquet 
V. The Crucifixion 
VII. Promiscuity 
VIII. The Monk and His Cat 
X. The Desire for Hermitage 
Susan Eyton-Jones, soprano 
Manon Bouchard, ptano 
Intermission 


* 24 aoeorait 
an Be a 


Resumé of texts 


(CHUMANN: DICHTERLIEBE, 


' y : 
. Im wunderschonen Monat ae 


“Wn the beautiful month of May, as the buds open and the birds sing, 
confessed my love to her. 
Mo mat, quand tout bourgeonne et les oiseaux chantent, je lui at déclaré 


ion amour. 


2. Aus meinen Tranen spriessen 


Towers blossom forth from my tears and my sighs become a choir of 
ightingales. I will give you the flowers and the song of the nightingales 
Mill ring in front of your window. 


Larm & e 


} 


Die Rose, die Lilie, die Taube 


IT used to love the rose, the lily, the dove and the sun, but now I only 
ove you. 

"aimats 
ue tor. 


Q 


L 


4. Wenn ich in deine Augen seh' 


hen I gaze into your eyes, all my sorrows vanish, and I become well again 
hen I kiss your lips. But when you say "I love you", I must weep bitterly. 
quand je plon = 9 1 ae . 

quand tu dis 


tes 2 


es me 
ge mon regard dk 


Ae EP " 


je 


> 


. Ich will meine Seele tauchen 


want to plunge my soul into the cup of the lily. The lily shall sing the 

song of my beloved, the song shall tremble like the kiss from her lips, 
Which she gave in that wonderful moment . 
l@ veux plonger mo 


tf ma 


6. Im Rhein, im heiligen Strome 


n the Rhine is mirrored the great cathedral of Cologne. There is a picture 

n the cathedral painted on gold. Flowers and angels float about the Holy 

irgin. Her eyes, her lips and her cheeks resemble my sweetheart 's 
) Pans le Rhin se 1 J ( thé 
igontient une peint 
essemblent a& ma 


ta 


ure sur fond a 


Ich grolle nicht 


Ml bear no grudge, even though my heart breaks. Love lost forever! Though you 

shine in your diamonds, no ray of light falls into your heart. In a dream, 
Saw the serpent feeding on your heart, and I saw how miserable you are. 

e ne t'en veux pas méme st tu me fends at ; tout 

amats. Quoique tu resplendis: 

tombe dans ton coeur. En réve j'at 

s’at vu, mon anour, comme tu es m 


. Un wussten's die Blumen 


\lf the flowers knew how wounded my heart is, they would cry with me. If the 
stars knew, they would come and heal me. But one only knows my sorrow: she 
Hg Broke my, heart. 


equate 


qu ‘une s 


the other loves and marries anothe@ . 
nhappy. This is an old story 
s with a broken heart. 

Tl ne L’atme pas et par 


nother | 


morgen 


On a beautiful summer morning I walk in the garden. The flowers whisper while 
I remain mute:"Don't be angry with our sister, you sad, pale man:" 
5 t 1 été J vdin. Les fleurs chu- 
itre notre soeur." 


’ WOU 
meer 


> = q 
promene dans te 


13. Ich hab' im Traum geweinet_ 


In my dream, I wept. I dreamed you were in the grave, that you loved me, 
still 


14. Allnachtlich im Traume 


Each night I see you in my dream. Softly you speak a tender word and give me i 
a bunch of cypress. I wake; the cypre ared, and the word I forgab, 
} e Lt ie te votes, t1 t de cyprés et me dis 


Py 9 ie 
L OULLTE. 


YEev 
ev 


15. Aus alten Marchen winkt es 


From old fairy tales, I white hand beckons me to a magic land. Could I but gd 
there I would be free and happy. In a dream I sometimes see this land, but on " 
waking it disappears like foam. g 


: bio Lae 
main blanche me fait 


e. Hn reve je 


16. Die alten bosen Lieder 


The bad old songs, let us bury them. Fetch a large coffin, a solid burial bidh.. 
and twelve strong giants to sink the coffin into the sea. Do you know why thee 


coffin must be so big and strong? It must hold all my love and sorrows. a 
Les vietlles méchantes chansons - al les enterrer. Dans un cercueil grand 


nar douze géants énormes, j'enfermerd® 


i 
wt 
a dl 


tr 


‘= 


RBER: HERMIT SONGS, Op.29 - anonymous Irish texts of the eighth to 
irteenth centuries written by monks and scholars, often on the margins of 
huscripts they were SAH ING and i]]uminating. 


Bes te :; Pe ned 
‘Ges m Wu XIII’ etéeles. 

At Saint Patrick's Purgatory - 13th c., translated by Sean 0'Faolain 
tity me on my pilgrimage to Loch Derg! 0 King of the churches and the bells 


‘Dewailing your sores and your wounds, But not a tear can I squeeze from my 
es: Not moisten an eye after so much sin! Pity me, 0 King! Wh shall I do 
th a heart that seeks only its own ease? 0 only begotten Son by whom all 
n were made, who shunned not the death by three wounds, pity me on my 

Pilgrimage to Loch Derg and I with a heart not softer than a stone! 


¥. Church Bell at 


eet little bell, serdck on a windy night, I would liefer keep tryst with 
othee, than be with a light and foolish woman. 


Night - 12th c., translated by Howard Mumford Jones 


. The Heavenly Banquet - attributed to St.Brigid, 10th c., translated 
by Sean 0'Faolain 


it would like to have the men of Heaven in my own house; with vats of good 
heer laid out for them. I would like to have the three Marys, their fame 
| $0 great. I would like people from every corner of Heaven. I would like 
; mem to be cheerful in their drinking. I would like to have Jesus sitting 
re among them. I would like a great lake of beer for the King of Kings. 
Beould like to be watching Heaven's family drinking it through all eternity. 


The Crucifixion - from the Speckled Book, 12th c., translated by 
Howard Mumford Jones 


Mt the cry of the first bird they began to crucify Thee, 0 Swan! Never 

shall lament cease because of that. It was like the parting of day from night. 
+ sore was the suffring borne by the body of Mary's Son. But sorer still 

Him was the grief which for His sake came upon His Mother. 


o\ 
“WII. Promiscuity - 9th century 
“Wdo not know with whom Edan will sleep, 
t I do know that fair Edan will not sleep alone. 


ad II. The Monk and His Cat - 8th or 9th c., translated by W.H.Auden 


ngur, white Pangur, how happy we are alone together, scholar and cat. 

ch has his own work to do daily; For you it is hunting, for me study. 

> Mur shining eye watches the wall; my feeble eye is fixed on a book. 

Ou rejoice when your claws entrap a mouse; I rejoice when my mind fathoms 
problem. Pleased with his own art, neither hinders the other; Thus we live 
er without tedium and envy. Pangur, white Pangur, how happy we are alone 
gether, scholar and cat 


a | The Desire for Hermitage - 8th or 9th c., translated by Sean O'Faolain 


! To be all alone in a little cell with nobody near me; beloved that pil- 

image before the last pilgrimage to Death. Singing the passing hours to 

oudy Heaven; feeding upon dry bread and water from the cold spring. That 
Will be an end to evil when I am alone in a lovely little corner among tombs 
‘ar from the houses of the great. Ah! to be all alone in a little cell, to 
all alone: Alone I came into this world, alone I shall go from it. 


4 
(1788-1857) 


] S : ants are dead, no one knows me 
I too shall rest in lonely woods and no one will re 
; . 
2. Intermezzo 
Your image is in my ends a silent song through the sky to you: 4 
; 
z . ( 
rid the wood, lovely bride?” : 
2 ho you don't know me! "God save meg) | 
It and cold, you'll never leave thig 
4 3 met 
See a T 
. mn | 
am. My throughts are more silent than the snow and tm 
ird and could fly over the sea, as far as heaven. 
Per je suis heureux! Mes pen 3 BC plus nuettes que 

2 f 5 ye) t » jusqu'au etell 

the y had earth, she had to dream about him. The ni 

a breeze ran fields. My soul flew over the silent land 

it were flying home 

Lt que te ciel vatt réver de I 
e rentrait chem ~ 


Tree-tc as if old gods had trod the sunken walls. What do you murmurg 
to me, fantastic niente? The stars see ang ape ae of Mele nape 


arbre Yr 


7. Auf einer Burg 
The old knight is asleep at the lookout, silent for centuries. Outside all ist 
calm. Below, a pwede passes; minstrels play but the lovely bride weeps. 

{ } alier dort @ son poste, de stécles. Au-dehowss ba 


une noce anee. 


8. In der Fremde 
Brooks murmur through the wood, I know not where I am. Nightingales sing of om 
happy days, as if in the rose garden my iong- dead lover were waiting. for me. 


je ne 


mols racontent le = 
dans un jardin ie roses 


= 
comme st ma bien-aimée 


PCUL 


9. Wehmut 
Sometimes I can sing as if I were happy, yet secret tears free my heart. The 
nightingale 'S ie ade all, ties do not feel the deep sorrow in te song 


ter comme st , 


2 JAALs, 


10. Zwielicht 
Tn the dusk, tress stir heavily, clouds are heavy dreams. Don't let your favo 
rite fawn graze alone, don't trust hunky or friend. Much in pa night goes 
astray’ be wary watchful, awake! ule, un frisson parcourt 
33 d 2 pas ta biche ¢ u ne fais con- 
Nombreux sont les Egarements de la nuit; sots prudent, ale 


2 eCrenl 


a. TA = 


AS Se as =. a as = — = = ; a a , ee 


LIEDERKREIS, 0p.39 Robert Schumann 


In der Fremde 
Intermezzo 


] 

2 

3. Waldesgesprach 
4. Die Stille 

5. Mondnacht 

6. Schone Fremde 

7. Auf einer Burg 
ee 
9 
10 
11 
2 


In der Fremde 


. Wehmut 
. Zwielicht 


Im Walde 


Fruhlinasnacht 


ZIGEUNERMELODIEN, Op.55 (c.1880) Antonin Dvorak 


NOOO WNM— 


(1814-1904 ) 


Mein Lied ertont 

Ei, wie mein Triangel 

Rings ist der Wald 

Als die alte Mutter mich noch lehrte singen 
Reingestimmt die Saiten 

In dem weiten, breiten, luft'gen Leinenkleide 
Darf des Falken Schwinge 


Madeleine Palmer, soprano 
Andrea Carr, ptano 


crossed the hill: sounds of birds, 
as night fell, only the 


est 


a merry hunt: But 
rt shudders. 


snacht 


ard a sign of spring, and I could shout and weep, as old wonders 
th the moon. All around me I hear: she is yours: 


UNE 


RMELODIEN, Op - text arranged traditional Czech verses 


ot 


; ) " 
1. Mein Lied erton 


My song rings o 
My song reso 


t as dusk falls, and echoes over the plains with wanderlust. 
eying ly as my SrvEnen gypsy breathes his last. 


The chiming of my triangle ac 
behind singing, dancing, and 


mpanies the journey to death, as one leaves 
fe itself. 


cor 
ui 


3. Rings ist der Wald 


The woods al] around me are still; the smoke from the fire cannot dry my tears. 
He who has only known pain will not fear death. 


ure, trang 


4. Als die alte Mutter 


When my mother taught me to sing, tears hung on her eyelashes. Now I teach 
vous carer _to sing, and tears roll down my cheeks:. 
/ larmes aux yeus aL Le 


- oe ls bier 
enfants a@ chanter 


9. Reingestimmt die Saiten 


The strings are tuned: Young man, dance in the circle. Happy today, sad to- 
ed weblond ee next day with our Bet iane Ve: So into the dance you go: 


6. In dem sree breiten, luft'gen ei hnenkleide 


A gypsy is freer in simple garments than hemmed in with gold and satin. Who- 
ever finds hapa ives in song spurns that raven, gold: 


la liberté 


7. Darf des Falken Schwinge 


Would the falcon exchange his cliff top for a cage, or a wild stallion find 
happiness in a bit and bridle? Has nature something to teach us? Yes! Freedom 
means Be org to the _oYPSY - 


WY 


yo) 


5 pm 
Tuesday 
22 March 


1983 


sie Oe ed We 2 


Susan Wise and Denise Poray study with 
Margaret Kalil; Natalie Ledden studies 
with Luba Zuk, Dany Nachman with Dorothy 
Morton, and Sophie Dugas is a student of 
Mauricio Fuks. 


LY 
Tuesday, March 22, 29, April 12 
Mardi, 23, 29 mars et 12 avril 


RECITAL HALL student recitals / Récttals 

dans la Salle de réettal, Faculté de mustque: 
a schedule at the entrance to Pollack 

1l./Votr la liste affichée 2 l'entrée. 

ay take place during the week at 4, 6 & 8 pm. 


Ey, 


ACH, ICH FUHL'S", from 'The Magic Flute' Mozart 
AH, JE VIVRE", from 'Faust' Gounod 


BB ossox: in B minor, Op.79, No.1 Brahms 
CAPRICE CANADIEN "LES FOUS DE BASSAN" Pierre Max Dubois 


meat : 
| Natalte Ledden, ptano 


owars for violin in G Major, Op.3, No.3 Beethoven 
Ist movement: Allegro assai 


ONCERTO for violin in D minor, No.2, Op.22 Wieniawski 
Ist movement: Allegro 


| Sophte Dugas, vtoltin 
Andrea Carr, ptano 


—L'AMERO SARO COSTANTE", from 'I1 Re Pastore’ Mozart 


wKOMMT EIN SCHLANKER BURSCH GEGANGEN" ,,, 
from 'Freischutz' Weber 


Denise Poray, soprano 

J 3 i 
Brigitte Rolland, vtolin 
ptantst (t.b.a.) 


ij. Mit Lebhaftigkeit und 


ie No.27, Op.90, in E minor Beethoven 
durchaus mit Empfindung und Ausdruck 


ii. Nicht zu geschwind und 
sehr singbar vorzutragen 


Dany Nachman, ptano 


MeGill University 
l Faculty of Music 


ae a 
ot 


Pollack concert hall 
Salle de concert Pollack 


Tuesday 22 March 1983 - 8 pm 


Pe a 
4 


EARLY MUSIC 
ENSEMBLES 


directed by 


Claire Guimond 


assisted by 


Hank Knox 


nla harley 


Li] 
\\ 1} 


= N 


TRIO SONATA IN E Minor Op.37, No.2 ...... 


Allegro 
Adagio 
Allegro 


SONATA No.8 for oboe & continuo IN C Minor . 


§ Normand Forget, oboe 


Andrée Bédard, bassoon 
Robert Craig, harpsichord 
CANTATA: ALL’ OMBRA DI SOSPETTA ...-..-+--- 
Recitative 
Aria 
Recitative 
Aria 


§ Maria Ciccaglione, soprano 
Kelly Rice, recorder 
Marie Bouchard, harpsichord 


from CANTATA No.51: +e+eceeseerees Johann Sebastian Bal 

"JAUCHZET GOTT IN ALLEN LANDEN" : 
(first movement ) 

§ Denise Pelletier, soprano 


Manon Dufresne, trumpet 
Robert Craig, harpsichord 


-- INTERMISSION -- 


| 
| 


O SACRUM CONVIVIUM -vccereeeceeeeees Antonio Caldara 
1670-1738 
TANTUM ERGO SACRAMENTUM..«--+++--- Francois Couperin 
1668-1733 


soprano, alto, bass, & organ 


IMMER OME NUD Roig cecace ove a 6 vale wudeb aoa wherevetecans Claudio Monteverdi 
1567-1643 


mezzo-soprano, bass, & organ 


Pee GAN TATA NO. VO9 ve cltle sec geds aes ee ae J. S. Bach 
"ICH FOLGE NACH DIR" 
(Aria and Chorale) 


alto, soprano, organ, & cello 


gor CANTATA: (NO. 38% « snie Hie cis tee sitinie cnn oe Jd: -S..Bach 


Recit.: “Ach dass mein 
Glaube noch zu schwach" 


Aria: "Wenn mein Trubsal 
als mit Kettern" 


soprano, alto, bass, organ, & cello 


§ ENSEMBLE: Madeleine Palmer, soprano 
Martina Brehmer, mezzosoprano & alto 
Desmond Byrne, bass 
Judy Cytrynbaum, organ 
Mark Fraser, cello 


ANSREFORMATHONS = EGS TE aii ae ee cee sistem J. S. Bag 
"GOTT DER HERR IST SONN UND SCHILD" 


eo 


3  Michéle Gagné, soprano 
Pierre Ladouceur, baritone 
Monique Allen, violin 
Lilla Bishop, organ 
SUITE Nos 2 IN°@ Meadors o. ts eee Matthew Loci 
ca . 1630-167F 
Fantasie 
Courante 
Ayre (Almand) 
Saraband 
SUITE <EN, Do. Majer <5.) oc sycee eee Michel Gaulti@’ 
Introduction 


Air 
Passacaille 
§ Deborah Jackson, flaite 4 bec 


Jean-Luc Boudreau, flaite a bec 
Joanne Gaultier, viole da gambe 


Suzie Leblanc, clavecin 
FUTURE CONCERT - @ venir: 8pm/20h, April 14 avrtl 


The MeGill Collegtum Mustewn, directed by Hank Knox 
NOTE: 
MeGill Untverstty Records on sale at intermission. 
Les disques McGill sont en vente pendant l'entracte. 


eG Tie spo ve eS TTY 


WIND Nise Pe LE 


ENSEMBLE MEMBERS 


rae 


Flute/piccolo: Rothberg, M. Smart, J. Parsons 


Oboe: Flower, K. DeVries 


Carrignan 
Simons, F. Houle, H. Gluch 


Ee Clarinet: 
BD Clarinet: 


Alto & BP Clar: Smit 
Bass Clarinet: Flanagan 
ContraBass Cl.: Pitre 
Bassoon: Surti 


French Horn: Kay, R. Chenier, V. Ouimet, P. Hornsby 


Trumpet: Rozen, R. Sigal, C. dosSantos 
Trombone: Lortie, T. Persaud, T. Booth 
Euphonium: Vincent 

Tuba: Boy le 


Percussion: Girard, H. Barclay, G. MacIntosh 


atch A Se BN wcoy PARAS ca J Aa es IY oth oo J Cee ar A eo 


Piano: Sirota 


MeGill Records on sale at zjg@ke Les disques 
"McGLtll" sont en vente ndint e 


SYMPHONY No.100 ("Military") Joseph Haydn 
Adagio/Allegro ee 
Allegretto Moses-Tobani 
Menuetto 
| Finale 
“n OBLE > trans. Gordon Binkerd 
(based on organ music of the 17th & 18th Centurtes) 
: eeesta & Ricercare G. Frescobaldi 
Chorale - Prelude: J. Pachelbel 
"Von Himmel Hoch, da Komm ich her" 
Chorale - Fantasie: from settings by Zachau, 
"Allein Gott in der Hoh sei Ehr" Vetter, Walter 
@ FOR MARIMBA & ORCHESTRA James Basta 
Marimba solo: Greg MacIntosh 
Piano: Andrea Carr 
- INTERMISSION- 
fovers No.1] FOR FLUTE & PIANO Bohuslav Martinu 
Allegro moderato 
Adagio 
2 Allegro poco moderato 
- Flute: Jtll Rothberg 
/ Piano: Paul Helmer 
NTRODUCTION & CAPRICCIO John Barnes Chance 
OR PIANO & 24 WINDS 
Piano: Wendy Strota 
ARCH No.2. (Pas Redouble) Giachoinno Rossini 
ttten for the Marrtage D Set ae 
of the Duke of Orleans : 
rere ee er re ey 
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MUSIC BY 


JEAN-PHILIPPE RAMEAU 
1683 - 1764 
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JUDITH NELSON, soprano 
and the 
McGILL COLLEGIUM MUSICUM 


Hank Knox, director 


Claire Guimond Karen Langille 
baroque flute baroque violin 


Mary Cyr Hank Knox 
j viola da gamba harpsichord 


fy bay by ba 


o, 


JUDITH NELSON received her musical training in Minnesota, 
Chicago, and the San Francisco Bay Area. In 1972 she 
received an Alfred Hertz Memorial Fellowship from the Uni- 
versity of California, Berkeley, to study voice in Europe. 
Since then she has sung in concerts, operas, and for radio§ 
and television. She has taken part in festivals and become 
a regular participant in the Bruges Festival of Early Musig 
and the Aston Magna Academy (Massachusetts). She is also ag 
founding member of Philharmonia, the Baroque Orchestra Wes@ 

During the past year she performed in Monteverdi's 
L'Incoronazione di Poppea and held the title role in Land’@ 
1] Sant'Alessio. Judith Nelson has made over 50 LP's, pring# 
cipally with Harmonia Mundi and Decca. Several have won the 
Grand Prix du Disque. Two won the international Edison 
Prize: Handel's Messiah, with London's Academy of Ancient 
Music, and Monteverdi's Un Concert Spirituel, with René 
Jacobs and William Christie. 

In recognition of her contribution to the revival of 
historical vocal style, she received a personal entry in , 
The New Grove Dictionary of Music. In 198] she was the | 
first vocalist to serve as juror for the International 
Early Music Competition at Bruges. 


THE McGILL COLLEGIUM MUSICUM, an ensemble of students and 
staff who perform early music on original instruments, was 
established in 1982 by Mary Cyr. The Collegium Musicum A‘ 
recently collaborated with the McGill Chamber Singers under 
the direction of Professor Fred Stoltzfus in recording six¢ 
cantatas by Buxtehude, which will be released later this 
year by McGill University Records. In addition to several 
performances in Pollack Hall, the last of the season on Apt 
14, the group has performed in Ottawa and Quebec City 
under the direction of Hank Knox. 


THE PERFORMERS: 


LES INTERPRETES: 


JUDITH NELSON a fait ses études musicales au Minnesota, 4 
Chicago et dans la région de San Francisco. En 1972, elle a 
recu une bourse de l'université de Californie 4 Berkeley 
pour aller étudier le chant en Europe. Depuis lors, elle 
s'est produite dans le cadre de concerts, d'opéras et d'é- 
missions de radio et de télévision. Elle a pris part a de $ 
nombreux festivals et elle participe désormais réguliére- 


(suite a la derniére page)] 


te) GUPMPATIENCE 


HAANANAAHHCO 


i |. Récitatif 
Ces lieux brillent déja d'une vive clarté. / Depuis longtemps j'ai vu 
naftre |'aurore; / Le charmant objet que j'adore / Devait la précéder 


dans ce bois écarté / Mais je ne la vois point encore. 


11. Air gai 


Ce n'est plus le poids de ma chafne 
Qui me fait pousser les soupirs. 

La seule attente des plaisirs 

Fait & présent toute ma peine. 


Attends-tu pour payer ma flamme, 
Amour, que je sois plus €pris? 
Tu connais |'ardeur de mon 4me, 
En peux-tu retarder le prix? 


111. Récitatif 


Les oiseaux d'alentour chantent dans ce bocage, / Et je connois a leur 
ramage / Que rien ne manque plus au bonheur de leurs feux. 

11s goGtent. avant moi les fruits de la constance; / Peut-étre mieux 
traités, sont-ils plus amoureux. 


IV. Air tendre 


Pourquoi leur envier leur juste récompense? 
L'Amour ne me fait point d'offense 

Quand il rend les amants heureux. 

11 songe 4 redoubler, par mon impatience, 
Le doux plaisir qui doit suivre mes voeux. 


V. Récitatif 


Mais Corine paraft, je vois enfin les charmes / Qui vont dissiper mes 
alarmes. / Allons tomber & ses genoux. / Oiseaux, de votre sort, je 
ne suis plus jaloux. 


Vi. Air léger 


Tu te plais, enfant de Cythére. 

A faire acheter tes douceurs. 
L'amant que tu veux satisfaire 
N'est point exempt de tes rigueurs. 


Pour €6tre heureux dans ton empire, 

ba 11 faut qu'il en cofte des pleurs. 

Plus un fidéle amant soupire, 

Mieux il connaft le prix de tes faveurs. 


$O1 OF GEST ODOT OE DI OE OE OE OT OT OF $24 OI OF C1 S191 OF SI AOE OE OI OT GI 1ot 


II. CANTATE POUR LE JOUR DE LA SAINT LOUIS 


1. Prélude 


Dieux des vers c'est toi que j'impl 
Viens seconder |'ardeur qui braGle dans mon sein, 


(Récitatif) 


En pareils jours, et sur ces bords encore, / Tu m'a plus d'une fois 
inspiré le dessein / De célébrer le nom d'un ami que j'adore. 


Ainsi que sur mon coeur, il régne dans ces lleux, / Le beau nom de Louis 
que tout ici résonne, / Clest a la vertu méme un nom que le ciel donne al 
Et que portent nos demi Dieux. 


fa So 


Qu'ici tout s'unisse 4 ] ‘homage 

Que mon coeur doit 4 ses bienfaits; 
Oiseaux, joignez votre ramage 

A nos accents les plus parfaits. 


Vous, Flore, que dans son empire 
L'Aurore enrichit de ses pleurs, 
Perfumez le jour qu'il respire, 
Et semez sa route de fleurs. 


lll. Récitatif 


A lui plaire on m'a vu, dés ma plus tendre enfance, / Borner mes plus 
ardents souhaits; / Ciel éxauce pour lui les voeux que je te fais, / 
Aquite ma reconnaissance. 


IV. Air gracieux et vif 


Que sur ces rivages aimer 

Régne une fratcheur éternelle. 

Et que Cloris encore plus belle 
S'y montre a ses regards charmés. 


Que la lumiére la plus pure 

Sans cesse se léve sur eux 

Qu'a jamais, pour les rendre heureux 
Tout conspire dans la nature. 


V. Récitatif 


Mais, quelles Déités s'assemblent dans ces lieux? / Quel nouveau spec~ 
tacle s'appréte? / Chacun y voit chargé de ses dons précieux, LEX 
Comus s'affre ici pour ordonner la féte; / Reine de ce charmant séjour,/ 
A la place d'Hébé vient te mettre 4 leur téte, / Fais les honneurs d'un 
si beau jour. 


Vises Abrewls 


Pour célébrer une féte si belle, 

Tu sais, Cloris, |'emporter a nos yeux 
Sur cette aimable immortelle, 

Et sur le coeur de ton Epoux fidéle. 


A l'emploie le plus glorieux 
Tes charmes peuvent prétendre, 
Charge-toi du soin de répandre 
Le nectar le plus précieux. 


eS = = - = & — — 
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PREMIER CONCERT 
Pi€ces de clavecin en concerts (1741) 


La Coulicam 
La Livri 
Le Vézinet 


L'IMPATIENCE, Cantata 


for soprano, viola da gamba & basso continuo 
Récitatif - Air gai - 
Récitatif - Air tendre - 
Récitatif - Air léger 


TROISIEME CONCERT (1741) 


La La Popliniére 
La Timide 
Tambourins I, II 


ENTRACTE 


QUATRIEME CONCERT (1741) 


La Pantomime 
L'Indiscréte 
La Rameau 


CANTATE POUR LE JOUR DE LA SAINT LOUIS 
for soprano, violin & continuo 


Andante - 

Récitatif - Air - 

Récitatif - Air gracieux et vif - 
Récitatif - Air vif 


(c.1715) 


(c. 1740) 


ment au festival de musique ancienne de Bruges et a la 
Aston Magna Academy (Massachusetts). Elle est aussi membre 
fondateur du Baroque Orchestra West. 

Judith Nelson a enregistré plus de SO microsillons, 
notamment sur étiquette Harmonia Mundi et Decca. Plusieurs 
ont remporté le grand prix du disque et deux ont obtenue 
le prix international Edison. I] s'agit du Messie de 
Handel avec the Academy of Ancient Music, Londres, et Un 
Concert Spirituel de Monteverdi avec René Jacobs et 
William Christie. 

En reconnaissance de son apport au renouveau du style 
vocal historique, Judith Nelson a sa propre notice dans 
The New Grove Dictionary of Music. Suivant 1]'été 1981, - 
elle a été la premiére cantatrice 4a participer en tant que 
membre du jury au concours international de musique 
ancienne de Bruges. 


LE COLLEGIUM MUSICUM DE McGILL, ensemble d'étudiants et de 
professeurs qui interprétent de la musique ancienne sur 
des instruments d'époque a été créé en 1982 par Mary Cyr. 
Le Collegium Musicum, en collaboration avec les McGill 
Chamber Singers, sous la direction du professeur Fred 
Stoltzfus, a récemment enregistré six cantates de Buxte- 
hude qui sortiront cette année sur étiquette McGill. Outr 
plusieurs concerts qu'il a donnés a la Salle Pollack (la 
derniére de l'année aura lieu le 14 avril) l'ensemble s'e 
produit a Ottawa et 4 Québec sous la direction de Hank 
Knox. 


NOTE: 
McGill records are on sale at intermission. / Les disques 
"MeGiLL" sont en vente pendant l'entracte. 


Ce concert est enregistré par Radio-Canada (réalisateur: 
André Clerk) en vue d'une dig 4s 


* 4 Vv ¥: ¥ . 
uston ulterrveure. 


-yiday 25 March 1983 - 8:00 pm y 
6.4 JA RE Cal TAL B Y 


GA RORY ANTONIO 


student of Alvaro Pierri 


This recital is presented in partial fulfillment of the 
requirements for the degree of Master of Music. 


't is being recorded by CBC Radio for later broadcast. 
(Producer: Frances Wainwright) . 


——————————— 


al fait partie des éprewes tmposées pour l 'obteg 
e q 
cs 


r 
ne mattrise en mustque. 


Il est envegistré par la CBC (réalisatrice: F. Watnwrtghh 


ov 


en vue d'une diffusion untérteure. 


NOTE: 

McGill Universtty 
Records are on sale 
at intermtsston. 


SUITE XIV S. L. Weiss 


Allemande 
Courante 
Angloise 
Sarabande 
Minuet 
Passacaille 


PRELUDIOS AMERICANOS A. Carlevaro 


Evocation 
Scherzo 
Campo 
Ronda 
Tamboriles 


(intermission) 


PIEZA PARA GUITARA 
TARANTOS 
ELOGIO DE LA DANZA 


IMPROMPTUES R. R. Bennet 


Recitativo 
Agitato 
Elegiaco 
Con Fuoco 
Arioso 


SACRO-MONTE J. Turina 
SEVILLANA (Fantasia) 
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MéGill University 
1 Faculty of Music 


a : 
Pollack concert hall 
Salle de concert Pollack % 


4pm, Sunday 27 March 1983 


McGILL UNIVERSITY CHORUS 
director 
Winston Purdy 


# 


Heinrich Schutz 
ST. MATTHEW PASSION 


Evangelist - Steven Lecky 
Christus - Jan Simons 
# 
Brahms; Vaughan Williams 


4rd 


NOTE: 


It was written to be performed without accompaniment since musical intstru- 
ments were not used in church during Holy Week. The solos, i.e. narration of 
the Evangelist and words of Jesus and the other. characters, are set in the 

style of plainchant. The choruses are a capella motets. | 


Heinrich Schutz wrote the St. Matthew Passion in 1666 at the age of 81. i Al 
4 ) 
! 


The Passion of our Blessed Saviour Jesus Christ as it is written in the Gospel® 
f the Evangelist Saint Matthew. } 
Resumé: 
The story begins with Jesus telling the disciples that in two days time it is 
Passover and that He is to be betrayed. The chief prists and scribes plot to 
take him by craft, but they say, "'Not on the feast''. Judas asks how much they 
will pay him to betray Jesus. The disciples ask, ‘Where, Lord, shall we make a gi 
preparation for Thee to eat the Passover?''. As theyeat Jesus tells them that 
one of them shall betray Him. They ask, eleven times, ''ls it 12". Judas asks, iH) 
“Is it 12". Jesus blesses the bread and wine. Peter declares his allegiance. ( 
They go to Gethsemane; the disciples sleep while Jesus prays. Judas arrives 
with the chief priests and elders and betrays Jesus. They capture Him and lead i 
Him to Caiaphas who questions Him but Jesus does not answer. Peter denies Jesug 
Judas repents and hangs himself. 
Jesus is questioned by Pilate who asks, ''Art Thou the King of the Jews?!. 
Jesus says, ''Thou hast said it.'' Pilate asks the crowd if he should free Jesus 
or Barabas. The crowd shouts, ''Barabas!'' Pilate asks, ‘What shall | do with f} 
Jesus?''. The crowd shouts, ''Let him be crucified!"' Jesus is scourged, dressed 9 
in a purple robe and a crown of thorns and mocked by the soldiers, ‘'Hail King 
of the Jews!!! Jesus is led to Golgatha and crucified. The soldiers cast lots 
for His robe. Over His head is written, "This is Jesus, the King of the Jews". 
Two thieves are crucified with Him. The Jews and soldiers revile Him. The chief 
Priests, Scribes and Elders also mock Him saying, ''This man gave help to others : 
himself he cannot save." 
From the sixth to the ninth hour there is darkness over the land. Jesus criesyl 
"E]i lama asabtham?' which is: ''My God, why hast Thou forsaken me?'' He gives 
up the ghost. The veil of the temple is rent in two, the earth quakes, the 
graves open up and many bodies of the saints arise. The soldiers say, ‘Truly, 
this was the Son of God.'' Joseph of Arimathea takes the body of Jesus, wraps it 
in a clean cloth and places it in a tomb. Pilate orders the tomb be sealed. 


Closing chorus: 
Glory be to Thee, 0 Christ, who in grievous shame at Thy crucifixion endured ' 
such bitter pain and reignest with the Father now in Heaven on high: Lead us 
wretched sinners into Paradise. Kyrie eleison. 


(summary: W.P.) 
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programme: \ ) 


HISTORIA DES LEIDENS UND STERBENS 


JESU CHRISTI NACH DEM EVANGELISTEN 
ST. MATTHAEUS 


solotsts: 


Heinrich Schutz 
(1585-1672) 


intermission 


SCHICKSALSLIED, O0p.54 


(F. Holderlin) 


TOWARD THE UNKNOWN REGION 


(Walt Whitman) 


Johannes Brahms 


(1833-1896) 


Ralph Vaughan Williams 


Sharon Stevenson, ptano 


Sopranos 
Tamar Antoyan 
Louise Ariano 
Susan Bel] 


4 *Sophie Barnard 


Manon Bouchard 
Marie Bouchard 


Altos 


*Lyne Bernier 
*Anne Blanchard 
*Julie Bonneville 
*Sylvie Boudreau 
Elizabeth Bolton 
Sylvie Cartier 


Marielle Brouillette*Sandra Cochrane 


Cheryl Brown 
Tamara Bures 
Aurelia Calabresi 
Louise Caya 
‘Joanne De Groot 
Sylvie Delormier 
Lucie Dextradeur 
*Jean Donaldson 
Poh Cheng Ee 
Janice Ewanyshyn 
Jayne Falkenham 
Mary Lynn Fiske 
Danielle Gauthier 
*France Houde 
\- Zina Idlin 
s *Luki Kim 


*Sherri Jarosiewicz 


Lynn Lauzon 
Manon Legros 
*Trene Mallin 
Syovana Marandola 


4Arpi Megverditchian 


*Martha Milne 
Lucia Mulkiewicz 
Yun Yun Oen 

Ellen Paltiel 


4Ginette Corriveau 
Katherine Elder 
4’Drue Ferguson 
Suzanne Fournier 


4Maureen Lafreniére 


Sara Jacobovici 
*Isabelle Laplante 
Tamara Levitz 
4Jocelyne Long 

Lee McArthur 
Phyllis Orofino 
*Patricia Reilly 
Janet Reid 


4Judith de Repentigny 


Dominique Robert 
4Suzanne Roy 
Dorothea Scott 
Marla Stewart 
Beverly Story 
Josée Tellier 
4Manon Trottier 


Barbara Poole 
Laurie Raves 
Chantal Tremblay 
Nancy Wilson 


Tenors 


Francois Comeau 
*Steven Angelini 
Claude Boisvert 
Ludwig Boyadjian 
Art Bronkhorst 
*Desmond Buhager 
4Tony Carlone 
4Louis Des Parois 
4Thomas Currie 
Michel Laramée 
Ivan Lefebvre 
*Gaspare Mannarino 
4Daniel Maranger 
*Stephen McManaman 
Randy Meades 
Danny Montesi 
*David Myers 
Francois Quirion 
*Edwin Richard 
*Francois Rose 
*Brian Roy 

Stephen Schliefer 
*John Stevenson 
*Michael Toby 
Stephen Wood 


n Morris 


(1872-1958) 


Basses 


Alain Auclair 
*Normand Babin 
*Antonio Battista 
Francois Bourassa 
Antoine Bustros 
4Michael Capon 
Philip Coiteux 
*Luc Corbeil 
Robert Douglas 
Louis Dumaine 
David Gaudreau 
Anthony Garbish 
‘James Gelfand 
Alberto Gonzales 
Eric Harding 
Mark Isajin 

Ray Kilburn 
Robert Kingston 
Mario Leclerc 
Jean-Marc Lefebvre 
Fanuel Lugali 
Ross MacIver 
*Adrian Mitchell 
*Dominic Moraca 
*Dany Nachman 
Mario Pagé 
*David Over 
4André Rochon 
John Ruccolo 

Rod Shergold 
Joseph Stevenson 
Teng Yeow Bin 
*Peter Witherly 


NOTE: 

Heinrich Schutz a composé la 
de 81 ans, Cette passion a été pd 
instruments de musique étaient int l'éqlise durant la semaine sainte. 
Les solos, c'est-a-dire le récit de évangéliste et les roles de Jésus et 
des autres personnages, sont écrits dans le style du plain-chant. Les cheeurs 
sont des motets 4 cappella. 


en 1666, 4 1|'dge 
nt donné que les 
S 


pa 


Le choeur principal chante les paroles suivantes: 
La Passion de notre Saint Sauveur Jésus-Chrsit telle qu'elle est décrite dans 


l'évangile selon Saint Matthieu. 


L'histoire commence ainsi: 


Jésus dit a ses disciples que dans deux jours, ce sera la Paque et que |'un 
d'entre eux le trahira. Les grands prétres et les scribes complotent de le 
prendre par ruse, mais ils ordonnent "pas durant le festin''. Judas leur demands 
combien ils le payeront s'il leur livre Jésus. Les disciples viennent dire a 
Jésus: ''00 veux-tu que nous te préparions de quoi manger la Paque?'' Se trouvan fH] 
a table avec les Douze, Jésus leur dit qu l'un d'entre eux le livrera. IIs met= | 


tent alors chacun & lui demander: "Serait-ce moi, Seigneur?'' Judas demande 4a 
son tour, ''Serait-ce moi?'' Jésus bénit alors le pain et le vin. Pierre lui di 
qu'il ne le reniera pas. Alors Jésus parvient avec eux 4 un domaine appelé 
Gethsémani et les disciples s'endorment pendant que Jésus s'en va prier. Sur- 
vient Judas enjoyé par les grands prétres et les anciens du peuple; Judas 
s'approche de Jésus et il le baise. Les soldats mettent alors la main sur Jésus 
et l'arrétent. !1s |'emménent chez Cai'phe le Grand Prétre qui le questionne, 
mais Jésus refuse de répondre. Pierre renie Jésus. Judas se repent et se pend. 

Jésus est alors conduit devant Pilate qui lui demande: ''Tu es le Roi des 
Juifs?" Jésus réplique: ''Tu le dis''. Pilate demande 3 la foule qui s'est rassem 
blée: "Lequel voulez-vous que je vous relache, Barabhas ou Jésus que l'on ap 
pelle Christ?" La foule répond Barabbas. Pilate lui dit: "Que ferais-je donc 
de Jésus?" La foule crie de plus fort: "Qu'il soit crucifié!" L'ayant dévétu, 
les soldats lui mettent une chlamyde écarlate et lui placent une couronne d'é 
pines sur la téte en se moquant de lui: "Salut, Roi des Juifs!'' Alors sont 
crucifiés avec lui deux brigands, l'un 4 droite et l'autre a gauche. Les pas~ 
sants et les soldats |'injuriaient en hochant la téte. Pareillement, les gran 
prétres se gaussaient et disaient avec les scribes et les anciens: ‘Il ena 
sauvé d'autres et il me peut se Sauver lui-méme!"' 

A partir de la sixiéme heure, |'obscurité se fit sur tout le pays, jusqu'agaj 
la neuviéme heure. Et vers la neuviéme heure Jésus clama en un grand cri; ELD 
Eli, lema sabachtani?'' C'est-a-dire: Mon Dieu, mon Dieu, pourquoi m'as-tu aba 
donné?'!' Jésus rendit l'esprit. 

Et voila que le rideau du Temple se déchira en deux, du haut en bas; la 
terre trembla, les rochers se fendirent, les tombeaux s'ouvrirent et de nombre 
corps de saints trépassés réssuscitérent. Le centurion, a la vue de ce qui se 
passait, dit: 'Vraiment celui-ci était fils de Dieu!''. Le soir venu, Joseph 
d'Arimathie prit le corps de Jésus, le roula dans un linceul propre et le pla 
dans le tombeau qu'il s'était fait taillé dans le roc; puis i] roula une grands 
pierre a l'entrée du tombeau et s'en alla. 

Fin: 

Gloire a toi, oh Seigneur, qui as tant souffert et qui régnes dans les cieux 
c6té du Pére; conduis-nous au paradis, pauvres pécheurs. Kirie Eleison. 


(W.P./JLL) 
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Parsons 
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Richard* 
Moreau 
Gibbons 
Roberge 


FLUTE 


Rheaume 
Lamarche 
Boisvert 
Gagnon 
Jones 


Gendron* 
Joss 


BASSOON 
McMul len* 


ies 
N. 


Surti 


CLARINET (E>) 


M. 


Carignan 


| CLARINET (B 


ye 
Cs 


Adams* 
Schryer 


Monday 28 March 


McGILL 


PONCE RA 


is 


SO 
11 CLARINET FRENCH HORN 
M. Pilote J. Kay* 
Har R. Chenier 
J. Bell V. Ouimet* 
111 CLARINET P. Hornsby 
S. Rothman CORNET 
M. McGee M. Dufresn 
Ca Scott=Tagger-t B. Mahar” 
A. Cantafio I}. M. Perkin 
L. Lee E. Handman 
ALTO CLARINET ltl S. Melnty 
D. Friend S. Levitt 
BASS CLARINET A. Campbe 
R. Tellier TRUMPET 
CONTRABASS CLAR. P. Cook 
Ee Pitre R. Sigal 
ALTO SAXOPHONE ae 
| M. Roy* ie Coustnes 
; L. Richards 
S. Ballantyne . 
1 R. Key M. Cloutier 
i bawie EUPHONIUM 
M. Eamon 


TENOR SAXOPHONE 


J. Brazeau 


D. Pelletier 
BARITONE SAXOPHONE 


B. Savoie 


GUEST PLAYERS (Giannini) 
FLUTES: J.Parsons, J.Rothberg, M.Smart, 
M.Moreau CLARINETS: M.Simons, F.Houle, 

H.Gluch, M.Smith, C.Flanagan 


OBOES: C.Flower, K.DeVries TRUMPETS: 
C. dos Santos TROMBONE: 
EUPHONIUM: D.Vincent TUBA: N.Boyle 


Ja Ee i ge yp 
« gectton leader 


mM. Carignan, 
L.Wilcott 


UNIVERSITY 


BAND 


DIRECTOR: TOM TALAMANTES 


TUBA G. Rode 
(Eb) C. Murray 


Ne SS oy 


PERCUSSION 
soles 


Laporte 
Gauthier 
Nantel 
Thibault 
Popovic 


L.Wilcott, U.Rozen, 


D.Lortie, T.Persaud, T.Booth 


Y.Adams 


SNM os ec eg” eae eee ew “CTT ECON WITT Tams 


FLUTE CONCERTO No.2.. . . . Wolfgang Amadeus Mozart 
in D Major, K.314 


Ist movement: Allegro aperto 


Taito 2anlo Tony yw e@toanh ey OV) 
Jule sold, LeELry CNLLeSvoprelrserst 


TRUMPET CONCERTO ... . . .. . Johann Nepomuk Hummel 

E cor y ) 
Allegro con spirito (arr. Corley) 
Andante 


Rondo 


any - ently s,9 D2 WW. Bas © 
trumpet solo, Lucte Wileott 


SYMPHONY No.3, for symphonic band . . .Vittorio Giannini 


Allegro energico 
Adagio 
Allegretto 
Allegro con brio 


WOTE: MeGill Records on sale at tntermisston. 
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(There is no intermission / I] n'‘aura pas 
d'entracte. ) 


NEXT STUDENT SOLOISTS' RECITAL: 
5 pm, Tues. April 12 


PIERROT Claude Debussy 
APPARITION Claude Debussy 


"OU VA LA JEUNE INDOUE?" Léo Delibes 
(The Bell Song from Lakmé) 


IMPROMPTU in AP Major, Op.29 Frédéric Chopin 
THREE PRELUDES, from Op. 34 Dmitri Shostakovich 
PAGANINI ETUDE, "La Chasse" Franz Liszt 


Jult Kim, ptano 


CLARINET QUINTET In A Major, K.581 W. A. Mozart 


Allegretto 
Larghetto 


FANTAISIE, THEME & VARIATIONS André Wormser 


trumpet 


Manon Dufresne, 
Loutse Pelletter, ptano 


SONATA No.2, Op.22, in G Minor Robert Schumann 


i. So rasch wie moglich 

ii. Andantino 

iii. Scherzo: sehr rasch und markiert 
iv. Rondo: Presto 


Sharon Watanabe, ptano 


—a" met eo nee eee eee lee eee oe 


Tuesday 29 March 1983, 8 pm 
A HC 
REG iit BY i 


GUITAR Pon SeeeMB LES, 
STUDENTS OF 
EDWARD RUSNAC, 


Tony Battista, Patty Doherty, Mario Pagé 


——s 


ALVARO PIERRI, 


Sylvain Bédard, Marc Deschenes, Ross Maclver, 
Nga Vo Ngoc, André Roy 


& ANTONIN BARTOS, 


Elise Benoit, David Gaudreau, Sydney Vrana, if 
Louis Dumaine 


Ing tntermiss Lom 


wa ; 
Tlna append : ae Pee ry V3 4 <4 4: 
Untverstty Reeords are on sale dur 


ny 


ee ee 5 SLA ee ee. L 7 
Les dtisques "McGill" sont en vente pendant 1l'entracte. 


Ya 


Ross MacIver & Nga Vo Ngoc 


SALTARELLO, BALLO, SALTARELLO S. Molinaro 
BRIO in C Major Antonio Vivaldi 
Allegro / Larghetto / Allegro 

OLLOW THE STAR Stephen Dodgson 
' WO RAGS Scott Joplin 
| Patty Doherty, Tony Battista, Marto Pagé 
’ 
;DOS INVENCIONES Guido Santorsola 
1 André Roy & Ross MacIve1 
| Y 

from 'SUITE A LA ANTIGUA': G. Santorsola 

Preludio / Arietta 

: PEEGES John Duarte 


-intermission- 


"EVOCACION" I. Albéniz 
André Roy & Sylvain Bédard 


4 MICROPIEZAS Leo Brouwer 


2 


| André Roy & Mare Deschenes 


PAVANNE I & II Len Williams 
CHANSON POPULAIRE Manuel de Ponce 
Elise Benott & David Gaudreau 
SONATA in D Minor Bernardo Pasquini 
Allegro / Adagio / Vivace 
TEMA e GRANDI VARIAZIONI, Op.35 Mauro Giuliani 


DEUX CHANSONS SANS PAROLES Félix Mendelssohn 
i. Andante ii. Moderato 


ESTUDIO en SI Menor Agustin Barrios 
Sydney Vrana & Louis Dumaine 


) 


| 
} 


MeGill University 
Faculty of Music 


4, Pollack concert hall 
| Salle de concert Pollack 


goethe 4C O 
institut € | 
montréa! N= 


jointly present /  présentent en collaboration : 


ROE“ E-N H-ASR-D = .G-0=E-B Est 


baroque violin 


ROB ERT soe 


harpsichord 


30 March 1983, 8:00 pm 


‘bad bay bdr 


JOHANN SEBASTIAN BACH (1685- ne 


Works for violin and harpsicnord 
Oeuvres pour violon et clavecin 


SONATA IN D MAJOR, BWV 1028 


(early (?) vers 
Es 7 MAT 
ee A J 


Adagio 

Allegro 
Andante 
Allegro 


ADAGIO and FUGUE from the SONATA IN D MI 


SONATA IN C MINOR for obbligato harpsichord and violin 


BWV 1017 


Siciliano - Largo 
Allegro 
Adagio 
Allegro 


ADAGIO and CANTABILE for 
and 


(movements from an early 


obbligato harpsichord 
violin, BWV 1019a 


verston of BWV 1019) 


SONATA IN G MAJOR, BWV 1019 


Allegro 
Largo 

Allegro (cembalo solo) 
Adagio 


INOR, BWV 964 


Ney 
REINHARD GOEBEL, né en 1952 en Allemagne de 1'Quest, a 
étudié le violon moderne a Cologne et le violon baroque 
avec Eduard Melkus, Marie Leonhardt et Franzjosef Maier. 
En 1973, 11 fonda itusica Antiqua Kdéln qui est devenu sous 
Sa direction un ensemble de chambre baroque réputé sur la 
scéne de concert internationale. L'ensemble et Reinhard 
Goebel en particulier se distinguent par un vif intérét 
dans la rédécouverte d'oeuvres qui survivent dans des manu- 
scrits mais qui n'ont pas encore été publiées dans notre 
siécle, et ils en ont enregistré un grand nombre. I1 existe 
plus d'une douzaine d'enregistrements de Musica Antiqua 
Koln sous 1'étiquette Archiv de 1a Deutsche Grammophon, 
et l'ensemble a fait des tournées en Amérique du Sud et 
du Nord, et plus récemment en Extréme-Orient. 


Le violon de Reinhard Goebel est un Jacobus Stainer de 
1665 récemment restauré. 


ROBERT HILL est né en 1953 et commenga 1'étude du clavier 

a l'age de 6 ans. A 13 ans, il] obtint un des anciens cla- 
vecins de Landowska, et depuis lors il s'est spécialisé en 
musique pour clavecin. I] étudia avec Ton Koopman et 
Gustav Leonhardt a Amsterdam et recut le Dipl6Ome de concert 
solo du Conservatoire d'Amsterdam en 1974. Puis il s'‘étab- 
lit a Boston o@ i1 fonda l'ensemble de chambre Musick for 
the Generall Peace et enseigna a4 la Longy School et au 

New England Conservatory. Par son enseignement, Robert Hil] 
s'intéressa a la relation complexe entre la technique 
d'interprétation authentique et les sources historiques. 
Par la suite, i] obtint un M.A. en histoire de 1a musique 
de 1'Université Harvard et fait actuellement une recherche 
de thése sur Johann Christoph Bach. Le répertoire de Robert 
Hill couvre toutes les périodes de 1a musique pour clavecin, 
avec un accent spécial sur les oeuvres de J.S.Bach. 11 
s'est produit en récital en Amérique du Nord et en Lurope, 
et en 1982 i1 se mérita le Prix international Erwin Brodky 
pour l'interprétation de musique ancienne. 


LE DUO GOEBEL-HILL commenca 4 jouer ensemble en 1981 et a 
donné des concerts aux Etats-Unis et en Europe. Leur pre- 
mier enreaistrement en duo, 1'intégrale des sonates de 
Bach pour clavecin et violon sous 1'étiquette Archiv de 
la Deutsche Grammophon, sortira en automne 1983. 


9 I 


REINHARD GOEBEL, born in 1952 in Wést Germany , studied 
modern violin in Cologne and baroque violin with Eduard 
Melkus, Marie Leonhardt and, Franz josef Maier. In 1973, 
he founded Musica Antiqua Koln, which has matured under 
his leadership into one of the leading baroque chamber 
ensembles on the international concert scene. The en- 
semble and Reinhard Goebel in particular are distinguishe 
by a keen interest in the rediscovery of works which sur-] 
vive in manuscripts or old prints but have yet to be 
published in our century, and they have recorded many of % 
them. More than a dozen recordings by Musica Antiqua 

Koln are available on the Archiv label of Deutsche Gra- 
mophon, and the ensemble has toured in South America, 
North America and most recently in the Far East. 


Reinhard Goebel plays a recently restored Jacobus 
Stainer violin of 1665. 


ROBERT HILL was born in 1953 and started keyboard studies 
at age six. At age thirteen he acquired one of Landow- 
ska's old harpsichords and since that time has speciali- 
zed in harpsichord literature. He pursued studies with 
Ton Koopman and Gustav Leonhardt in Amsterdam and re- , 
ceived the Solo Concert Diploma of the Amsterdam Conser- 
vatory in 1974. He then established himself in Boston, 
where he founded the chamber ensemble Musick for the 
General] Peace and taught at the Longy School and the 
New England Conservatory. Through his teaching, Robert 
Hill became interested in the complex relationship betwee 
authentic performance practice and historical sources. Hq 
subsequently obtained an M.A. in Music History from 
Harvard University and is currently engaged in disserta- 
tion research on Johann Christoph Bach. Robert Hill's re 
pertoire spans the literature for harpsichord, with a i 
special emphasis on the music of J.S.Bach. He has ap- 
peared in recital across North America and Europe, and § 
jn 1982 he won the International Erwin Brodky Award j 
for Early Music Performance. é 


THE GOEBEL-HILL DUO began playing together in 1981 and 
has concertized in the United States and Europe. ; 
The duo's first recording, an integral set of the Bach 7% 
sonatas for harpsichord and violin on the Archiv label 

of Deutsche Grammophon, is awaited in fall 1983. 


i 
i 
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McGill University 
Faculty of Music 


G4 Pollack concert hall 
LL Salle de concert Pollack 


ty 


Tuesday 5 April 1983, 8 pm SS, | 


CONTEM iPORAR 
woe ee y,° 
M Vi VO Vea 


PART I - DIRECTED BY EUGENE PLAWUTSKY 


| 


OCTET for wind instruments Igor Stravinsky@lii 
Sinfonia 1882-19719 | 
Tema con Variazione 
Finale 
Paul St.Laurent, flute Simon Cole, clarinet 
Andrée Bedard, Lynn Brown bassoons 
Bruno Jean, Uriel Rozen trumpets f 
Vivan Lee, Tim Booth trombones 
vv 
EL CIMARRON, Part 2 Hans Werner Henze 
Wanien b. 1926 


The Machines 

The Priests 

The Rebellion 

The Battle of Mal Tiempo 
The Bad Victory 
Friendliness 

The Machete 


Owen Duggan, baritone Paul St-Laurent, flute 
Antonio Battista, guitar Robert Slapcoff, percussion 


ANG. Mats 77 Fi asee ee re : , 
OTH: MeGute uring tntermrssv 


Bee 
L' entracte. 


C 
s disques 


AP. eusemsue 


a: eee te DREC LED: BY<AEGLEDES ANZA 
METALMORPHOSE (1983)° John Oliver 
(wind quintet) composer/conductor 
Cynthia Flower, oboe Claude Schryer, clarinet 
Andrée Bédard, bassoon Uriel Rozen, trumpet 
Bernard Savoie, tenor saxophone 
vvv 
MUSIQUE POUR TROMPETTE, = Bengt Hambraeus 
VIOLON ET PIANO (1949) 
Uriel Rozen, trumpet Roxolana Sawka, violin 
Geneviéve Godbout, piano 
;. FLOWER ® Steve McManaman 


(solo clarinet) 
Ross Edwards, clarinet 


CANNIBAL - CALIBAN (1978)8 Francis Schwartz 
(singer & instrumentalists) Snes arc tales 
Meg Sheppard, voice Richard Lloyd, piano 

Lynn Brown, bassoon Bernard Savoie, saxophone 
Nicole Girard, Helen Barclay percussion 


| 
| : 
| 
i 
: 
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| CODE: world premi re/¢evé sation e 


MsGill University 
: Faculty of Music 


; hoy Pollack concert hall : 


CL Salle de concert Pollack 


Wednesday 6 April 1983, 8 pm 


McGILL 
WOMEN S CHORALE 
DIRECTED BY : 


ee ee oe 


KATHLEEN ANDERSON 
& WINSTON PURDY 


sy baba 
4 


McGILL WO 


-pr 


STABAT MATER Giovanni Battista Pergoles ii 
(1710-173 


CHORUS: Stabat mater dolorosa 

SOPRANO SOLO: Cujus animam gementem 
CHORUS: O quam tristis et afflicta 

ALTO SOLO: Quae moerebat et dolebat 
SOLOS & CHORUS: Quis est homo qui non fleret 
SOPRANO SOLO: Vidit suum dulcem natum 
ALTO SOLO: Eja, mater, fons amoris 
CHORUS: Fac ut ardeat cor meum 

CHORUS: Sancta mater, istud agas 

ALTO SOLO: Fac ut portem Christi mortem 
SOLO DUET: Inflammatus et accensus 
CHORUS: Quando corpus morietur 

CHORUS: Amen 


Soprano solo: Dominique Labelle 


Alto solo: Maria Popescu 


( INTERMISSIO 


& on sale during intermissto 
ies disques “MeGE LL" sont ef, vente pendant l'entracte. 


\ Srne0. RA LE 


1 


\: MADRIGALS: 
M GO, WAILING ACCENTS (1613) John Ward 
(1627) John Hilton 
Meher irhov f° SAW-THEE.. (1632) Walter Porter 
( 
‘ 


SWEET KATE 1609) Robert Jones 


ete BEOLOVE 


MOUNTAIN NIGHTS Zoltan Kodaly 


(3 songs without words for women's voices) (1882-1967) 


Solo: Gtséle Coté 


SIX SONGS OF EARLY CANADA arr. Donald Patriquin 


Innoria Huron) 


Newfoundland) 


The False Young Man Ontario) 


Saskatchewan) 


( 
( 

Ah! Si mon moine voulait danser (Quebec) 
( 
Morning Star Sung In Hungarian ( 
( 


Savory, Sage, Rosemary and Thyme (British Columbia) 


Piano: Marta Dolnycky 
: 


” 


Percusston: Winston Purdy 


0 


| 
| 
: 
: 
: 
: 
i 
i 
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CHORALE 


Soprano I 


Sarah Bertrand 
LISETTE CANTON 
Linda Cyr 

SYLVIE R. CARRIERE 
GISELE COTE 

Maria Dolnycky 
Marie-Louise Hul] 
Jitka Kalibanova 
CARI JONES 

Céline Laverdure 
JOAN LIGHTBOURN 
BESS MELBY 

JODY MALONE 
BENEDIKTE PETERSEN 
France Rinfret 
Bonnie Sallans 
Christina Taylor 
Valerie Traficante 
BARBARA WILLARD 
Ling Chan Sun 


(capitalized: 
Madrigal group) 


Soprano Il 
Anita Albert 


ee ee 


Anne-Maryse Bernardi 


JULIA BUDD 

DAPHNE BYE 

ELISE BENOIT 
SYLVIE A. CARRIERE 
PATTY DOHERTY 
Dorothy Dyck 
JANET LIVINGSTONE 
TAKUHI SEDEFCI 
Sevasti Stavridi 
GRETTA TAYLOR 
Louise Vitou 


Alto 


MARIE JOSEE BEDARD 
LOUISE CORBEIL 
Lynn Jewell 

Teresa Kelly 
Guylaine Levesque 
Kate McNamara 

ANNE MULDERRY 

Vida Papez 

KAREN PASS 


Rehearsal Accompanist: Maria Dolnycky 
Librarian: Barbara Willard 


INSTRUMENTAL ENSEMBLE 


Violin I 
Violin Il 


Walter Raschkowan 


Viola 
Cello 
Bass 


Organ 


Sylvie Renaud, Michael Simon 


Pamela Mason 
Robert Craig 


BARBARA RUTHERFO 
Patricia Singlet 
Angeliki Stavrid 
Sylvana Talarico 
Louise Tessier 
Uljana Slejskova 
Dayle Vincent 
Nga Ngoc Vo 
Roslyn Weinstein 
Roberta Wong 


Sophie Rivard, Joan McDonald, Diana Gash 
Chantal Sauriol, Josée Tellier-Boisvert, 


Annabelle Ship, Stéphane Laberge 


MATINEE - lpm, Wednesday 6 April\198 


ig ote Sa ely og JAZZ WOR: Ke Shane 
BAND ee a 


director: Peter Freeman 


Band Members 


eam eee meee a ee mewn eee ee eee ee we ee ee ew eww 4 


Saxophones Trumpets 
Rhonda Lynn Key* Madeleine Dion 
Bernard Savoie Norman Gosselin 
Yves Adam Etienne Handman 
Jacques Brazeau Roger Leclair 
Jean-Marc Lefebvre Lucie Wilcott 
Trombones Rhythm 
Phil Cousineau Aubrey Dale 
Tracy Persaud Walter Macklin drums 
Craig Gillett : 
Raymond Bonneau bOvlse,Beauchesne ang 
Naomi Boyle (tuba) g 
Alain Auclair oe 
Anthony Garbish J 
* manager/ Jean-Francois Brissette 


librarian Rod Shergold 


bass 


THE DEACON 


TRANSFORMATION 


BLESS JOHNNY 


FAIR WIND 


NUMBER ONE 


TALL COTTON 


LADERA PARK 


SPAIN 


Don Schamber 


Pierre Guillemette 


Alan Broadbent 


Norman Symonds 


Michel Cusson 
orch. Jean-Fr. Brissette 


Sammy Nestico 


Dave Leech 


Chick Corea 
arr. Gene Gjesvold 


directed by Gerald Danovitch 


Friday, April 8, 1983 - 8 pm 


WORKSHOP 


I & 


BAN 


La ; 


manager / 
librarian 


Saxo- 
phones 


trumpets 


trom- 
bones 


piano 
bass 
guitar 
drums 
(rhythm) 


Jazz Band | 


Jennifer Bell 


Gilbert Duquette 
Joanne Lagendyk 
Pierre Perron 
Jennifer Bell 
Henry Gluch 


Jocelyn Lapointe 
Bruce MacNab 
Ghislain Potvin 
Bill Mahar 

Louis Babin 


Paul DesRosiers 

Martin Cloutier 

Dominique Lortie 
Chris Smith 


Jamie Gelfand 
David Langstroth 
Jimmy Maudlin 
John Ruccolo 


Jazz Band I] 


Jennifer Bel] 
Sarah Ballantyne 
Martin Daviault 
Maurice Roy 

Tom Currie 


Richard Gagnon 
Bill Mahar 

Claire Dos Santos 
Mike Perkins 
Etienne Handman 


Phil Cousineau 
Marc Eaman 
Vivian Lee 

Tim Booth 


Tony Carlone 
Rhonda Smith 
Nick Di Tomasso 
Pierre Dubé 


" 
i 


— 


| 
| 
| 
| 


BANDS S11 
GOLD RUSH Paul Clark 
SLAVSON CUTOFF Tom Kubis 
READY MIX Bill Holman 
TAKE THE "A" TRAIN Billy Strayhorn 
LOOKING BACK Tom Kubis 
GROOVE BLUES Don Menza 


--- intermission --- 


BeAOt, De- 1 

BACKBONE Thad Jones 
WINNING TICKET Doug Richardson 

arr. Maury Kaye 
PRADIZER ADEUS Ken Kaplan 
CHECKING THE CELL STRUCTURE Bill Goodwin 
MARCH OF THE TADPOLES Tochiko Akiyoshi 
DIZZYLAND Don Menza 


= _ fc A 47 -4 
CONCERT - JAZZ IMPROVISATION CLASSES - 8pm, Aprvl 11 
MeGILL Univer: 


Les disques MeGil 
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4 Records on sale at tntermisston 
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McGill University 
Faculty of Music 


: 


Sunday 10 April 1983, 8: 


MiclGaal 


Laser reba Rea = 8ST) Uebel 0 


direction: Edith Della Pergola 


nynose 
DPEese 


SUNDAY AT THE OPERA - DIMANCHE A L'OPERA 


(| 


performance of operatic excerpts 


Stage Directors: 

Accompanist: 

Pianist and Organist on stage: 
Coaching: 

Instructor of Chorus: 

Musical Co-ordinator on stage: 
Costumes: 

Properties: 

Stage Manager: 

Make-up: 

Wigs: 

Lighting Designer: 


Programme 
ths © POLLS 


CARMEN, act I, duo 


Don José . 
Micaela 


Time: 1820 

COSI FAN TUTTE, act I, duo 
Fiordiligi 
Dorabella 

Time: 1780 

LAKME, act I, scene ] 


Nilakanta 
Lakmé 
Malika . 


IL BARBIERE DI SIVIGLIA, act I, scene 1 


Rosina . 
Figaro . 


Le | 
3 
5) 


STON Akt 
me: i7th Century 


Edith and Luciano Della Pergol 
Barry Wiesenfeld, senior coaci 
Mado Roc 
Monik Grenier, Mado Roch, Barry Wiesenfeld 
Mado Roch 

Monik Grenie 
"Le Costumier du Roy" 

McGILL OPERA STUDI 
Richard Lavallée 
Claude Pierrehumbert 
Jean Viriato 

Richard Laval lée 


Georges Bizet (1838-1875) 


Georges PERRAS (tenor) 
Héléne MARCHAND (soprano) 


Place: Seville (Spain) 


Wolfgang Amadeus Mozart ‘1756-1791) 


Belva KEE (soprano) 
Valwynn WILLIAMS (mezzosoprano) 


Place: Naples (Italy) 


Léo Delibes (1836-1891) 


Joseph SOHMER (bass) 
Kerry KUTZ (soprano) 
Elizabeth CHARLTON (mezzosoprano) 


Place: India 


Gioacchino Rossini (1792-1868) 


Maria CICCAGLIONE (soprano) 
Robert MIRON (baritone) 


aee: 
Feaces 


Seville (Spain) 


Intermission 


THE BAT (Die Fledermaus), act II, duo Johann Strauss (1825-1899) 


Rosalinda soe ee we we ee es ©)©6SuSan REGENSTREIF-WISE(soprano) 
Eisenstein. .... .. .. +» . Tim SHERWOOD (tenor) 


Time: 1890 


hy 


Vienna (Austria) 


AIDA, act IV, scene 1 Giuseppe Verdi (1813-1901) 


Ammeris .......... ... Elizabeth BOLTON (mezzosoprano) 
Rhadames . ........ 4... Georges PERRAS (tenor) 


Time: Pharaohs' Time Place: | 


UN BALLO IN MASCHERA, act III Giuseppe Verdi (1813-1901) 


Renato. ........... . Arthur MUHENDISSIAN (baritone) 
Amelia. .......:... ~. Hasmig INJEJIKIAN (soprano) 

TO ae oath ce Maes eee ae oe UOSepN> SOMMER bass: 

SanlMeie Gok Geke ks dare woe dean -RODEPCCMLRON: (barstone) 

Oscar ........ +... . . Louise Marie BEAUCHAMP (soprano) 


entury Place: Boston 


This is the 258th performance of the MeGi 
fl tion in 1956. 


8a création en 1956. 


Tuesd Sept 
AUDITIONS for th 


9 pm, at Poll 


the Opera 


IQRZ Q4 7 
ir 1983-1984 at 


Information and « 392-4501 and/or 392-5864. 


CONCERT --- 


(Ca) 


JAZZ IMPROVISATION CLASSE 


of Armas Maiste 
& Steve Holt 


1. class 240-3148 * STRAIGHT, NO CHASER Thelonius Monk #}, 
*E2 SP Miles Davis 


Jennifer Bell, alto sax Yves Adam, tenor sax J 
Jean-Marc Lefebvre, baritone Paul DesRosiers, vibes 
Anthony Garbish, el. guitar Alberto Gonzalez, el.bass 


James Lappin, piano drums 4 
i, 
2. class 240-2148 * BIRD FEATHERS Charlie Parker 
* MANTECA Dizzy Gillespie | 


José Tellier, guitar 
Jean-Francois Brissette, bass 
André Gosselin, drums 


3. class 240-3148 * FOREST FLOWER Charles Lloyd 
————$— ee | 
* ALL BLUES M. Davis }" 
Robin Marks, voice Jean Grimard, el. viola 
Maurice Roy, alto sax Pierre Dubé, vibraphone 
Alain Levesque, el. guitar Roderick Shergold, el.bass 
Johnny Ruccolo, drums 3} 


(INTERMISSION) & 


ey Bs Me Oe ee Se ah ore | Oe etapa ee EAR eee ey . 
NOTE: MeGtll Untverstty Records on sale at tntermisston. 
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Monday, April 11, 1983 - 8pm 


. class 240-2148 * BURLTES BOUNCE Charlie Parker 
* ULCER DEPARTMENT Clifford Brown 
Patti McGovern, flute Jacques Brazeau, tenor sax 
Louise Beauchesne, piano David Langstroth, bass 
. class 240-2148 * SANDU C. Brown 
* NIGHT IN TUNISIA D. Gillespie 
Bill Mahar, trumpet Tom Currie, alto saxophone 


Tim Booth, bass trombone 
Kevin Tremblay, el. guitar Stephen Angelini, piano 


Rod Shergold, bass Tony Dixon, Jr., drums 
. class 240-4148 * AROUND MIDNIGHT T. Monk 
* GIANT STEPS John Coltrane 
Henry Gluch, alto sax Martin Daviault, tenor sax 


Martin Cloutier, trombone Christopher Smith, bass trom. 
Alain Auclair & James Mauldin, electric guitars 

Tony Carlone, piano Alberto Gonzalez, el. bass 
Johnny Ruccolo, drums Guy Delisle, flute 
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McGill University 
Faculty of Music 
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STUDENT 
0 

. 5pm, 

0 Tuesday, 
De heri\ 12, 
> 1983 
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(no intermission / il 


n'y a pas d'entracte) 


Lucie Wilcott studies with Robert Gibson; 
Norman Miller and Owen Duggan are students 

of Margaret Kalil; Sharon Stevenson and 

Raffi Toumayan are taught by Elizabeth Dawson 
in ensemble; Francois Malo is a student of 
Walter Joachim. 
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SONATE Jean Hubeau 


i. Sarabande 
ii. Interméde 
Tide sopieritual 


"Thou Shalt Break Them" Handel 
from Messiah 


"Una furtiva lagrima” Donizetti 
from L'Elisir d'amore 
"La Fleur que tu m'avais jetée" Bizet 
from Carmen 

Norman Mille 


s A 
may y flanmn 4 nr 
Andrea Carr, ptano 


Secs sO pea 7 Rachmaninov 
Romance 
Waltz 
Sharon Stevenson and Raff loumayan , 
ptano duo 
Guglielmo's Aria Mozart 
from Cosi fan tutte 
"Vision fugitive" 
from Herodiade Massenet 
SONATA, in E Miyfor Brahms 
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ii. Allegretto qugSi minuetto & trio 


Sl jag f 
Cello 


vtotlo 
pLano 
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MeGill University 
Faculty of Music 


44 Pollack concert hall 
Salle de concert Pollack 


Tuesday 12 April 1983, 8 pm 


THE 
McGILL TROMBONE/TUBA STUDIO 


presents 


L'ENSEMBLE DE TROMBONES ET TUBAS DU 
CONSERVATOIRE DE MUSIQUE DE QUEBEC 


Ay ba“y bey“v ba“ 


directeur: 


TROMBONES 


1. HISTORIQUE DU TROMBONE (Jazz) 


PAVANE POUR UNE 


BLUE TOPAZ 


ENSEMBLE DE TROMBONES ET TUBA DU C 
Damien Boivin —————— 


Auge? 


INFANTE 


CONCERTANTE ANTIPHONALE 


M. Wilson/D. Boivill! 


ONSERVATOIRE DE QUEBEC 


DEFUNTE 


DA A 4 
27, BOLV 


oo 3M eaRay 
/D. Roberts 


. 1. Pedersd 


Bi. SS 


\ McGILL TROMBONE/TUBA STUDIO 
weairector: led Griffith —— 


5. MENT AROS cys. ss) te wv Me Stevens 
Ee lr = = 4¥ cond. Ted Griffith 


a  PANDERKENNUNG, Op.31........°. .. E.-Grieg/L. Brown 
cond. Richard Lawton 


SON ue S WAL 2, sy secs ws ee eke Watdteufel/F.: Hunter 
) 4. ReMi aT Sag ees SA ewes) 2 PU OLEVENS 
| 


by Lively 
ns Chorale 
Rock 
fl tuba quartet: Naomt Boyle, Mar YP, 
Mare Eaman, G 


Sere DLIC P LON. oe ARO. sack gotta eo ecca we et We ROSS 
cond. David Martin 


Sh FANFARE from "ROCKY" .... .. -B. Conti/J. Marcellus 
rac 


\ 
] COMBINES CHOIRS - Les deux ensembles 
: 


ENSEMBLE DE TROMBON 
DU CONSERVATOIRE DE 


DIRECTEUR: 


ES 


TUBAS 4 


DAMIEN BOIVIN 


MUSIQUE DE QUEBEC 


TROMBONES TENORS: 
Evelin Auger 

Denis Bernier 
Jacques Bourget 
Pierre-Loic Gadras 
David Jespersen 
TUBAS: 

PIANO: 


Christian Laroche 
Réjean Marois 
Jacques Picard 


Bastien Tremblay 
Marc Tremb] ay 
Michel Blackburn 


Bruno Drolet 


THE McGILL TROMBONE/TUBA STUDIO 
DIRECTOR: TED GRIFFITH 


TENOR TROMBONES: 


Jacques Beaudoin 
Martin Cloutier 
Phil Cousineau 
Paul DesRosiers 
Marc Eaman 

Craig Gillett 


BASS TROMBONES: 


Tim Booth 
Patrick Downs 
Serge Filiatreault 


TUBAS: 


Sylvain Jacob 
Louise Lauzon 
Vivian Lee 

Tao Lin 

John Lockwood 
John Loretan 
Dominique Lortie 


Bevan Messanger 
Colin Murray 
Christopher Smith 


TROMBONES BASSES: 


Dany Bilodeau 
Richard Desbiens 
Steve Langevin 
Serge Lortie 


Viviane Mayrand 


David Martin 
Beth McMillan 
John O'Neil] 
Alain Paquin 
Tracy Persaud 
Lynne Richards 
David Vincent 


Daniel LeClair 
Naomi Boyle Greg McGillis 
Phil Herscovics Geoff Rode 
PERCUSSION: Slobodan Popovic Robert Slapcoff 
NOTE: McGill University Records on sale at intermission. 
25 disques ''McGill'' sont g#™yente pendant |'entracte. 
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LAL Sa Salle de concert Pollack 


Wednesday 13 April 1983, 8 pm | 
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TWENTIETH CENTURY PERFORMANCE PRACTICE SEMINAR 


directed by Bengt Hambraeus 
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PART I : 
AN OPENING FANFARE Peter Witherly 
for Trumpet, Trombone & Timpani (b. 1945) 


Peter Witherly, Colin Murray, Helen Barclay 


BRUISSEMENT for 2 Pianos Jean-Marc Beauchamp 
(b. 1954) | 


Mimi Blais, Peter Jancewtez 


POLYPHONY for Solo Trumpet (1965) Charles Whittenberg 
(b.1927) & 


Peter Wttherly 


TRIAD for Alto Saxophone & Piano (1950) Gote Carlid 
(1920-1953) 


Henry Gluch, Mimt Blais 


IMAGERY for Solo Marimba (1969) Minao Shibata 
(b. 1916) 


Helen Barclay 


"TERRY RILEY" for 3 Pianos (1970) Lars-Erik Rosell 
(b.1944) 


Seott Bradford, Martin Hansen, 
Peter Jancewtez 


SEQUENZA V for Solo Trombone (1966) Luciano Berio 
(b. 1925) 


Colin Murray 


NOTE: 


Please withold applause between pieces in each Part of 
the programme. / Veuillez garder vos applaudissements 
pour la fin de chaque Partie du programme. 


PART II 
FOUR MOVEMENTS, COMPOSED FOR THIS OCCASION 


ils 
Per Creve MPS: As ces Claude Schryer 
for tape & musicians (b.1959) 

ake 
MY FOUNDATIONS Vassilis Hadjinicolaou 
ARE IN THE MOUNTAINS (b.1957) 
for Saxophone & 2 Pianos 

ae 
THREE GENERATIONS Barbara Monk 
for Bass Clarinet, Trumpet, Trombone, (b. 1953) 

Percussion & 2 Pianos 

iv. 
FINALE Gabrielle Bauer 
for 2 Pianos, Hammond organ & Percussion (b. 1957) 


Henry Gluch, saxophone 

Peter Witherly, trumpet Colin Murray, trombone 
Mimi Blais, Martin Hansen & Peter Jancewicz, ptanos 
Seott Bradford, Hammond organ & ptano 

Helen Barclay, percussion 

Claude Schryer, bass clarinet 


MORE CONTEMPORARY MUSIC: 

April 21 / Pollack Hall (3 Pianos in 1/6ths of Tones) 
Faculty of Music / Apr.20, May 12 (electronic, instrumental) 
NOTE: 

McGill University Records on sale at intermission. 
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Thursday 14 April 1983, 8 pm y 


McGILL COLLEGIUM MUSICUM 


eS EE 


DIRECTOR: Hank Knox}! 
SO§C§O§0§ogogogogos 


"Wachet auf! ruft uns die Stimme'"' Franz Tunde 
1614 - 166 


soloist: Anne-Marie Donovan 


SUITE a 2 flfites-a-bec Georg Philipp Teleman 
et cordes 1681 -- 176 
Gravement 
Vivement 
Largement 
Vivement 


soloists: Deborah Jackson & Kelly Rice 


ARIA sopra la Romanesca Claudio Monteverd 


Prima parte: 1567) = 


Ohime dov'e le mio ben 
Seconda parte: 

Dunque ha potuto sol 
Terza parte: 

Dunque ha potuto in me 
Quarta e ultima parte: 

Ahi, sciocco mondo 


soloists: Anne-Marie Donovan & Michéle Gagné 


3 
SONATA in C minor for Johann Sebastian Bac 
violin & obbligato harpsichord 1685 "-\ ie 
harpsichord, BWV 1017 
Siciliano - Allegro - Adagio - Allegro 


Karen Langille & Josée April 


- INTERMISSION 


~ = £ . = * 
| Michéle Gagné, soprano \_ ae Langille and Marie- 


|) Anne-Marie Donovan, 
me zzo-Soprano 
Deborah Jackson and 


*violins 
*viola 


France Geoffroy, 
Sylvie Renaud, 
Isabelle Marchand, 


Kelly Rice, recorders viola da gamba 
mm Josée April, harpsichord (* baroque) 
ee rosctogogosogogopctoposoecgosogos 
7 ARIA: “Ich will nach dem Himmel zu" d555 Bach 
(Cantata 146) 
“vader 
| PAch Herr, lass deine lieben Engelein" J-S.—Bach 


soloist: Anne-Marie Donovan 


CONCERTO for 2 Recorders 
] and strings in C Major 
Allegro 
Largo 
Allegro 
Deborah Jackson & Kelly Rice 


Antonio Vivaldi 


Pm Ge ash 7:59 


soloists: 


CANTATA: 
for soprano, 


MT Pan le a ramme™ 
with strings 


George Frideric Handel 
PoSo— al 759 
soloists: Michéle Gagné 

Isabelle Marchand 


cords on sale 
sston / Les 
sont en vente. 


NOTH MeGill R 
during intermt 


4° ve ; 
atsques Meare! 
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MeGill University 
Faculty of Music 


649 Pollack concert hall 
Salle de concert Pollack 


Friday 15 April 1983, 8pm 


CHAMBER MUSIC FOR 
FLUTE, BASSOON & 
STRINGS 


— 


CAROLYN CHRISTIE, flute 
NADINA MACKIE, bassoon 
VIVIANNE ROBERGE, violin 
MYRIAM PELLERIN, violin 
DOUGLAS McNABNEY, viola 
WILLIAM HANIGSBERG,  double-bass 


| 
4rd 4y by“ br 


THE PERFORMERS 


CAROLYN CHRISTIE has been Second FLUTIST of the Montreal 
Symphony Orchestra (OSM) since 1979. A Montreal native, she 
studied at McGill with Jeanne Baxstresser and at the New Eng- 
land Conservatory of Music with James Pappoutsakis of the 
Boston Symphony. She then played for two years with the 
Edmonton Symphony Orchestra before joining the OSM at the 
age of 23. In addition to frequent recital appearances, Ms. 
Christie teaches at McGill University, Concordia and Vanier. 


NADINA MACKIE was born in Burns Lake, B.C., in 1958. She 
began to study the BASSOON at age 16 with Chris Millard of @ 
the Vancouver Symphony, at the University of British Columbia 
Two years later she was accepted bythe Curtis Institute of 
Music and studied with Bernard Garfield and Sol Schoenbach o 
the Philadelphia Orchestra. Ms. Mackie joined the MSO as 2nd 
bassoonist in May 1981. 


VIVIANNE ROBERGE received her Licentiate of Music in 1979 at @ 
McGill University where she studied with Sonia Jel inkova. 
She won the National Music Festival Competition in 1978 and 
has attended schools and festivals at Meadowmount, Orford, 
Banff, Nice and Salzburg. She joined the OSM in 1979. (This 
evening she will play the Haydn and Mozart VIOLIN parts.) 


MYRIAM PELLERIN, of Montreal, won two First in the Canadian 
Music Competitions and attended Orford and Banff. She plays 
in the National Youth Orchestra, the OSM and the orchestras 
of les Grands Ballets Canadiens and the McGill Chamber. 


DOUGLAS MacNABNEY's studies in VIOLA led to lessons in Italy, 
England and Banff, Canada, with world renowned paedogogues 
including William Primrose and Bruno Giuranna. He received a 
B.Mus. (Musicology; U.of Taronto) and Masters in Performance 
(U.of Western Ontario) and has performed and recorded as solo® 
ist and Galliard Ensemble member in Europe and North America. 4, 


SYLVIE LAMBERT won the unanimous First Prize in 1979 at the 
Conservatoire de Trois Riviéres. In 1978 she toured with the 
CYMC Chamber Music Ensemble in Austria. With the OSM since 

1979, she is CELLO professorat Sherbrooke CEGEP and Universit® 


WILLIAM HANIGSBERG was born in New York in 1943. He studied 
Sociology at the U.of Wisconsin and Northwestern. He came to 
Montreal in 1968 where he freelances and teaches Sociology at 
Dawson College. Meanwhile he has studied the DOUBLE-BASS with 
Gary Carr, Denis James, Michael Leiter and Allan Molitz. 
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LONDON TRIO No.3, in G Major Joseph Haydn 
. Violin & Bassoon) 1732 - 1809 


/ 


Spiritoso 
Andante 
Allegro 


DIVERTISSEMENT Jean Francgaix 
Jer Bassoon & String quartet be tle 


| 


Vivace 
Lento 

Vivo assai 
Allegro 


Flute, Violin, Viola & Cello) 1756 - 1791 


\ 


UARTET in D Major, KV.285 Wolfgang Amadeus Mozart 


INTERMISSION 


SONATA in Bo Major, KV 292 W.° A. Mozart 
a Bassoon & Cello 


Allegro 
Andante 
Rondo 


Y Flute, Violin & Viola 1770 - 1827 


Be reve in D Major, Op.25 Ludwig van Beethoven 


} 
) 
3 
; 


mT. 
2. 
p- 
Mn. 


Entrata (Allegro) 5. Allegro 

Tempo ordinario du Minuetto 6. Scherzando e vivace 
Allegro molto 7. Adagio 

Andante con Variazione 8. Allegro vivace disinvolto 


Pouata A DUE in A Minor Antonio Vivaldi 


i) 


_ = ~ 


ifor Flute, Bassoon & Strings c.1678 - 174] 


Largo 

Allegro 

Largo cantabile 
Allegro molto 


NOTE SUR LES INTERPRETES: 


CAROLYN CHRISTIE est seconde FLUTE a 1'Orchestré shonique de Montréal depuis 
maintenant quatre ans. Née a Montréal, elle étudia a |'Université McGill avec 
tory of Music avec James Pappoutsaki 
elle joua pendant deux 
indre a 1'OSM, a 1‘aqgq 


Jeanne Baxtresser et au New England Conse 


va 
orchestre Symphonique de Boston. Aprés s 
1'Orchestre Symphonique d'Edmonton a4 
de 23 ans. En plus de donner plusieurs récitales, a 
aux Universités McGill et Concordia ainsi qu'au Collége 


; 


NADINA MACKIE. Née 1958, elle commenga 


Burns Lake, Colombie Britanique en 
, q 


1'étude du BASSON 4 16 ans avec Chris Millard de 1]'Orchestre Symphonique de . 
Vance Deux ans plus tard, el i ptée au Curtis Institute of Music 
ou elle étudia avec Bernard Garfiel Sol Schoenbach, tous deux de |'Orchestr@® 


de Philadelphie. Mademoiselle Mac 


de Montréal depuis maintenant deux ans. 


(VIOLON) participa a de nom 
mount, Orford, Banff, Salzburg et Nic 
t |'ann 


als de musique & Meadowt 
ait gagnante des Concour 

e devint membre de 1'OSM 
Music'' de ]'Université McGill, ou elle étu- 
(Elle joue le ''Haydn'' et le ''Mozart" ce soir. 


VIVIANNE 


Canada, et 
sa "Licentiate 


ame Sonia Jelinkov 


(VIOLON- Ce soir, elle sera entendue dans la Sérénade de Beetho 
musicales a la flite, 4 1'age de 
olon. A deux repreises, elle a mériff 
rie des cordes au Concours de r 
Orford et da Banff. Mademoiselle Pellerin jou@j 
onal des Jeunes du Canada, comme premier viol®™ 
e let orchestre des Grands Ballets Canadien 
André Gagnon. Elle est aussi membre de 1'Orchestre 


réal, elle com ses étu 


tard, elle opte pour le 


pout adolescent dans la ca 


étudié a 


1! 
i 


Qa 


e la musique, DOUGLAS McNABNEY est bachelier en 
l'université de Toronto et titulaire d'une maftrise en interprétd 
iversité de Western Ontario. Ses études 1 'ont aussi mené 4 
travailler avec les plus grands professeurs d'alto dont William Primrose et 

Bruna Giuranna. Membre de 1'Ensemble Galliard, Monsieur McNabney a enregistré 
plusieurs émissions comme soliste et donné de nombreux concerts en Amérique du 
Nord ainsi qu'en Europe. 11 enseigne & la Conservatoire de Musique de Chicou- 
timi. 


: cement 
tion (ALTO) de 


SYLVIE LAMBERT (VIOLONCELLE), membre de 1'Orchestre Symphonique de Montréal 

depuis 1979, recut son Premier Prix de violoncelle au Conservatoire de Mus ique 
de Trois-Riviéres, ot elle étudia avec Michael Kilburn. En plus de ses activité 
a 1'Orchestre, Mademoiselle Lambert est aussi professeur de violoncelle au CEGEG 
et 4 l'université de Sherbrooke. 


WILLIAM HANIGSBERG (CONTREBASSE). Né en 1943, A New York, i] arriva a Montréal 
en 1968 aprés ses études de Sociologie 4 |'université du Wisconsin et 4 | ‘univer 
sité Northwestern. Toujours intéressé a la musique, i] étudia la contrebasse , 
avec Gary Carr, Dennis James, Michael Leiter et plus récemment avec Alan Molitz 
Monsieur Hanigsberg est maintenant pigiste & Montréal et i] enseigne la Socio- 
logie au Collége Dawson. 


NOTE: McGill] University Records are on sale at intermission. / Les disques 
"McGill" sont en vente pendant 1'entracte. 


MeGill University 
Faculty of Music 


i) Pollack concert hall 
| Salle de concert Pollack 


Thursday 21 April 1983, 8 pm 


MUSIC for THREE PIANOS 
in SIXTHS of TONES 


en SIXIEMES de TON 


direction: 
Bruce Mather 


planists: 
Francois Couture 
Paul Helmer 
Louis-Philippe Pelletier 


| 
| 
i 
| 
i 
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FRANCOIS COUTURE 


with Paul Loyonnet and with Louis-Philippe Pelletier. In Jfn' 
he received his Bachelor of Music degree from the Faculty ¢.... 
Music, McGill University, where is now completing his Mast® 
degree, in piano performance. 


PAUL HELMER 


From Kirkland Lake, Ontario, Paul Helmer studied piano in 
Toronto with Alberto Guerrero and Bela Boszormenyi- Nagy. © 
After studies in Stuttgart, Berlin and Vienna he finished § 
Doctorate in Music at Columbia University. In addition to 


staff of McGill University since 1972. 


LOUIS-PHILIPPE PELLETIER 


Born in 1945 in Montreal, Louis-Philippe Pelletier continuye’ 
studies with Claude Helffer in Paris after attending the C 
servatoire de Montréal where he took piano with Lubka Koles. 
and analysis with Gilles Tremblay. In 1979 he won the Inte 
national Piano Competition of Rotterdam's Arnold Schonberg 
Festival. Since 1977 he has taught piano at McGill Univers 


PRESENTATION: 


three pianos in sixths of tones. As they are not long enougi» 
to constitute a full programme, I decided to write a work 
self to fill out the programme. I did not invite any other 
composers to write a piece for the occasion as I though I 
was alone in my microtonal sickness. I was proved wrong wh¢"' 
Jack Behrens and John Winairz asked if they could particip 


“Ui 
the works, then, are receiving their first per formance and ge, 


PIANO tuning and preparation by Lloyd J. Wagner, R.T.T. 
Piano Technician of the Faculty of Music. Together they. 
provide 36 notes in an octave instead of the usual 12. 


— Sy 


a NOTES ABOUT THE MUSIE ————— 


a WYSCHNEGRADSKY 
| 


jeorn in St. Petersburg, Russia, in 1893, Ivan Wyschnegradsky, a disciple of 
yocriabin, moved to Paris in 1920 and devoted his life to microtonal com- 
sposition, and to theoretical articles. It was only in the last five years 
fetes his death in 1979 that his works were finally performed regularly. 


RELUDE ET FUGUE, The subject of the fugue consists of an interval 
Opus 30 of a minor sixth which slides down progressively 
through seven degrees in sixths of tones. After 
he exposition, the five-voice fugue comprises presentations of the subject 
( in augmentation and in inversion, as well as a stretto and a coda. 


y COMPOSITION, Opus 46 contains this first piece as well as a second 
Opus 46, No.1 for two pianos in quarter tones. Here, Wyschnegradsky 
i uses his system of non-octaviant spaces. In this case 


phe tonal spectrum is defined by a cycle of intervals of 17 thirds of tones 
a third of a tone smaller than an octave). Each of these intervals is sub- 
"divided into three parts of 11, 11 and 12 sixths of tones. 


IALOGUE A TROIS, In this work the cycle of major sevenths (33 
us 51 sixths of tones) is subdivided equally (11,11,11) 
or unequally (12,12,9) (two major thirds plus one 


minor third). This latter division accounts for short passages using only 


tngne of the pianos. As a counterpart to his system of non-octaviant spaces, 
lyschnegradsky devised a system of rhythmic ultrachromaticism in order to 
btain very gradual shifting of pace. In Dialogue a Trois this is evident 

in the large number of irrational rhythms, 5 in the time of 3, 7 in 5, and 

in the time of 8. (B.M.) 


JOHN WINIARZ 


orn in 1952, in St. Boniface, Manitoba, John Winiarz studied piano and com- 

osition at the School of Music of the University of Manitoba and electronic 

usic with Ann Southam at the Toronto Conservatory of Music. He began grad- 

uate studies at McGill in 1975, under John Rea and Alcides Lanza especially. 

In 1979 he became a Lecturer of theory and composition at Concordia Univers- 

sty's Faculty of Fine Arts. He received the 1981-82 Creative Arts Award of 
hve Canadian Federation of University Women, and a second prize in the 1981 
, HBC National Radio Competition for Young Composers. 


gjLE PARCOURS DU JOUR One interesting aspect of tuning in a sixth of a 
tone is the capability of approximating very 
Posey the interval and melodic structures in Indian classical music. Ind- 
an music theory considers that the ear can perceive 66 distinct meaningful 
jintervals within the compass of an octave. In practice, however, 22 of them 
are mainly used. Notes are carefully selected from the 22 intervals and 
5 rouped to form a mode, called a raga, each with its own emotional character 
( Wand associated with a particular time of day. Thus Vibhasa, a sunrise _raga, 
al Ss said to be energetic and challenging while Malakosha, a midnight raga, is 
described as peaceful and sublime. A famous anecdote tells how Tan Sen, 
ly ourt musician of the 16th Century emperor, Akbar, sang a night raga at mid- 
flay with such power that darkness fell on the place he stood. The essential 
eature of a raga is its power of evoking an emotion that takes hold of its 
Li earers like a spell. When all the notes that form a mode combine to express 
one coherent mood, the raga appears more attractive and its magic more power- 
ul. Le Parcours du Jour is comprised of a sequence of 
1 ragas, each corresponding to a different segment of the day. It begins 
Hith early morning ragas, and ends with ragas of the late night. They were 


{ (cont. ) 


selected from Alain Daniélou's "Northern Indian Music", and are exposed in 


different guises ranging from a short statement of the essential notes of 
a single raga to the intermixing of several belonging to the same raga group Wi 


E PARCOURS DU JOUR is dedicated to Bruce Mather and to the memory of 
Claude Vivier. 


J. Winiarz 


JACK BEHRENS 


holds degrees from Juilliard and Harvard where his composition instructors 
included William Bergsma, Leon Kirchner, Peter Mennin, Vincent Persichetti 
and Roger Session. He also workd with Darius Milhaud as Aspen. Jack Behrens 
is also a pianist and is Dean of the Faculty of Music, University of Western? 
Ontario in London. 


As a composer, Behrens' interest in micro-tonal music was first evidenced in 
his Quartertone Quartet (1960). Other recent, non-micro-tonal, keyboard 
music includes Music for Two Pianos (1979) and Pianos (Two) for Music (1983) 


ASPECTS Comprised of a Prologue, six Episodes and a Postlude - each | I's 
less than a minute - Aspects is in intent a work for one (wn t 


piano with enhanced pitch possibilities; that is, for the most part the work mis: 
is not antiphonal, with one piano echoing or reflecting another. 

Against a static pitch centre the Prologue quietly explores — 
the "feel" of microtonal possibilities; these are reaffirmed (with many oct- 
aves slightly enlarged) in the Postlude. ‘ 

In the body of the composition, microtones are sometimes used®, 
to "colour" pitches (especially in the final prankish Episode) and are fre- 
quently treated as points in fluctuations (rather than steps) or as ingred- 
ients in clusters (Episode 1). In other instances spatial expansion (Epi- 
sode 3) or interval expansion (Episode 5) is explored. 


ASPECTS is dedicted to Bruce Mather. J. Behrens ‘tems 
BRUCE MATHER OKN 
studied with Alberto Guerrero and Alexander Uninsky, in Toronto, and with str 


Lazare Lévy in Paris. He has worked with Darius Milhaud and Oskar Morawetz | cox, 
and earned degrees in music from Stanford University and the University of  gélec 
Toronto. He has taught composition at McGill University since 1966, and per- yj 
forms regularly with the Société de Musique Contemporaine du Québec and as nig 


a duo with his wife, the pianist Pierrette LePage. j ils! 
POEME DU DELIRE Dedicated to the memory of Alexander Scriabin asi 

and his disciple Ivan Wyschnegradsky, Po@me du Dé- ff” 
lire was finished on August 17th, 1982. I found that the exercise of writ- ee 


ing in sixths of tones produces a certain delirium. 
The harmonic system is that of Wyschnegradsky's "Non-Octav- 
jant Spaces", more specifically, "System Eleven, Type A", based upon cycles @» 
of intervals of 11 sixths of tones (slightly less than a major third). 
Formally the work is a mosaic of five different textures. es 


B. Mather 


\s 


LES COMPOSITIONS : a 


VAN WYSCHNEGRADSKY 


Un disciple de Scriabin, Ivan Wyschnegradsky, né 4 St-Petersburg en Russie 
igen 1893, s'est installé & Paris en 1920 pour se consacrer 4 la composition 
Ppicrotonale et 4 ses recherches théoriques. Ce n'est que pendant les cing an- 
nés précedant sa mort en 1979 qu'on a commencé a faire jouer sa musique 
reguliérement. 


: PRELUDE ET FUGUE, Op. 30 Le sujet de la fugue, c'est un intervalle de sixte 
| < mineure qui glisse progressivement 4 travers sept 
degrés en sixiémes de ton. Aprés |'exposition, la fugue a cing voix com- 


~ prend des présentations du sujet en augmentation et en renversement, aussi 
bien qu'une strette et un coda. 


COMPOSITION, Op.46, no.1 L'Opus 46 comprend cette premiére piéce ainsi 

‘ qu'une deuxiéme piéce pour deux pianos en quarts 
“de ton. Ici Wyschnegradsky utilise son systéme d'espaces non-octaviants. 

# L'espace sonore se définit par un cycle d'intervalles de 17 tiers de ton 

| (un tiers de ton de moins qu'une octave). Chacune de ces intervalles se di- 


mpvisent en trois parties de 11, 11, et 12 sixiémes de ton. 


, DIALOGUE A TROIS, Op. 31 Dans cette oeuvre de cycle de septiémes majeures 
(ou 33 sixiémes de ton) se divise en trois par- 
Fe égales (11, 11, 11) ou inégales (12, 12, 9) (deux tierces majeures et 


gune tierce mineure). Cette deuxiéme division explique les passages brefs 
. "utilisant qu'un seul des trois pianos. 
xe Pour complémenter son systéme d'espaces non-octa- 
ig viants, Wyschnegradsky a congu un systéme ''d'ultrachromatisme rythmique'! 
‘fproduisant des changements trés subtils de vitesse. Dans Dialogue a Trois 

eci se manifeste par le grand nombre de rythmes irrationnels, 5 dans le 
w temps de 3, 7 dans le temps de 5 ou 9 dans le temps de 8, 


(B. M.) 
OHN WINIARZ 


j est né 4 Saint-Boniface, au Manitoba, en 1952. I] a étudié le Piano et la 
{i composition a 1'Ecole de Musique de 1'Université du Manitoba et la mus i que 
iylectronique avec Ann Southam au Conservatoire de Musique de Toronto. En 
epors il s'est installé & Montréal pour entreprendre des études avancées en 
omposition a l'université McGill, avec John Rea et Alcides Lanza. En 1979 
il s'est joint 4 l'université Concordia od i] enseigne la théorie et la com- 
‘position. M. Winiarz a regu le Prix de la Fédération canadienne des femmes 
HiplGmées des Universités 1981-82, et un deuxiame prix du Concours national 
ue Radio-Canada a organisé en 1981 pour les jeunes composi teurs. 


LE PARCOURS DU JOUR est dédté @ Bruce Mather et 
@ la mémoire de Claude Vivier. 


E PARCOURS DU JOUR L'écriture en sixiéme de ton offre un aspect inté- 
ressant par sa proximité avec les intervals et 
es structures mélodiques de la musique classique indienne. Dans la théorie 


musicale indienne, & |'intérieur de l'octave, |'oreille peut percevoir 66 
¥ intervals distincts et significatifs. En pratique, toutefois, on en utilise 
urtout 22 dont les notes sont soigneusement choisies et groupées pour for- 
run mode appelé raga. Chaque raga est associé a un moment particulier de 
a journée et & son caractére émotionnel propre. Ainsi, Vibhasa, un raga du 
|lever du soleil, est dit énergique et agressif, alors que Malakosha, un ré@ 


E minuit, est décrit comme paisible et sublime. Une fameuse anecdote ra- 


$ 


onte comment Tan Sen, un musicien du 16 si&écle, chanta un raga de la nuit 


u milieu du jour avec une telle ferveur que la noirceur tomba 4 1'endroit 
ot il se trouvait. Les auditeurs sont possédés par le pouvoir d'évocation 


a. 


d'un réga tout comme si on leur avait jeté un sort, et c'est Ida un trait 
essentiel du raga. Quand les notes s'entremélent pour exprimer un certain 
état d'dme, ses pouvoirs magiques de séduction se renforcent. 

Le Parcours du Jour comprend une succession de 21 rdagas, 
chacun répondant a une différente partie de la journée. L'oeuvre commence 
avec les raégas des premiéres heures du jour pour se terminer avec les ragas 
de la nuit avancée. Ces ragas sont tirés de ,Northern Indian Music" d'Alain 
Daniélou et sont exposés de différentes maniéres qui vont du bref énoncé 
des notes essentielles d'un seul raga au mixage de quelques raégas apparte- 
nant au méme groupe. 


J. Winiarz 
JACK BEHRENS 


est dipl6mé du Juilliard School of Music et de l'université Harvard od ses 

professeurs en composition étaient William Bergsma, Leon Kirchner, Peter f 

Mennin, Vincent Persichetti et Roger Sessions. I] a étudié également avec 

Darius Milhaud & Aspen, Colorado. Pianiste, il est actuellement doyen de la | 
q 


Faculté de musique a I|'Université de Western Ontario, a Londres. 

Comme compositeur, son penchant pour les microtons s'est ma- 
nifesté pour la premiére fois dans son Quartertone Quartet (1960). Parmi 
ses oeuvres récentes pour piano (tons normaux) figurent Music for Two Pians 
(1979) et Pianos (Two) for Musie (1983). 


ASPECTS Comprenant un Prologue, six Episodes et un Postlude - chacun d'une 
durée de moins d'une minute - Aspects se veut une oeuvre pour un 

piano ayant un éventail de hauteurs accru. Autrement dit, il ne s'agit pas 

de dialogues ou d'échos d'un piano a un autre. 

A partir de quelques hauteurs fixes le Prologue suggére des in- 
flections microtonales. Le Postlude réaffirme ces inflections avec des oc- 
taves dilatés. if 

Ailleurs dans ]'oeuvre les microtons "colorent'' une hauteur (Epi- ) 
sode 6), représentent des fluctuations ou font partie d'un cluster (Episode 
1). On décéle des procédés d'agrandissement spatial (Episode 3) ou d'agran- 
dissement d'intervalle (Episode 5). ASPECTS est dédié & Bruce Mather. : 


J. Behrens 
BRUCE MATHER 


Bruce Mather a fait des études a Toronto avec Alberto Guerrero et Alexandre 
Uninsky et ensuite & Paris ou il a été 1'éléve de Lazare Lévy. Il a travail- 
1é la composition avec Oskar Morawetz et Darius Milhaud. I] a obtient une 
mattrise en musique de l'Université Stanford de Californie et un doctorat 

de I'Université de Toronto. Professeur de composition a McGill depuis 1966, 

il donne des concerts avec sa femme, la pianiste Pierette LePage. |] se pro- 
duit également dans le cadre des concerts de la SMC. 
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POEME DU DELIRE Dédié A la mémoire d'Alexandre Scriabine et de son disciple 


: Ivan Wyschnegradsky, le Poéme du Délire a été achevé le 17 __ 
aodt 1982. Je trouve que l'action d'écrire en sixiémes de ton provoque un 


certain délire. A 
: J'ai suivi les principes de la théorie des "Espaces Non- ; 
Octaviants'' de Wyschnegradsky, ou, plus spécifiquement, le ''Régime Onze, 
Type Al’, construit de cycles d'intervalles de 11 sixiémes de ton (un peu 
moins qu'une tierce majeure). Formellement ]'oeuvre est une mosaique de cing 
textures différentes. 

B. Mather 
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| PROGRAMME: 
Frc ET FUGUE, Op.30 (1945) Ivan Wyschnegradsky 


COMPOSITION, Op.46, No.1 (1961) Wyschnegradsky 


~ 


DIALOGUE A TROIS, Op.51 (1974) Wyschnegradsky 


LE PARCOURS DU JOUR (1983) John Winiarz 
a INTERMISSION 


ASPECTS (1983) Jack Behrens 


POEME DU DELIRE (1982) Bruce Mather 


This concert ts being recorded by Radio Canada. 
| Ce concert est enregistré par Radio Canada en vue d'une at- 
© fussion ultérteure. Réaltsateur/Producer: André Clerk 


WOTE: McGill University Records, including "Quarter-Tone 
] Piano Music by Ivan Wyschnegradsky" played by the Mather- 
LePage piano duo, are on sale at intermission. /Les disques 
"McGill" sont en vente pendant L'entracte. 


Francois Couture, né a Farnham, Qu 


(intéprétation). 
PAUL HELMER 


Né a Kirkland Lake, Ontario, Paul Helmer a étudié le piano| 
WwW tt < 

avec Alberto Guerrero et Bela Boszormenyi-Nagy. Aprés des 

études a Stuttgart, Berlin et Vienne il a obtenu son docto 


rat en aaeeciwale de |'université Columbia & New York. { 


ébec, en 1952, a é6te@] 
léve de Paul Loyonnet et Louis-Philippe Pelletier. En ‘<, 
il a terminé son baccalauréat en eee a l'université 
McGill of i] termine présentement sa maftrise en musique 


plus de sa carriére de concerts et d'enregistrements, i] 
enseigne a l'université McGill depuis 1972. 


LOUIS-PHILIPPE PELLETIER 


Né & Montréal en 1945, Louis-Philippe Pelletier a étudié ] 
piano avec Lubka Kolessa et 1]'analyse avec Gilles Tremblay 
au Conservatoire de Montréal. Par la suite il] a travaillé 
Paris avec Claude Helffer. En 1979 il a gagné le Concours 
International de Piano du Festival Arnold Schonberg 4 Rot= 
terdam. Depuis 1977 il enseigne le piano a4 1|'université 
McGill. 


PRESENTATION DU CONCERT: 


C'est surtout vers la fin de sa vie qu'Ilvan Wyschnegradsky 
a pu entendre des exécutions de la plupart de ses oeuvres | 
quarts de ton. Malheureusement, i] n'a jamais entendu ses 
trois oeuvres pour trois pianos en sixiémes de ton. Comme 
les trois ne sont pas assez longues pour constituer ‘tout u 
programme, j'ai décidé d'écrire une oeuvre moi-méme afin 
compléter le programme. Je n'ai pas invité d'autres compo- 
siteurs & en écrire, car je me pensais seul & avoir contra 
té la maladie micro-tonale. Pourtant j'avais tort, car Jack 
Behrens et John Winiarz m'ont demandé s'ils pourraient par 
ticiper au projet. Comme je les estime beaucoup, j'ai acce 
té avec joie. Donc, toutes les oeuvres au programme sont 
données en création mondiale et aucun des compositeurs n' 
bénéficié d'une commande. B. Mathe 


i 


LES PIANOS ont été accordés et préparés par Lloyd J. Wagn 


= 


accordeur a la faculté de musique. Ensemble, les trois in- 
struments ont 36 notes a l'octave, au lieu des 12 notes 
habituelles. 


Tuesday 26 April 1983, 12 noon 


Bowe NC ROE Ta SPaR- PONG 


Bingo 
Mister Rabbit 


Kinderaarten 


Little Bird Go Through My Window 


Sa El tele Ducks 


- teacher: Suzanne Rita Byrnes 
accompanist: 


Ee ia cah Saw teacher: Marie Forté 


Stephanie Williams 


(traditional) 
Black American play sone 


arr. L.S. Wende 
American Folk Sor 


i, 


Be SORA E ON Bee ie cae cae teacher:- Cynthia Flower 
accompanist: Stephanie Williams ; 

Shake The Apple Tree (traditional, 
Clapping Land — 


4. Grade One/Two . 


My Little Puppy 


The Lumberman's Alphabet 


5. Grade Two 


-++.-. teacher: Diane Girouard 
accompanist: 


Lyne Bernier 


Elizabeth Deutsc 
(traditional 


Si aac teacher: Stephanie Williams } 


accompanist: Margaret Stubington 


As We Trek Along 
Jumping Up And Down 


etn Pe teacher: 


If I Were A Butterfly 
My Favourite Things 


6. Grade Three 


7. Grade Three/Four..... teacher: 


Micaballo Blanco 
Michael, 


Row The Boat Ashore 


Folk Son 
(traditional 


Roxanne Martel . 


Brian Howar 

music, R. Rodge 

words, 0. Hammerstei! 
Marie Forté ¥ 
Francisco Flores del Camp 
Black American worksong! 
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Pete POUL 6. se cs, teacher: Cynthia Flower 

guitar?) (t.b. a.) 
IF I HAD A HAMMER Folk Song 
HOUSE AT POOH CORNER Loggins & Messina 
Bete POUR Ss... ees teacher: Roxanne Marte] 
OOM PAH PAH Lionel Bart 
SUNRISE, SUNSET Music: J.Bock, Lyrics: S.Harnick 
15 SS a ae aaa teacher: Suzanne Rita Byrnes 

accompanist: Stephanie Williams 
FAREWELL TO NOVA SCOTIA Canadian Folk Song 
I'VE BEEN WORKING ON THE RAILROAD American Folk Song 
PIS EVE is sn v.00 a « teacher: Diane Girouard 

accompanist: Lyne Bernier 
THE PAPAYA TREE Filipino Folk Song 
SUPERCAL IFRAGILISTICEXPIAL IDOCIOUS R. & R. Sherman 


Grade Five/Six .....teacher: Stephanie Williams 
accompanist: Margaret Stubington 
percussion: Greg McIntosh 


MAMA PAQUITA Carnival song from Brazil 
DIS LONG TIME GAL Jamaican Folk Song 
SO ay aa ee eae teacher: Roxanne Martel 

CONSIDER YOURSELF Lionel Bart 
YOU'VE GOT A FRIEND Carole King 
GROdC St =~. aks. cen teacher: Suzanne Rita Byrnes 


accompanist: Stephanie Williams 
percussion: Greg McIntosh 


GATATUMBA Spanish Folk Song arr. Francis Girard 
LINSTEAD MARKET Jamaican Calypso 


en er een een Ree n aeRO Oa Rene R ORC Re ROR RC RCE SRO ReReRe Re ReneReie 


Peep aan | a ea 
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_ McGill 
Conservatoryor 


McGILL CONSERVATORY ORCHESTRA 


director: Guy Jeannotte 


McGILL CONSERVATORY JAZZ BA 
& SUPERSAX ENSEMBie 


director: Peter Freel 


DQOQDOQDOQDOOOOOOGOOOGOOOOOOOOOOO OOO 


ADAGIO & ALLEGRO 


ENGL ESHeESU ET Et eRe Weer seu oon, ents ae Henry Purcd 
Adagio 
Finale 

"7 TGANY THE OPS cee no a ve 


ANDAN TE Se ROU RGRO ete, 266 So Wolfgang Amadeus Moz@ 


VAESEtromeMasquerade Suite... = ee Aram Khachaturi 


violins: Darius Bilimoria, Kristian Brabander, Marcus 
Hermann, Mugino Sayeki, Geroge Soper, Tara 
Springer, Felix Turianski, Valerie Veziant 

viola/violin Ill: Rolf Brabander, Leslie Kocsis, 
Sophie Veziant 

cello: Anne Davis, Benoit Janvier, Raphael Swann, 

Laurent Torchet, Darlene Francis 
Flute: Madeleine Domingue, Catherine Rose, Gary Perez 
clarinet: Susan Lee oboe: Jacqueline Burk 


John Desson 


| 


SUPERSAX ENSEMBLE 


FROM MINOR TO MAJOR ..............Lennie Niehaus 


EIR Santi on ia sks Cheese ey ee es Nick Ayoub 


alto saxophone: Eugenie Burrage, Gaetan Morin 
tenor saxophone: Gideon Vigderhous, Alan Wilkinson 
baritone sax.: Julie Miller 
piano: Gerry Mintzberg drums: Chris Robar 
bass: Anthony Kerr 


INTERMISSION 
JAZZ BAND 
ee MON SHOU ino ata See a ae Al Cobine 


THE LITTLE PRINCE ..Chuck Mangione, arr. Bob Lowden 
I'LL BE AROUND .....Alec Wilder, arr. Sammy Nestico 


Re RONGE: “WIN PAN Ceeeae cs soe aes eee wes John LaBarbera 
eo A GCN iui Sscemae gran oa whe aa eee as Ian McDougal] 
eee ARR ae cre seg peas die esis aks pew aS a Seas Dave Leech 
OPN eodtecapeety B20 0S ol oes Aig Wy 4 8 ie heat aac rena Sammy Nestico 


alto sax: Catherine Scott-Taggart (1st) 
Joey Pietraroia (2nd) 
tenor sax.: Martin Smitt (1), Anne Gibbens (2) 
baritone sax.: Richard Karme] 
clarinet: Eugenie Burrage 
trombones: Craig Gillett, Martin Theodore, 
Winston Lewis, David Bruce 


trumpets: Tony Bernardelli, Denis Ducharme, 
Etienne Handman, Come Legue, 

piano: Bert Boldon bass: Evan 

guitar: David Houle drums: Paul Jankowski 

percussion: Jean Ducharme 
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CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 


ROBERT AITKEN, flute 
ERICA GOODMAN, harp 


Pollack Concert Hall 
Thursday, April 28, 1983 — 8:00 p.m. 


ROBERT AITKEN has concertized throughout Europe, North America and Japan, 
was a prize winner at the Concours International de Flite de Paris and won the Prix 
de la Recherche Artistique in Royan. Among his teachers number such prestigious 
artists as Marcel Moyse, Jean Pierre Rampal, Severino Gazzelloni, Nicholas Fiore and 
André Jaunet. At the age of nineteen he was appointed principal flutist of the 
Vancouver Symphony and subsequently held the same position with the Toronto 
Symphony under noted conductors Seiji Ozawa and Karel Ancerl. 


In 1970 he left the orchestra and a few years later his University of Toronto professor- 
ship to concentrate on a solo career. In addition to his solo activities, Robert Aitken is 
also a composer and conductor and artistic director of Toronto’s New Music Concerts 
series. In 1969 he was awarded the Canada Music Citation, an award given for out- 
standing dedication to Canadian music. 


ERICA GOODMAN was born in Toronto and studied piano initially. By the age of 
nine, she was a student in the harp class at the National Music Camp in Interlochen, 
Michigan and was among those selected to perform at the White House for president 
John F. Kennedy. While still in high school, her professional career began as a harpist 
with the Toronto and CBC Symphony Orchestras. Subsequently she studied at the 
University of Southern California and Curtis Institute of Music where in 1969 she 
made her solo debut with the Philadelphia Orchestra. Since that time, she has appeared 
as soloist with most of the major orchestras in Canada and as featured artist in recital 
and chamber music throughout United States and Europe. She has recorded several 
albums and performs often on radio and television. 


Since the Aitken | Goodman duo was formed in 1970, the two artists 
have performed extensively across Canada and in United States and Europe with 
recordings and frequent radio and television performances to their credit. 


NEXT CBC RADIO CONCERT 
Tomorrow night — 8:00 p.m. 
Pollack Concert Hall 


RIVKA GOLANI-ERDESZ, viola 
ROBIN ENGELMANN, percussion 
PATRICIA PARR, piano 


Two world premieres will be the featured works; 
one by Brian Cherney, the other by Bruce Mather. 
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SONATA No. 5inC KV 14 
Allegro 
Allegro 
Menuetto 
Menuetto secondo en carillon 


ADAGIO Wo 0 33/1 (fur eine spieluhr) 


SONATA in A 
Andante 
Allegro 
Allegro vivo 


SONATE CONCERTANTE, Op. 113 
Allegro brillante 
Adagio 
Rondo - Allegretto 


INTERMISSION 


GARDEN OF ADONIS 
Largo 
Allegro 
Adagio - Like a Solemn Dance 
Allegro 
Grave 
Allegretto 
Andante molto espressivo 


SONATINE, Op. 30 
Allegrement 
Calme et expressif 
Fiévreusement 


TRANCE 


CASILDA FANTASIE 


This concert will be broadcast later this season 
on the program “ARTS NATIONAL” 
heard weeknights at 9:00 p.m. 
on CBC Stereo 93.5 


Producer | Réalisatrice: Kit Kinnaird 
Production Assistant: Edward Wolk 


Wolfgang Amadeus Mozart 


Ludwig van Beethoven 


C.P_E. Bach 


Ludwig Spohr 


Alan Hovaness 


Marcel Tournier 


Barbara Pentland 


Franz Doppler / 
Antonio Zamara 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $10 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station ‘‘A”’ 
Toronto, Ont. M5W 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


Aaah 
1OAArd 
( mh Radio 940 
“o>? C B C Stereo 93.5 


CBC RADIO 940 
stereo 93.5 


WORLD PREMIERE OF CBC 
OMMISSIONED WORK HIGHLIGHTS 
FREE CBC RADIO/McGILL CONCERT 
hursday, April 29, 1983 
Pollack Concert Hall, 555 Sherbrooke st. west 


hue GERALD DANOVITCH SAXOPHONE QUARTET 
Peter Freeman, Alto sax. 


Abe Kestenber, tenor sax. 
Nancy Newman, baritone sax. 


peter. Danovitch, soprano sax. 


PROGRAM 


i French Baroque Suite" 
arr. Mordecai Rechtman 


Les Moissoneurs Francois Couperin 
Gigue Jean-Baptiste Louillet 
Munuet Jean-Philippe Rameau 
Allegro Spiritoso Jean-Baptiste Senaillé 
Quatuor pour Saxophones Pierre Max Dubois 
a Goldrush Suite Jack W. MArshall 
INTERMISSION 

J three Preludes and Fugue Kelsey Jones 
Somewhere Leonard Bernstein 


Arte PRittips 


| arr 
"Esquisses Québécoises" Michel Perrault 


MéGill University 
Faculty of Music 


Salle de concert Pollack 


by y Pollack concert hall 
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Monday 2 May 1983, 8 pm } f 
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MUSIC BY HINDEMITH & LATE 
19TH. CENTURY AMERICAN COMPOSERS 


Tonight's performers are on the staff of the Faculty of z 
Music, McGill University. Stewart Taylor and James 

Thompson are also members of the Orchestre Symphonique 

de Montréal and Eugene Plawutsky is resident conductor 

of 1'Orchestre des Jeunes du Québec. 

Tous les trots intérprétes ensetgnent @ la faculté de 
mustque de l'universtté McGill. Stewart Taylor et James 
Thompson sont membres de l'Orechestre symphonique de 
Montréal; Eugene Plawutsky est chef d'orchestre en 
réstdence de l'Orchestre des Jeunes du Québec. 
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McGill University Records are on sale at intermission. 
Les disques MeGill sont en vente pendant 1’ 


L'entracte. 


a 


SONATA for Trombone (1941) Paul Hindemith 
Allegro moderato maestoso -- 1905-1963 
Allegro grazioso -- Swashbuckler Song 
-- Allegro moderato maestoso 
SONATA for Trumpet (1939) P. Hindemith 


Ree Mit Kraft 
ji. Massig bewegt 
iii. Trauermusik; sehr langsam, 
"Alle Menschen mussen sterben" 


PAUSE 


CONCERTO for Trumpet & Trombone (1949)  P. Hindemith 


‘ att trans. 
i. Allegro spiritoso S.Taylor 
ii. Molto adagio - Allegro pesante 
iii. Vivace 
THOUGHTS OF LOVE Arthur Pryor 
# 
for trombone & piano 1870-1942 
ON THE SHORES OF Herbert L. Clarke 
THE MIGHTY PACIFIC 1867-1945 
for cornet & piano 
COUSINS H.L. Clarke 
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for trombone, cornet & piano 


ce 7 Te — | i Te ea lie 


MéGill University 
Faculty of Music 
by ‘» Pollack concert hall 


CL Salle de concert Pollack 


fy bad by ba 


Wednesday 4 May 1983, 8 pm q 


P=TAN 0 Beene eek AL BY 
B EVE -Ray ee GERTSMAN 


student of Esther Master 


Thts recital ts presented in partial 
fulfillment of the requirements for 
the Concert Diploma. 

Ce récttal fatt partte des épreuves s 
tmposées pour L'obtentton du 

itplome de concert. 


OZART: Sonate pour piano en si bémol majeur, KV.570 


Mozart s'était déja couvert de gloire 4 1'age de huit ans. Né 4 Salzbourg, 
| il effectua de nombreux voyages en tant que pianiste et vécut dans différentes 
villes avant de s'installer 4 Vienne en 1781. I1 vint 4 Vienne dans 1l'espoir 
WHobtenir un poste 4 la Cour, d'avoir de bons étudiants et des engagements de 
oncert bien rénumérés. En 1789, vivant dans la pauvreté la plus abjecte au cours 
lés mois qui précédérent la maladie qui allait l'emporter, Mozart était trés pré- 
/occupé par la santé de sa femme Constanze. Ironiquement, elle lui survécut plus 
we 50 ans. Malgré les difficultés et la confusion qui caractérisaient sa vie in- 
Wrime a 1'Gpoque, le compositeur de 33 créa, dans la sonate en si” majeur (KV.570) 
fhne oeuvre qui respire le beauté et 1'équilibre. 
: Les sonates pour piano de Mozart sont parmi les premiéres oeuvres de bonne 
musique écrites expressément pour le piano-forte. L'instrument d'alors, cepen- 
ant, n'était pas aussi puissant et aussi versatile que celui que connut 
eethoven; il s'ensuit donc que les compositions de Mozart pour cet instrument 
ie traduisent pas l'apogée de son art. Mozart jouait souvent ses sonates pour 
te 4 ses bienfaiteurs et il lpi arrivait également de les donner en concert. 


On entend souvent la sonate en si majeur dans une version pour piano avec accom- 
agnement de violon. On a retrouvé une édition de cette version qui remonte 4 
896; il est cependant permis que la transcription soit l'oeuvre de Mozart lui- 
me. Cette piéce se distingue par un sens des proportions étonnamment subtil. 

Les premier et dernier mouvements sont merveilleusement ensoleillés et parfaite- 

mt é@quilibrés tandis que l'adagio central avec ses @évocations de cors et sa 
Qualité spirituelle souligne l'inspiration profonde du compositeur. 


SCHUBERT: Sonate pour piano en la mineur, opus 143 


Si la réputation de Schubert tien surtout aux lieder qu'il a composés - on 
ui en attribue plus de 600 -, il ne faut pas oublier 1l'affinité particuliére 
u'il avait pour le piano. Il avait l'habitude d'appeler le piano "le clavier 
ae le "bien-aimé", le "clavier d'or". Il a constamment joué du piano en 
t 
| 


f 


ant que soliste, duettiste ou accompagneateur tant pour son propre plaisir que 
our la plus grande joie de ses amis. Devenu maitre d'école, suivant la tradi- 
don familiale, Schubert fut finalement licencié A la suite d'une altercation 
vec le pére d'un enfant qu'il avait di corriger. Aprés cet incident, Schubert 
allait vivre de petits cachets irréguliers dépendant de la complaisance de ses 
mis et de ses protecteurs. Pendant la période qui s'inscrit entre l'abandon de 
a profession qu'il détestait - il avait alors 19 ans - et sa mort 12 ans plus 
ard, il constitua un trésor incroyable d'oeuvres de musique. "Schwammerl” 
('Bou-boule", ou littéralement, "petit champignon"), comme se plaisaient 4 1'ap- 
‘ 

h 


errs 


peler ses amis, jeune homme insouciant et joyeux compagnon de nombreuses soirées 
assées 4 boire et 4 chanter, savait faire preuve de la discipline et du zéle du 
itre d'école. Schubert n'avait pas la concision d'un Beethoven quand il compo- 
ait: il se laissait plutdt guider par la seule beauté des sons. I1 compensait 

cependant ses faiblesses structurales par une palette tonale étonamment riche, 
ar des mélodies gracieuses et des schémes rythmiques inhabituels. 

4 La sonate en la mineur, opus 143, la premiére des sonates pour piano de sa 

f turité, a été composée en février 1832 alors que Schubert était alité a la 


suite d'une grave maladie. (I1 devait mourir cinq ans plus tard, de syphilis si 
ES en croit de nombreux biographes). L'oeuvre s'ouvre doucement sur un théme 
} 
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primé par des octaves 4 1l'unisson; des fragments mélodiques nous acheminent . 
suite vers l'explosion puissante d'un fortissimo élaboré sur le méme théme. Au 
urs de ce mouvement, on note l'altermance entre un premier théme distant et 
austére et un second théme chaleureux et mélodieux. La composition est remarqu- 
able par l'effet de clarté obtenu par l'espacement des parties, les accords ou- 
rts ainsi que par sa tessiture généralement clairsemée. L'andante auquel il 

it place se présente comme un chant. Les énoncés sont suivis de charniéres qui 
rvent 4 lier les sections. L'allegro vivace met un terme brillant 4 1'oeuvre. 
Un rondo au refrain plein d'entrain contraste avec un deuxiéme théme délicieuse- 
nt lyrique dont la variété est due surtout a des changements de tonalité. 


BEETHOVEN: Sonate en fa mineur, opus 57 


La sonate opus 57 fut esquissée en 1804 et achevée en 1806. Beethoven avai 
déja composé la symphonie "Héro¥que", sa sonate opus 53 ("Waldstein) et son s 
et unique opéra, Fidelio. Sa surdité allait de mal en pis et il avait dt aban 
donner sa carriére de pianiste. C'est vers cette époque que Beethoven envisaged! 
d'épouser Josephine von Brunswick tout en étant fortement attiré par la soeur 
celle-ci, Theresa. Ne sachant 4 laquelle des deux dédier sa sonate, il opta f 
diplomatiquement pour leur frére, le comte von Brunswick. 

L'Appassionata fut ainsi nomée par son éditeur, Cranz, 4 titre purement pub]: 
citaire. Il faut dire que ce titre convient particuliérement bien 4 cette oeuy 
trés passionée dans le sens hérofque et non sentimental du terme. Bati sur de 
triades, des trilles et des triolets répétés, le premier mouvement est emprei 
d'une rare intensité que viennent renforcer sa dynamique et ses vastes propor 
tions. L'Andante est une série de quatre variations basées sur un théme hymni 
simple débutant au bas du registre et montant graduellement sur trois octaves 
Il se transforme progressivement en une toile de fond plus rapide et plus pui 
sante avant de revenir au calme des premiéres mesures. La jonction entre 1'an 
te et le dernier mouvement se fait au moyen d'un procédé fort ingénieux, deveni 
presque un cliché au XIX® siécle, A savoir l'accord de septiéme diminuée. Vientitt: 
ensuite un motif en doubles croches i ne s'arréte plus (interrompu briéveme 
par un théme 4 la russe galopant) et l'oeuvre se termine dans un toubilton de 
notes. jh 


PROKOFIEV: Sonate n° 3 en la mineur, opus 28 


L'année 1917 fut marquée, en Russie, par une activité intense, tant dans 1 
milieux politiques qu'artistiques. C'est ainsi qu'au sein d'une galerie d'art 9. 
de Petrograd (appelée maintenant Leningrad), se donnaient des soirées musicales, 
et littéraires. Le 25 février notamment, Maxim Gorky y lut des extraits de se 
oeuvres, le jeune Heifetz joua Chopin et Paganini au violon et Prokofiev exéc 
quelques-unes de ses oeuvres pour piano. Un critique reprocha alors au pianis 
et compositeur de 26 ans de tirer la langue 4 l'auditoire; il poursuivit en c 
parant son talent 4 de la nouvelle biére: "quand on la verse dans un verre, é 
mousse...tellement qu'aprés la premiére gorgée, on découvre qu'il n'y a en fa 
que peu de biére, voire pas de biére de tout."’ Un ou deux mois plus tard, le 
compositeur terminait sa troisiéme sonate, opus 28, version remainiée de la tr 4 
siéme sonate qu'il avait écrite au conservatoire en 1907, d'ouw la note en exer 
gue: "tiré de vieux cahiers"). Prokofiev a toujours suscité une grande contro 
verse parmi les critiques de Moscou et de Petrograd qui n'avaient pas l'habit 
de macher leurs mots. L'opus 28, toutefois, fut recu avec enthousiasme par le 
scientifiques, les artistes et les écrivains qui assistérent 4 sa premiére en © 
avril 1918; l'oeuvre suscita également 1'enthousiasme unanime de la critique. 

Selon Prokofiev, au moment ot il écrivit sa sonate pour piano opus 28, il 
avait maftrisé ce genre. L'oeuvre, écrite en un seul mouvement, est un exempl 
remarquable de la forme classique. On retrouve circonscrit dans cette structu 
ordonnée, tout un drame: rythme pressant et harmonie déchirante de 1'allegro 
tempestoso tempérés par la ligne mélodique simple et le lyrisme tendre du sec 
théme. 
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(OZART: Piano Sonata in pe Major. KV.570 


i icp NOTES 


travelled widely as a pianist and lived in various places before settling in 

4enna in 1781. He went there in the hope of procuring a position at court, 

ood students and profitable concert engagements. In 1789, living in desperate 

overty during the months before his final illness, Mozart was deeply concerned 

| about the health of his wife, Constanze. Ironically she outlived him by over 50 

} years. Amidst the difficulty and confusion of his personal life, the 35 year 

1d composer produced a creation of artistic order and beauty in this Sonata. 
Mozart's keyboard Sonatas are among the first good music written expressly 

« for the pianoforte. The instrument of his day, however, was not as powerful and 

- yersatile as that of Beethoven's era and therefore the compositions do not re- 

| eee Mozart's greatest advances. Mozart often played his Sonatas to impress 


Mozart had attained great fame by the age of eight. Born in Salzburg, he 


is patrons and sometimes performed them in public concerts. The Sonata in B 
KV.570) has frequently been heard as a work for piano and accompanying violin. 
In print as such since 1896, it is doubtful that Mozart transcribed it. The 
work is distinguished by its particularly fine sense of proportion. The outer 
vements are delightfully sunny and beautifully balanced, while the inner 
dagio, with its horn-like sounds and spiritual quality, contributes to a truly 
nspired composition. 
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CHUBERT: Piano Sonata in A minor, Op.143 


i} Schubert who is celebrated as a writer of songs - over 600 are attributed to 
“his pen - had a special feeling for the piano. He called it the "gentle Clavier 
" the "beloved", the "golden Clavier". He constantly played the piano as a solo- 
st, duettist or accompanist for his own or his friends' pleasure. A school- 
ster following family tradition, Schubert was finally dismissed because of a 
ight with the father of a naughty child to whom he had given a thrashing. 

Bs ereafter, Schubert lived on small and irregular earnings dependant on friends 
f and patrons. During the time he left his hated profession at age 19, until his 
Wee 12 years later, he produced an incredible treasure of music. "Shwammerl", 


' 


"tubby", or, literally, "small mushroom") to his friends, this easy-going 
*“Mrinking companion had the discipline and diligence of a schoolmaster. Schubert 
‘} did not write with the conciseness of Beethoven but would go his own course 
uided by the sheer beauty of sound. What he lacked in structural strength was 
(ore than compensated for by an abundance of tonal colour, gracious melody and 
m unusual rhythmic scheme. 

The Sonata in A minor, Op.143, the first of his mature piano sonatas, was 
written in February of 1932 - a time when Schubert was confined to his house 
ue to a serious illness. (He died five years later of what many writers think 
as syphillis.) The piece opens softly with a theme in unison octaves and 
ves through melodic fragments to a strong fortissimo outburst based on the 
same theme. The movement alternates between an austere, distant first theme 
‘| a sweet, warm second theme. The composition is notable for its clarity created 
y wide spacing of parts, open chords and a generally sparse texture. The 

dante that follows is like a song. It is expressed in statements bearing an 
appendage that is sometimes used as a link between sections. The Allegro vivace 
brings the work to a rousing end. A rondo with a mercurial running refrain is 
contrasted with an exquisitely lyrical second subject whose variety is produced 
rtually by key changes alone. 


and 


BEETHOVEN: Sonata in F minor, Op.57 


The Sonata, Op.57 was sketched in 1804 and completed in 1806. Beethoven had 
already composed the Eroica Symphony, the Op.53 ("Waldstein") Sonata and his 
only opera, Fidelio. He was becoming increasingly deaf and consequently he had 


(cont.) 


given up his career as a pianist. During this time Beethoven was contemplating 


marrying Josephine von Brunswick while also showing a marked attraction for 

her sister, Theresa. The composer was unable to decide which of the two sister 
if 
% 


to honour with the dedication of his Sonata and, therefore, he diplomatically 
chose to dedicate the work to their brother, Count von Brunswick. 

The title "Appassionata" was selected by Cranz, the publisher, in order to 
generate greater public appeal. The term is an appropriate description of this 
piece which is surely impassioned although in the heroic, never sentimental 
manner. Built on triads, trills and an insistent triplet figure, the first 
movement creates an intensity heightened by dynamics and expansive proportions 
The Andante is a set of four variations based on a simple hymn-like theme open- 
ing in the low register and ascending in tiers for three octaves. It develops 
a progressively more elaborate, faster moving, stronger sounding backdrop for 
the theme before returning to the calm statement of the initial bars. The final 
movement is joined to the Andante by an ingenious use of what became a 19th 
century cliché, the diminished 7th chotds. There follows a restless 16th-note 5 
motif that presses on relentlessly (interrupted briefly by a galloping Russian 
style theme) ending in a fury of sound. 


PROKOFIEV: Sonata No.3 in A minor, Op.28 


The year 1917 in Russia was a time of heightened activity - politically and 
artistically. Within the walls of an art gallery in Petrograd (now Leningrad) 
there were "musical-literary" evenings. On February 25, Maxim Gorky read select- 
ions of his work, young Heifetz played Chopin and Paganini on the violin, and _| 
Prokofiev performed some of his piano music. Commenting on the 26 year old 
pianist/composer, a critic reproached him for sticking out his tongue at the 
audience and compared his talent to new beer; "when it is poured into a glass 
it foams...so high that after taking a sip, one discovers that there is very 
little beer indeed, or perhaps, none at all." A month or two later, the compos 
er completed his Third Sonata, Op.28, a revision of the Third Sonata of his Co 
servatory school days in 1907 (hence the parenthetical addition “from old note 
books" to its title). Prokofiev had always been the subject of much controversy 
among the outspoken critics of Moscow and Petrograd. Op.28, however, was receiv- 
ed with enthusiasm by the scientists, artists and writers who attended its f 

, \ 


premiere performance in April 1918 and won the unanimous approval of the criti 
According to Prokofiev, by the time he had written his Op.28 Piano Sonata 
he had mastered form. This piece, written in one movement, is an outstanding 
example of classical form. Contained within this ordered structure is drama, 
with its driving rhythms and pungent harmonies found in the Allegro tempestoso 
tempered by the simple melodies and tender lyricism of the second subject. 
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SONATA in p> Major, KV.570 Wolfgang Amadeus Mozart 
i Allegro (1756-1791) 


] 
o Adagio 
] Allegretto 
i SONATA in A minor, Op.143 Franz Schubert 
| Allegro giusto (1797-1828) 
Andante 
Allegro vivace 


INTERMISSION 


SONATA in F minor, Op.57 Ludwig van Beethoven 
: (1770-1827) 
Allegro assai 

Andante con moto 


Allegro ma non troppo 


SONATA No.3 in A minor, 0p.28 Serge Prokofiev 
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VIOLIN SONATA in A Major, Op.100 Johannes Brahms 
(1833-1897) 


Allegro 
Andante - Vivace 
] Allegretto 
Alltson Eldredge, violin 
| ; Linda Brady, ptano 
| MUSIC FOR A FARCE Paul Bowles 
j for clarinet, trumpet, percussion & piano 
1. Allegro 
2. Allegro (tempo di Tarantella) 
3. Allegretto (tempo di Quickstep) 
4. Allegro 
5. Lento (tempo di Valse) 
6. Allegro (tempo di Marcia) 
ie -,-Presto 
8. Allegretto 
| INTERMISSION 
| 
l FETES GALANTES Claude Debussy 
- 1. En sourdine (1862-1918) 
Claire de lune 
Fantoches 
2. Les ingénues 
Le Faune 
Colloque sentimental 
\ Barbara Lewts, mezz0soprano 
Linda Brady, ptano 
h TRIO in A minor Maurice Ravel 
i} for violin, cello and piano (1875-1937) 
1. Modéré 
| 2. Pantoum - assez vif 
3. Passacaille - tr&s large 
h 4. Finale 
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ShilmUicD> EaNeaw coached by 
Cindy Shuter, 
COHAN BER Eugene Plawutsky, 
Betty Doroschuk, 
EONS; BoM aie <S Dorothy Morton 


SUMMARY/resumé, ''Auf dem Strom!', Schubert 


Here on the strand | bid you farewell. Soon the skiff 
will glide quickly on the river's current and carry me 
away. Ah, the meadow has vanished already! The shore 
slips by, though my heart is drawn to the little house 
and its bower, the river impatiently urges me forward 
toward the ocean without coast or island. A shuddering 
dread seizes me. | hear no song from the shore, only 
the cold wind and gray sea-billows. My eyes search in 
vain for land. Well, let me look then to the stars. It 
was by their mild light | first called her mine. Up 
there perhaps, oh consolation, | shall see her face 
again. 


Du rivage, je te fais mes adieux. Bientét la yole glis 
sera au gré du courant et m'entrafnera loin de toi. La 
prairie a déja disparu; la rive défile devant mes yeux 
et bien que mon coeur soit toujours auprés de la petit& 
chaumiére et de sa tonnelle, le fleuve m'entrafne irré- 
médiablement vers 1'immensité de 1'océan sans céte. Oh 
je frissonne de peur. Aucune chanson ne me parvient 
plus de la gréve, j'entends seulement le vent froid et 
les rouleaux grisadtres de la mer. Je cherche désespéré 
ment la terre de mes yeux. Puis je me tourne vers es 
étoiles. N'est-ce pas dans leur faible lueur que bs 
ai €treinte pour la premiére fois? La haut peut-étre 
(oh consolation:) je rgyerrai son visage. 
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TRIO FOR FLUTE, CELLO & PIANO Bohuslav Martinu 


Poco Allegretto 1890 - 1959 


Adagio 

Andante - Allegretto scherzando 
Michel Roberge, flute 
Stéphane Laberge, cello 
Jacques Giroux, ptano 


LIEBESLIEDERWALZER I* Johannes Brahms 

rd C 
Susan Eyton-Jones, soprano Lucte Roy, alto Wee 3097 
Michel Dubord, tenor Alatn Duguay 


Sandra Bartfat, piano Sophte Bernard, ptano 
- intermission - 


AUF DEM STROM Franz Schubert 


Se7R7S 
Rosemary Melville, soprano Ree? 


Joan MacLaughlan, french horn 
Sharon Stevenson, ptano 


TRIO IN A MINOR, Op.114, : J. Brahms 
FOR CLARINET, CELLO & PIANO” 


Allegro 

Adagio 

Andante grazioso 

Allegro 
Christopher Hall, elarinet 
Thérése Ryan, cello 
Ross Compton, ptano 


4In commemoration of Johannes Brahms's 150t: iY 
1 vi ny 7022 /7 I, (ae eer : 
He was born on May 7, 1833 / ! 1 La méi re 
Y Se 


q - 7 9 ° 1022 
Johannes Brahms, né le 7 mai 1666, a 
1502 anniversaire. 
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student of Louis-Philippe Pelletier 


Ce récttal fait partie des épreuves imposées pour 
L'obtentton d'une mattrise en musique. / This recital 
ts presented in partial fulfillment of the requtre- 
ments for the degree of Master of Music. 


Thts reettal ts being recorded by CBC Radio for later 
broadeast. Producer: Frances Watnwright. / Ce récital 
est enregtstré par Radto Canada (CBC) en vue d'une 
diffuston ultérteure. 
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SONATE en do majeur, Hob.XVI/48 Joseph Haydn 


, (1729.~1712NQ) 
Andante con espressione (1732-1809) 


Rondo, Presto 
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, SONATE en do majeur, Op.1, no.1 Johannes Brahms 
| Allegro (1833-1897) 
Andante 


Scherzo. Allegro molto e con fuoco 
Finale. Allegro con fuoco 
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iéme livre) Claude Debussy 


ees (extraits du II 
(1862-1918) 


. Brouillards 
| VI ... General Lavine - eccentric 
" VII ... La terrasse des audiences du clair de lune 
VIII ... Ondine 
f XII ... Feux d'Artifice 


REGARD DE L'ESPRIT DE JOIE Olivier Messiaen 


i (b. 1908) 
l 
l 


(no. 10; extrait des Vingt 
Regards Sur 1'Enfant-Jésus) 
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This recital ts given upon successful completion of 
the performance requirements for the degree of 
Bachelor of Music. Sydney Vrana studied wtth 
Antonin Bartos. 
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Ce récital a lieu we fois que le candidat a réusst 

& son examen final de guitare entrant dans le grade " 

du bachelier en mustque (tnterprétattion). M. Vrana 

a été 1'éléve de Antontn Bartos. j 
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CANCION DEL EMPERADOR See} 
OSSANA DE LA MISSA DE ERCULES (16th Century) 


SALTARELLO Simone Molinaro 
BALLO DETTO IL CONTE ORLANDO (c.1565-1615) 
FANTASIA NONA 


CHACONNE IN D MINOR Johann Sebastian Bach 


(BWV 1004) (1685-1750) 
ROSSINIANA, Op.119 Mauro Giuliani 
(1781-1829) 
ed. Bream 

INTERMISSION 
SERENATA ESPANOLA Juan Malats 


(1872-1912) 


SEVILLA Isaac Albefiiz 
(1860-1909) 


GRAND JOTA Francesco Tarrega © 


(1852-1909) 


FANDANGUILLO Joaquin Turina 
(1882-1949) 


FIVE BAGATELLES William Walton 
(1902-1983) 
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Director: Dr. Alfred Garson 


Accompanist: Mrs. H. Sayeki 


PART 1 


CONCERTO in A Minor (1st Movement) 
COUNTRY DANCE 
CONCERTO No.2 (3rd Movement) 


FIDDLING FOR FUN 
I. DEVIL'S DREAM 
II. OLD MACDONALD HAD A FARM 
III. CHICKEN REEL 


GAVOTTE 
WITCHES DANCE 
LONG LONG AGO 


MINUET No.3 


S 
a 
CONCERT /@ul 


a 
| 
/ 


Sei Fi 


( folkdancesyi ; 


| 
» 
iN 


I 
N 
STRATION 


iyowowowowy 


L« 


| 
: 
" 
| 
1 
] 
. 
; 


4 


PART II 


w}TAMO DALEKO 


PERPETUAL MOTION 
ALLEGRO 

MAY SONG 

GO TELL AUNT RHODY 
SONG OF THE WIND 
LIGHTLY ROW 


"TW" VARIATIONS 


McGill _ 


Conserva tory, Of 


Teachers: 
Dragan Djerkic Mary-Ruth Gehr 
Joan McDonald Jack Segal] 


(folksong) 
Suzuki 
Suzuki 

(folksong) 

(folksong) 

(folksong) 

(folksong) 


Suzuki 
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Thts recttal ts presented upon ton 
of the performance requirements in 
Muste diploma. Sharon Watanabe — 
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son examen final d'interprétation entrant 
du diplome de musique (L.Mus.). Sharon 
'Eléve de Dorothy Morton. 
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SONATA, Op.22 in G minor 


So rasch wie moglich 

Andantino 

Scherzo: Sehr rasch und markiert 
Rondo: Presto 


KLAVIERSTUCKE, Op.119 


Intermezzo in B minor 
Intermezzo in E minor 
Intermezzo in C Major 
Rhapsodie in ED Major 


INTERMISSION 


IMAGES, Book I 


Reflets dans 1'eau 
Hommage a Rameau 
Mouvement 


SONATA PARA PIANO 


Allegro marcato 

Presto misterioso 

Adagio molto appassionato 
Ruvido ed ostinato 


Robert Schumann 
1810-56 


Johannes Brahms 
1833-97 


Claude Debussy 
1862-1918 


Alberto Ginastera 
b.1916 


